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Ye july 25-30, 1971 
marks Summer Asilomar’s 


20th Anniversary 


It all started in July 1951. Since that initial 

a event there have been 54 Asilomar vaca- 
N tions, sponsored by Sets in Order — and 
the American Square Dance Society. 


Won't you Join Us? This will be a commemorative event 
(special badges and all) that you won't want to miss. The 
outstanding Staffulty (staff and faculty) you see pictured 
is your assurance of great dancing — with daytime work- 
shops and party dances every evening. 


More than this, however, is the combination of events that 
spells good-times-at-Asilomar, such as scrumptious food, 
elegant living accommodations, out-of-this-world after 
parties. 


There's a specially supervised recreational program for 
the youngsters of participating parents. 


There's a caller's course, featuring all of the Staffulty (and 
with a limited enrollment to allow for the maximum of 
personal attention). 


And, there'll be many “‘surprises’’ to go along with the 
20th Anniversary Theme. 


Don't wait too long before signing up. We wouldn't want 
you to be disappointed. 


Send for the free, illustrated 
brochure and application 
form. 


Square Dance Asilomar !hé 


‘The SMITHS 


‘OSGOODS 462 N. Robertson Bivd. 


Note: If you've been to a recent 
Asilomar you'll automatically re- 
ceive your brochure. 


Your Hosts” “Rounds” 
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Letters of interest to readers ~ 
appear in this section. Send 
your comments to the editor 
giving full name and address. 
Unsigned letters disregarded. 


Dear Editor: 

On December 29th, 1970, the Grand 
Squares of Pennsauken, N.J. held a special 
dance to honor our member, Mr. Lou Cohen 
on his 90th birthday . . . Lou showed us his 
advance copy of SQUARE DANCING, in 
which he was featured. It was read to the 
members who cheered loudly. 

You know, in honoring Lou it suddenly 
became apparent that we were honoring, not 
the “Oldest” Square Dancer in Delaware Val- 
ley, or New Jersey, or the United States. We 
have in our club the Oldest Square Dancer in 
the world. ... 

Lou has become sort of a legend in Grand 
Squares, especially to the male members, who 
hope they can be half the man he is when 
they become 65 years old, not ninety. 

Thanks for your recognition of our Lou. 

Frank Seidelmann 
Cherry Hill, New Jersey 
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Dear Editor: 

We, the Hakata Hoedowners, would like to 
give special thanks to Sam and Sandi Kemp 
for starting and organizing the Hoedowners. 
They had no caller, very little square dance 

(Please turn to page 64) 
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~ SPEND 12 FABULOUS DAYS igh 


Frankfurt, Lucerne, Rome, Naples, 
Paris, London and Amsterdam 
September 2-23, 1971 


Be escorted every mile of the way by professional tour manager and 
these square dance tour escorts: 


Bill and Dolly Barr 
Tom and Marilee Dunagan 
Raymond and Mildred Smith 


You'll be square dancing in Germany, Italy and England. You'll visit 
castles, live in fabulous hotels, eat unbelievably wonderful food, all in 
the company of other square dancers and all for the low, low cost of 
$995.00 per person (from New York). 


For a free illustrated brochure including all the 

details write to Square Dancers Holiday in 

Europe-1971, 462 North Robertson Boulevard, 

Los Angeles, California 90048 Lufthansa 











CALLERS IN THE NEWS: While on a recent tour Ed Gilmore was hospit- 
alized in Hibbing, Minnesota, where he underwent surgery. His many 
friends will be pleased to know that Ed has returned home where he 
is now convalescing. Get well messages are being received by Ed 
at 11473 Pendleton Avenue, Yucaipa, Calif. 92399....Johnny LeClair 
has been named resident caller for the Travel Trailer Village in 
Mesa, Arizona. (See SQUARE DANCING, Feb. ‘71, page 8). Johnny and 
Marjorie will conduct daytime classes in square and round dancing 
as well as open evening dances during the week. They will reside 
in Arizona six months each year and Johnny will continue to tour 
on weekends. 


HIGH HONOR AWARDED OLD TIME CALLER: Bud Brown of Arizona, and his 
former history student, Mrs. Joan Ganz Cooney have just been named 
recipients of the 1971 Golden Key Awards by six sponsoring educat- 
ion organizations. Mrs. Cooney is the producer of T.V.'s Sesame 
Street program for children, and Bud Brown was singled out as the 
school teacher who contributed most to her development. Brown and 
his wife, Isabelle operated "Bud Brown's Barn", a haven for square 
dancers in Phoenix during the late 40's and early 50's, including 
as part of the program one night stand dances for visiting groups 
holding conventions in the city. 


THE FARWEST RETURNS: After an absence of seven years, the Farwest 
Square Dance Convention is back on the scene. Slated for July 13- 
15, 1972, it will be held at the Portland, Ore. Memorial Coliseum. 


FLASHES FROM THE NATIONAL: Two luxury hotels located in the heart 
of the French Quarter are guaranteeing a flat rate of $29.50 per 
day to convention-goers for the duration of the convention, This 
rate applies only to new registrants....The latest count shows up- 
wards of 8,500 dancers registered for New Orleans. (Our guestimate 
of 9,284 still stands.) 


MISCELLANEOUS: Word has it that Cal Golden will soon be releasing 
his first recording on his own label...A new publication, Canadian 
Dancers News, has made its debut........Newcomb Audio Products of 
Sylmar, Calif., in spite of severe earthquake damage, has returned 
to production. Hard work and much determination made possible the 
speedy recovery. 
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Speakers and Amplifier Balanced For Optimum Acoustical Output 


Want to be sure of being heard? Understood? Equip 
yourself with a Newcomb TRS-1680-NN2 sound system. 
They’ll get your message in the farthest corners of the 
biggest halls you’re ever likely to call in. The superb 
sound projection provided by the TRS-1680-NN2 is the 
result of teamwork: the right speaker matched to the 
right electronics matched to the right controls matched 
to your job. It’s like the performance you get from a car 
when the gear ratios, wheel and tire sizes, and engine are 
all just right for each other. The speakers you see above 
are Newcomb N12NT models, closed-back designs that 
keep sound clean in problem auditoriums. Each case is a 
rear-loaded dual-labyrinth reproducer with an extra- 
ordinarily efficient two-way speaker system. A full cross- 
over network divides the audio signal into two parts for 
clarity, definition, and high fidelity. Low frequencies are 
channeled to an extra-heavy-duty 12” woofer. High fre- 
quencies go to a directional horn tweeter that maintains 


the intelligibility and natural character of your voice. 
Conversion efficiency is the key to N1I2NT performance. 
They'll net you more sound from a 50 watt amplifier 
than you'll get from run-of-the mill speakers driven by 
150. N12NTs do best of all teamed up with a TRS-1680. 
A beautiful instrument. Versatile. Flexible. Powerful. 
The brightly lit control panel really slants back — so you 
can operate it as easily standing as sitting. The TRS-1680 
puts out a true, full 80 peak watts of mono power. Does 
it with dependable vacuum tubes. If you burn one out, 
plug in a new one yourself. You can split the output for 
stereo reproduction or stereo orchestra reinforcement. 
Dial any degree of separation you want. And your voice 
will still come out the center equally proportioned be- 
tween the two channels. The TRS-1680 delivers more 
actual usable watts than some transistor models of higher 
paper ratings. Anyone can prove this just by listening. 
Investigate before you invest. Write for the big full 
story... 


NEWCOMB AUDIO PRODUCTS CO., DEPT. SO-4, 12881 BRADLEY AVENUE, SYLMAR, CALIF. 91342 





HAT HAD TO BE THE GREATEST DANCE of 

my forty and more years of dancing. Not 
because of the dancing, which was much as 
I had seen it before, but because so many im- 
probable things happened in one evening, and 
so spectacularly, that people have accused me 
of making it all up. But everything I tell about 
it is true, and there was probably a lot more 
to it that I never knew about. 

I was spending the summer at my grand- 
father’s ranch some seventy-odd miles east of 
Pikes Peak, out on the high plains of Colorado. 
It was 1927. I was four years old, and so was 
considered old enough to be taken to the 


Free-tor-All with bob oegood 


by Bob Cook 
Boulder, Colorado 


weekly dance at the old schoolhouse 22 miles 
from our place. It was a typical white frame 
building, with a short belltower, a floor three 
feet above the prairie, and room enough—if 
tables and benches were piled outside—for 
eight or ten sets of dancers. 

The dancers were a typical Colorado prairie 
crowd: ranchers, farmers, hired hands who 
were usually both cowboys and plough-boys, 
teenagers, a few dudes from town, someone’s 
visiting relatives from Texas, seemingly num- 
berless kids of all ages. The women wore 
mostly housedresses, some of the older ones 
wearing floor-length skirts. The men wore 


Every now and again we'll get an angry letter from some reader concerning the “poor 
representation” square dancing has received in a period western film or T.V. show. While 
we sympathize, the truth of the matter is that square dancing has not always been as it is 
today — enjoyed in modern hotels, convention centers, and church facilities. If anything, 
the square dancing that took place during the period of a hundred years or so before 
World War II was often far rougher and “wilder” than most history books and Hollywood 
productions have depicted. Bob Cook, an avid square dancer who has bridged the period 
back to the time before modern P.A. systems, scratches his memory a bit and comes up 
with this contrasting account of “how it was” in the early days. 
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clean overalls or pants, white or blue shirts. 


Their hair was slicked back, most often parted 
in the middle unless worn in one of those ridic- 
ulous high-clipped male haircuts so popular in 
the Twenties. No neckties; no boots that I can 
recall (but then, our cowboys wore brogans 
anyway, my grandfather having the only pair 
of Texas boots I’d ever seen). 

Old Mr. Stilwaggon did the calling and the 
fiddling, holding the old instrument wedged 
against his left hip, sawing manfully and creak- 
ingly as he bellowed out the calls. His cross- 
eyed son, Will, played the guitar and comb, 
and sometimes added his squeaky tenor on the 
choruses or in a waltz quadrille. The dances 
were mostly old single-visitor calls, with lots of 
jigging and docey-does, nothing too complex 
but everything awfully vigorous. There were 
play-party games as well, and a lot of popular 
dances—foxtrots, an occasional Lindy Hop or 
Turkey Trot, a lot of see-saw one-stepping. My 
uncle, who was considered a bit wild anyway, 
contributed a classic shimmy that shocked 
some of the elders. There was waltzing, and a 
toddle, and parts of the Charleston, 

Outside, hidden in someone’s Model T or 
wagon, was always a supply of home-made 
beer and usually several jugs of corn whiskey 
which seemed to be made at just about every 
ranch and farm in the district, corn being a 
main crop. The well stood to one side of the 
school, its tall creaking windmill filling a large 
horse-tank full of rusty water, polliwogs and 
mud. After a dance, the men would go out- 
side, ostensibly to cool their heads but most 
often to fortify themselves in the usual Satur- 
day night manner. 

Anyone who knows farming and horses al- 
ways admires the Clydesdale. This huge draft 
animal is tractable, trainable, immensely 
strong, and quite intelligent. Charlie, a Clydes- 
dale that belonged to Will Stilwaggon, was all 
these things except the last. Never in my life 
have I known such a stupid horse! Charlie, 
without moving, could get tangled up in his 
harness while he had it on. He was constantly 
getting mixed up with some fence and drag- 
ging it, along with a half-dozen posts, absent- 
mindedly along behind him until freed. He 
sometimes left the other horses and spent his 
time with the cows, following them all day 
and, when they filed in to be milked in the 
evening, following right along, full of cheer 


and friendliness and probably figuring that, 
since his friends were doing it, he’d get in line 
and be milked too. He’d sometimes pause in 
mid-stride and stand there, thinking deeply 
about something or other. He was probably a 
reincarnated poet or philosopher. 

He never seemed quite clear in his mind 
about the difference between a Gee and a 
Haw, sometimes ignoring the whole matter 
and proceeding in a straight line, dragging the 
plow or hay-rake or whatever he was pulling 
until he fetched up against or among a fence. 
Then he would stand and ponder the situation, 
oblivious to the strapping and cussing he was 
getting. He had been known to stand this way 
for as long as an hour before deciding on a 
course of action, which was generally forward 
again. 

Mr. Stilwaggon always swore that Charlie 
had been kicked in the head when young, but 
everyone felt a great affection for him, and his 
stupidity was legendary all over the district. 
Especially after that dance, because I can 
report to his resounding glory that Charlie was 
responsibie for the whole shambles. 

Will had hitched Charlie to a light grain- 
wagon and driven him to the dance, as usual 
leaving him tied to a stanchion of the wind- 
mill. We never knew whether the horse heard 
his master singing in a particularly sour way or 
just decided to dance with us. But suddenly, 
in the middle of a square, we heard a scream 
from one of the women by the door and 
looked over to watch Charlie shoulder his way 
into the room, shattering one side of the door- 
frame with a giant haunch and then, as the 
wagon got hung up on the wrecked steps out- 
side, coming to a halt and cheerfully looking 
at us with a friendly expression. He stamped 
one hoof a couple of times, and then his ex- 
pression changed as that front hoof and then 
the other one crashed through the floor, leav- 
ing Charlie with his head down and his rump 
up. 

There was a creaking and splintering, and 
his hind hooves broke through the floor too. 
Not only that, but the frame of the building 
buckled and the top of the doorway came 
down smartly across his rump, causing him to 
whistle and kick. In a few minutes the whole 
front of the building was wrecked, the wagon 
was wrecked, and so were the nerves of every- 
one but Charlie, who suddenly calmed down 
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and went into one of his thoughtful trances. 

The immediate problem was tough: how do 
you get a meditating Clydesdale, with his front 
hooves buried in a half-collapsed floor and his 
hind quarters buried in twisted boards and 
rubble, back into the yard. The wrecked 
wagon had to be cleared away, and the broken 
steps, and the door-frame, and loose clap- 
boards. Charlie wouldn’t back, wouldn't lift 
his front hooves free and move out, but just 
stood there looking stoned, while a big argu- 
ment broke out all about him. Will took a 
coal-oi] lamp and crawled under the floor, 
keeping a sharp lookout for snakes, while the 
others heaved and pulled and swatted and 
cussed at the horse. 

Charlie refused to move and my shimmying 
uncle, out of sheer exasperation, picked up a 
piece of board and began to whang the horse 
with it, Will crawled out, told my uncle to quit 
beating his horse and then hit my uncle in the 
eye. One of our hired hands grabbed Will and 
Will hit him. My uncle hit Will and then for 
some reason hit the cowboy, who knocked my 
uncle down and then slugged Mr. Stilwaggon. 
My father knocked the cowboy down, Mr. 
Stilwaggon hit my father, and soon we had a 
grand fight going—everyone hitting everyone 
else, the women standing around yelling ad- 
vice or looking disapproving. 

This went on for quite a time, better than 
any Tom Mix or Hoot Gibson picture I’d ever 
seen, and even a couple of the women had 
started slapping each other, when Charlie sud- 
denly snorted, lifted his front hooves free and 
backed from the building, followed by smoke 


and a dancing bit of flame. Will had left the 
lamp under the floor, it somehow had gotten 
overturned or broken, and the dry boards had 
caught fire. 

The women and kids went out the back 
windows. The men stopped fighting and 
rushed out to the horse-tank to get water. 
Only a few buckets could be found, and soon 
the whole building was blazing merrily, a 
bright beacon of excitement in the midst of 
all those rolling prairie miles. A couple of 
horses in the yard stampeded. Sam Porter’s 
Ford wouldn’t start and had to be pushed 
away from beside the building. Charlie took a 
long drink of water, stared reflectively at the 
fire like a big-footed Nero, and then, dragging 
the front axle and one wheel of the wagon 
behind him, trotted calmly down the road for 
home, Will running along behind him and 
yelling for him to whoa. 

A few of the old families, still living in the 
district, still remember and talk about that 
dance. The schoolhouse burned to the ground 
that night. My uncle Jost a tooth and later 
lost another when he got into another fight 
with the cowboy. My father had a black eye 
and scorched hair, and my _ grandfather 
laughed himself into a fit of wheezing that 
nearly killed him. 

Charlie, true to his own cockeyed nature to 
the very end, died a year or so later of snake- 
bite. Either he had lowered his head while 
in a thoughtful spell or else mistaken the snake 
for a tender morsel. Whatever it was, he’s the 
only horse I ever heard of that died of a 
rattlesnake bite on the muzzle. 
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VACATIONS 1971. 








if ALL BEGAN BACK IN THE MID-FORTIES when Dr. Lloyd Shaw 
started conducting summer institute sessions for square dance 
callers and teachers. Since these early sessions, the vacation square 
dance institute has become a byword in the activity, and many are 
held not only in the summer, but at various times and in some of the 
most spectacularly beautiful locations in Canada, the United States 
and in areas overseas. Some of these “camps” are for weekends, 
quite frequently starting on a Friday afternoon and continuing 
through mid-day on Sunday. Others last for a longer period of time. 
There are those devoted entirely to dancing, others combine dancing 
with typical recreational activities. Quite frequently these institutes are 
filled to capacity and for that reason it is well for those interested to 
get their applications in early to avoid being disappointed. Check the 
dates and the locations to see how the following line-up might work in 
with your vacation schedule. If any sound particularly interesting, 
write directly to the contact address shown asking for a brochure and 
information. Who knows, this may be your year to enjoy a square 
dance vacation. 


Apr. 2-3—Square Tunes Jubilee Apr. 20-June 6; Sept. 10-Nov. 7; (15 =May 21-23—Ann. Rock Springs Ranch 
Gatlinburg, Tenn. Write Dubree, P.O. separate weekends}—I4th Ann. Chula S/D Weekend. Write Karl Edwards, 
Box 6195, Knoxville, Tenn. 37914 Vista Resort, Wisc. Dells, Wise. Write 2502 Jasu Dr., Lawrence, Ka. 


Kamonski, Chula Vista Resort, 

Wisconsin Dells, Wisc. 53965 May 21-23—11th Annual Timberline 
Party, Mountain Lake House, Marshall 

May 7-9—Round Dance week-end, Del Creek, Pa. Write Hayloft, 908 - Ist 


Apr. 16-18—Royal Deluxe Weekend, 
Concord Inn Garden Hotel, Concord, 
Calif. Write Kiefer, 45-H Red Hill 
Circle Dr., Tiburon, Calif. 94920 


Webb's Town House Hotel, Fresno, Avenue, Asbury Park, N.J. 07712 

Apr. 20-May 1—Camp and Dance, Big Calif. Write Stapp, 3000 La Via Way, 

Spring Fest., Big Springs Corral, Write Sacramento, Calif. 95825 May 21-Oct. 10—Camping Squares, Pa. 
Marstrand, 1907 Morrison, Big Spring, and N.J. area. Write Albert Bergez, 
Texas 79720 May 7-9—Spring Weekend, Beech- 101 Harbeson Pl., Wilmington, Del. 

. , wood campground, Coatesville, Pa. 19804 
Son wana: Loeet eo Write Lou Bechtel, 1203 Newton Ave., 
‘ / " — W., Collingwood, N.J. 08107 May 22-23—16th Ann. Square Dance 


Write Elias, 5106 S. Menard Dr., 


New Berlin, Wisc. 53151 Fest., Traverse City, Mich. Write 


May 14-16—"Funtier,"” Cacapon Lodge, Hensel, Rte 1, Grawn, Mich. 49637 


Apr. 23-25—Luray Dogwood Trail Berkley Springs, West Va., Write 

Weekend, Mimslyn Motor Inn, Luray, Stinchcomb, 10911 Fleetwood Dr., May 24-Sept. |'!——Square and Round 

Va. Write Deck, 3817 N. Oakland St., Beltsville, Md, 20705 PRUREING,, HOUNE- CHER LOCGR, JERR 

Arlington, Va. ville, N.C. Write Infantinos, Round- 
May 14-16; June 11-13; July 1-4; dez-vous Lodge, Rt. 7, Box 688, 

Apr. 24-May 2; May 5-9; May 16-23; July 10-16; Aug. 7-13; Sept. 3-5; Asheville, N.C. 28803 


Sept. 12-19; Sept. 19-25; Sept. 26- Sept. 10-12; Oct. 22-24; (2 week 
Oct. 3; (6 separate dance vacations) sessions and 6 weekends) Spring Guich May 28-31—6th Ann. Shin-Dig, 


Fontana Village, Fontana Dam, N.C. Square Barn, New Holland, Pa., Write Americana Hotel, Miami Beach, Fla. 
Write Manager, Fontana Village Resort, Kaiser, 561 W. Main, New Holland, Write Schmidt, 200 N.E. 169 St., 
Fontana Dam, N.C. 28733 Pa, 17557 North Miami Beach, Fla. 33162 
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May 29-30—Memorial Day Weekend, 

Cherry Ridge Lake, near Carbondale, 

Pa. Write Ida Stinchcomb, 10911 Fleet- 
wood Dr., Beltsville, Md. 20705 


May 29-31—8th Ann., Round-O-Rama 
Weekend, Shady Rest Lodge, Rhine- 
lander, Wis, Write Elias, 5106 S. 
Menard Dr., New Berlin, Wis. 5315] 


May 29-Oct. 11-—-(13 separate week- 
ends) (13 special open dances), Cherry 
Ridge Campground, Honesdale, Pa. 
Write Hyman, Cherry Ridge Camp 
Grounds, RD 3, Honesdale, Pa. 18431 


May 30-June 19; Aug. 29-Oct.—(8 
separate weeks, 3 weekends) Fun 
Valley, South Fork, Colo. Write Mack 
Henson, Fun Valley, South Fork, 
Colo. 81154 


June 4-6; Sept. 3-6; Weekends at 
Turkey Run State Park, Ind. Write 
Max Forsyth, 3201 E. Tulip, 
Indianapolis, Ind. 46227 


June 5-6—State Conv., Conv. Center, 
San Antonio, Texas. For camping info 
write Crisler, 266 Serenade, San 
Antonio, Texas 78216 


June 6-Sept. 4—{13 separate weeks) 
Peaceful Valley, Lyons, Colo. Write 
Peaceful Valley Lodge, Star Route, 
Lyons, Colo, 80540 


June 8-13—Ed Gilmore's Caller's 
College, Cleveland, Ohio. Write 

Gilmore, 11473 Pendleton Ave., 

Yucaipa, Calif. 92399 


June 11-13; Nov. 5-7; (2 separate 
weekends) Potawatomi Pow-Wow, 
Pokagon State Park, Angola, Ind. 
Write Peterson, 30230 Oakview, 
Livonia, Mich. 48154 


June 13-Aug. 28—(10 separate weeks) 
Rainbow Lake Lodge, Brevard, N.C. 
Write Schmidt, Rainbow Lake Lodge, 
Brevard, N.C. 28712 


June 17-19—-Oregon State Sq. Dance 
Fest., Grants Pass, Oreg. Write Lantz, 
P.O. Box 573, Grants Pass, Oreg. 


June 20-27—Ed Gilmore's Caller’s 
College, Glenwood Springs, Colo. 
Write Gilmore, 11473 Pendleton Ave., 
Yucaipa, Calif. 92399 


June 25-27—3rd Ann. Calendar Week- 
end. Scott's Oquaga Lake House near 
Deposit, N.Y. Write Johnson, 136 
Seeley Ave., Syracuse, N.Y. 13205 


June 25-27—Beaux & Belles 14th 
Spring Weekend, Bangor Lodge, Brace- 
bridge, Ontario, Canada. Write Jean 
Freeman, 452 Palmer Ave., Richmond 
Hill, Ontario, Canada 
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June-Oct.,—Kirkwood Lodge, Osage 
Beach, Mo. Write Square Dance Vaca- 
tion Mgr., Kirkwood Lodge, Osage 
Beach, Mo. 65065 


July 2-5—Sugar Mill Holiday, Sugar 
Mill Park, Crawfordsville, Ind, Write 
White, 3002 Pemberly Ct., W. 
Lafayette, Ind. 47906 


July 3-4—-Camping Weekend, Double 
G Ranch, McHenry, Md. Write Ida 
Stinchcomb, 10911 Fleetwood Dr., 
Beltsville, Md. 20705 


July 10-11—Camp and Dance, Chest- 
nut Lake, Port Republic, N.J. Write 
Ida Stinchcomb, 10911 Fleetwood Dr., 
Beltsville, Md. 20705 


July 16-18; July 23-25—Weekends, 
The Shades Campers, Shakes State 
Park, Ind. Write Max Forsyth, 3201 E. 
Tulip, Indianapolis, Ind. 46227 


July 18-Aug. 14—(4 separate weeks) 
24th Ann. Rocky Mountain Square 
Dance Camp. Write Kermiet, Rte. 5, 
Golden, Colo. 84041 


July 25-30—Square Dancing Asilomar, 
Plus Caller’s Course, Pacific Grove, 
Calif. Write Square Dancing, 462 No. 
Robertson Blvd., Los Angeles, Calif. 
90048 


Aug. 9-14—18th Ann. B.C. Square 
Dance Jamboree, Penticton, B.C., 

Canada. Write Box 66, Penticton, 
B.C., Canada 


Aug. 13-15 and Aug. 15-20—Squaw 
Valley. Write Bob Page, 31855 Veril 
Way, Hayward, Calif. 94544 


Aug. 13-15—Weekend in Paradise, 
Atwood Lake, Dellroy, Ohio. Write 
Dedo, 2505 Tonawanda Creek Rd., 
No. Tonawanda, N.Y. 14120 


Aug. 13-15—Dance-O-Rama Caller's 
Clinic and Dancers Vacation, Hotel 
Pathfinder, Fremont, Nebr. Write 
Bausch, Box 35, Leigh, Nebr, 68643 


Aug. 14-15-—13th Ann. Aug. Weekend, 
Ruidoso Downs, N.M. Write Cooper, 
321 Sunland Dr., Clovis, N.M. 88101 


Aug. 14-15—-Weekend Cherry Ridge 
Lake, near Carbondale, Pa. Write Ida 
Stinchcomb, 10911 Fleetwood Dr., 
Beltsville, Md. 20705 


Aug. 27-29—Square-A-Cade Weekend 
at Waldenwoods near Hartland, Mich. 
Write Perry, 1817 N. Ballenger, 

Flint, Mich. 48504 


Aug. 28-Sept. 6—Square Dance Fiesta 
Papoose Pond, Cottage and Camping 
area, No. Waterford, Maine, choice of 
week, weekend or entire 10 days. 
Write Papoose Pond, Rte 118, 

No. Waterford, Me. 


Aug. 29-Sept. 4—2nd Ann. Fall Square 
Dance Round-up, Peaceful Valley 
Lodge, Lyons, Colo. Write Peaceful 
Valley Lodge, Star Route, Lyons, 

Colo. 80540 


Sept. 3-6—Campstitute, Chestnut Lake 
Campground, N.J., Write Brundage, 83 
Michael Rd., Stamford, Conn. 06903 


Sept, 4-6—-I]th Ann. TMFM Square 
and Round Weekend, Shady Rest 
Lodge, Rhinelander, Wis. Write Elias, 
5106 S. Menard Dr., New Berlin, 
Wis. 5315] 


Sept. 10-12—2nd Ann. Hodag Square 
and Round Weekend, Shady Rest 
Lodge, Rhinelander, Wis. Write Elias, 
5106 S. Menard Dr., New Berlin, 

Wis. 53151] 


Sept. 10-12—-Towne House Holiday. 
Towne House Hotel, Fresno, Calif., 
Write Stapp, 3000 La Via Way, Sacra- 
mento, Calif. 95825 


Sept. 20-26—Fall Rebel Roundup 
Fontana Village Resort, Fontana Dam, 
N.C., Write Fontana Village Resort, 
Fontana Dam, N.C. 28733 


Sept, 25-26—Weekend Beach Ball, 
Indiana Beach, Monticello, Ind., 
Write Max Forsyth, 3201 E. Tulip, 
Indianapolis, Ind. 46227 


Sept. 25-Oct. 2—3rd Annual Septem- 
berfest, Kentucky Dam Village State 
Park, Gilbertsville, Ky., Write Earl 
Forsee, P.O. Box 576, Murray, Ky. 
42071 


Oct, 8-10-—Dias de Danzas, Hilton Inn, 
on Mission Bay, San Diego, Calif. 
Write Dias de Danzas, P.O. Box 418, 
Santa Barbara, Calif. 93102 


Nov. 5-7—Potawatomi Pow Wow 
Weekend, Pokagon State Park Ind., 
Write Max Forsyth, 3201 E. Tulip, 
Indianapolis, Ind. 46227 


Nov. 25-28—Thanksgiving Weekend, 
Dennis Hotel, Atlantic City, N.Y. Write 
Brundage, 83 Michael Rd., Stamford, 

Conn. 06903 


Nov. 26-28—-Thanksgiving Weekend, 
“Bull Roast,’ Granite Hill Family 
Campground, Gettysburg, Pa., Write 
Ida Stinchcomb, 10911 Fleetwood Dr., 
Beltsville, Md. 20705 


Dec. 27-Jan. 3—Lincoln College Ann. 
Summer Camp, Christchurch, N.Z. 
Write Art Shepherd, P.O. Box 15045, 
Aranui, Christchurch 6, N.Z. 
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It s time to start planning for 


SQUARE DANCE WEEK - 1971 - 


r MAY SEEM A LONG way to September 20th 
and the beginning of Square Dance Week 
1971, but actually “D” day will be here before 
you realize it and if you haven't already 
started your groundwork planning now is a 
good time to begin. 

First of all, it’s well to realize that the in- 
tent of Square Dance Week is not only to 
bring people into new classes. It’s to inform 
the community what contemporary square 
dancing is all about. Who knows, perhaps 
there are many people in your area who are 
responsible for the facilities you use with your 
square dance clubs who know little or nothing 
about the activity as it is today. Responsible 
people in the various media of newspapers, 
radio and television right there in your home 
town may still think of square dancing as a 
ruckus fad and may be completely won over 


to the activity when they see what square 
dancing is and who it is that is doing the 
dancing. So, treating Square Dance Week as 
an opportunity to “introduce” your hobby to 
your neighbors, you might start by thinking in 
terms of what you're going to do and then how 
youre going to do it. If you're thinking of in- 
viting non-dancers to visit your square dance 
club then this has to be planned carefully with 
an idea of getting invitations out to the people 
who might be interested. If you would like to 
present a demonstration square on television 
it’s time to start the groundwork planning be- 
cause schedules are often filled long in 
advance. 

Last year many groups discovered that the 
churches in their area provided an excellent 
opportunity for square dance exposure. Per- 
haps you might include in your planning a 


SQUARE DANCE WEEK — MID-SEPTEMBER, 1971 


It was with no little amazement that we witnessed 30 states and provinces coordinate 
their dates for a synchronized Square Dance Week last year. Indications are that even 
more areas will help celebrate an official week in 1971. However, we imagine it will be 
several seasons before all areas adopt the same date, When you have so many variable 
conditions and situations to contend with from one section of the square dance world to 
another, and when many individuals and committees are involved in agreeing upon a 
date, the task might seem to be “impossible,” except that those involved are unselfish, 
dedicated square dancers — well familiar with the cooperative spirit of give-and-take. 

In moving closer to the goal of eventual complete coordination, it is apparent that this 
year some areas will be celebrating the second week in September and others the third. 
Some will start their observance on a Sunday — others on a Monday, Basically the whole 
thing seems to fit into a two-week mid-September period. (The total two weeks from 
Sunday, September 12 through Sunday, September 26 covers it.) We are not now, and 
never will be, in competition with any area associations and although we are recommend- 
ing one set of dates, we support any dates an association may select as being best for 
them. Next month we will offer poster and bumper strip designs for use by any group — 
without charge. Our one hope is to bring this event one step closer to an ultimate, 
unanimous choice. 
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letter-writing campaign to the various church 
leaders. As a beginning: 


Dear Reverend Sykes: 

Next September, just about the time folks 
have returned from vacation, we and all the 
square dancers in this area are joining with 
square dancers throughout the world in ob- 
serving Square Dance Week. 

This wonderfully wholesome activity which 
is built upon the principles of fellowship might 
have something of interest to offer you and 
your congregation. We would enjoy putting on 
a square dance party for you in your recrea- 
tion hall and bringing a demonstration of gaily 
costumed happy square dancers to add to the 
evening's fun. 

We would like an opportunity to mect with 
you at your convenience to explain our pro- 
gram and to see tf something of this nature 
might fit into your schedule. Incidentally, 
Square Dance Week is from September 20 
through 26, 1971. 

Sincere regards, 


A General Information Flier 


A brainstorming session with members of 
your group may bring to light many oppor- 
tunities to put square dancing “in the public 
eye.” A nicely prepared letter or flier directed 
to businessmen, particularly managers of de- 
partment stores, grocery stores with large park- 
ing lots, radio stations, service clubs, PTA’s, 
veterans institutions, etc. could bring in a 
stream of requests. You might think in terms 
of something of this nature. 


In Observance of Square Dance Week 
September 20-26, 1971 


The square dancers of this area invite you 
(your organization) to share in the fun af- 
forded by this great activity. During this 
week in the fall, square dancers everywhere 
will be making an effort to familiarize their 
neighbors with the many wonderful fea- 
tures of their hobby, Perhaps you may 
have an opportunity to include an obser- 
vation of square dancing during official 
Square Dance Week. Here are some of the 
ways that we can help. 


Our speaker’s bureau: A number of the 
members of this community who are also 
square dancers would be happy to tell the 
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members of your organization something 
about this activity, its history, color and 
background. Few people realize that more 
than six million square dancers are active 
in the world today, this includes all of the 
United States, all Canadian provinces and 
more than 50 countries overseas. 


Provide a demonstration group: A square 
(eight people) of costumed square dancers 
will be pleased to present a demonstration 
of their activity at one of your meetings. 
They say actions speak louder than words, 
and we know that the combination of mod- 
ern square dance music and a few dances 
by experienced dancers will provide a fun 
program for you. 


A party evening: Square dancing is easy, 
and some of the fine callers in this area are 
available to put on an entertaining square 
dance evening designed especially for those 
who have never tried it in the past. We'll 
help you plan your evening and it can be 
held in your facilities or in one of ours. 


Open house: During Square Dance Week 
the many square dance clubs in this area 
invite the members of your organization to 
visit one of their clubs and to see what 
square dancing is all about. 


These are just a few of the services that we 
have in store as part of our big celebration. 
Won't you join us in the fun? A call to one 
of our members listed below will bring an 
answer to any of your questions. We'd be 
very happy to meet with you and discuss 
the possibilities of planning a square dance 
observance during Square Dance Week 
next fall. 


While it’s still too early to do much in the 
way of sending out releases to the newspape. 
and radio and television, it’s an excellent time 
to start planning your articles and to set a 
schedule of releases going to the various me- 
dia. We'll devote more space to this in coming 
issues. 

Now is the time to approach city and state 
officials for their proclamation of Square Dance 
Week. As a suggestion for the type of letter 
to write may we refer you to SQUARE 
DANCING Magazine, April 1970, page 11. 
Anyone not having that issue may write us for 
a photo copy. 
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The world of square 
dancing provides a 
kaleidoscope of unusual 
and colorful views. Here 
are some of the square 
dancing events that 
make pictorial history. 


Wa is ir? Men from outer space? Actu- 
ally the dancing robots (above) made 
up the entertainment for a recent dance eve- 
ning of the Hillsborough Square Dance Club 
in Auckland, New Zealand. The only way to 
tell the boys from the girls is the fancy eye- 
lashes on the faces of the female robots. 
Stop-action photography caught the flipping 
skirts (below) at a recent dance held in New- 
port News, Virginia and sponsored 








y the Pen- 


insula Square and Round Dance Association. 

The Governor’s square dance inaugural ball 
held January 19, 1971 in Austin, Texas fea- 
tured (at the right above) Max Henson master 
of ceremonies, Miss Winter, John and Wanda 
Winter, round dance leaders, Gary and Cecilia 
Shoemake and Neeca and Marshall Flippo, 
callers for the evening. The dancers (below 
right), 200 squares of them, filled Gregory 
Gym for the gala event. 












DANCER 
MODULE 
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a feature for dancers 


(and for callers, too*) 


TAKE A GOOD LOOK 





This Month Joe 


and Barbara 


Check Out “Boomerang” 





JOE: We don’t know about you, but Bar- 
bara and I sometimes meet our Waterloo when 
it comes to look-alike figures. Not necessarily 
patterns that “sound alike” but ones that have 
a similarity that proves confusing. 

BARBARA: What Joe’s referring to this 
month I’m sure, is how we recently have con- 
fused Boomerang with Substitute. 

JOE: That’s right, we know that in Substi- 
tute where one couple is behind the other and 
all four dancers are facing in the same direc- 
tion (A) the couple in front makes an arch 
and backs over the trailing couple who 
move forward ducking under the arch, with 
the end result that the two couples, without 
changing facing direction, have simply ex- 
changed places. 

BARBARA: Now the end result in Boomer- 
ang is that while the pattern starts the same 
way—with one couple standing behind the 
other (A) it ends with the two couples facing 
each other (D). 

JOE: The pattern starts with the leading 
couples rolling away from each other (the man 
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turning left, the lady turning right) and mov- 
ing back around the couple who was previously 
behind them. At the same time the trailing 
couple moves forward and does a _ partner 
trade (B) so that as the movement nears com- 
pletion (C) our number one couple will not 
have changed its facing direction, although it 
will have traded places with couple number 
three. Couple number three, on the other 
hand, in addition to changing places will have 
changed its facing direction (D). 

BARBARA: Neither Joe nor I enjoy making 
a close-order-drill out of our dancing and we 
find that to do this movement smoothly (and 
without taking into consideration any blend- 
ing with movements before or after) it takes 
eight steps from beginning to end, and if it 
comes right down to preferences, even though 
the end results are not the same, I think we 
enjoy the smoothness of Boomerang more than 
we do the hair-mussing problems of Substitute. 
*Callers: You'll find some special drill mate- 
rial on Boomerang on page 43 of the Work- 
shop section in this issue. 
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The Dancers 


That Spring Theme 


ast Aprit, Elma Davis, of Pacific Grove, 
California, decorated a club dance for a 
Tiptoe thru the Tulips theme. Being a very 
clever gal with sewing, she has lots of odds 
and ends of left-over material, and she put 
these to good use. 

To start with she made many, many card- 
board tulip patterns, ranging in size from 5” 
to 7”. She laid these out on the pieces of ma- 
terial she had and drew around them. The 
fabric was then cut and attached to the card- 
board backing with Elmer’s Glue. Whenever 
any material was too thin to be effective, she 
simply added a second layer of a different 
fabric which, in itself, created a marvelous 
effect. 

Brightly-colored flex straws were used as 
stems and were attached at the back of each 
tulip with double-faced tape. The flexible end 
of each straw was placed at the top near the 
tulip so the flowers could bend and sway. 

Two shapes of leaves were cut from card- 
board and then from various shades of green 
fabric and were added to each flower. 

When it came to decorating the hall, Elma 
took green crepe paper, and cut three-inch 
strips on a slight slant so when the strips were 
unfolded the paper undulated. This “grass” 
was fastened around all four walls of the 
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dance hall, just above the bench level. Tulips 
were attached every few inches. Both the 
crepe-paper grass and the tulips were fastened 
with double-faced tape so that the painted 
wall surface was not damaged. 

The tulip theme was repeated with a 
fabric-loral arrangement on the table at the 
entrance to the hall. 

Dancers who attended the event reported 
the hall looked like a holiday in Holland, and 
needless to say, the club really tiptoed “up a 
storm” that night. 


BADGE OF THE MONTH 


JOANNE UAVIS 


CUMBERLAND, MD. 


What could be more appropriate to 
this time of year than a club called The 


Easter Daisies? Following this spring-time 
theme, the club badge features a large 
white daisy extending above the top 
edge. 

Some five years ago, a group of square 
dancers in Cumberland, Maryland, de- 
cided they wanted a firm foundation in 
round dance basics. Answering the call 
were Irv and Betty Easterday who drove 
65 miles each way on a weekly basis to 
meet the dancers’ need. In appreciation 
the group named themselves after their 
teachers. 

A very happy Easter-day to all! 
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A Perfect Date 


ECENTLY WE RECEIVED a dating computer 
form and with our curiosity, after reading 
it over, decided to check out several other 
similar personal rating sheets. These were not 
necessarily to match up partners for marriage, 
but rather to come up with compatible indivi- 
duals for a date with each other. As we read 
thru the various statistics a person was re- 
quired to fill out, we suddenly became acutely 
aware of how opposite square dancing is. 

But first let us list just a few of the points 
a person had to answer: 

1. The age of your date should be... and 
this extended in five-year blocks from five years 
younger to 20 years older. 

2. The height of your date should be... 
Men were asked to list how much shorter they 
wished a girl, while women were asked to list 
how much taller they wished a man. 

3. The weight of your date should be... 

4. His (her) religion should be ... 

5. His (her) education should include... 
and so on. The last computer sheet we checked 
actually had some 79 questions to answer. 

What a difference to enjoying an evening of 
square dancing! In thinking back to the last 
club dance we attended, and taking a look at 
the basic five questions above, we would have 
to answer them as follows: 

1. The age of my partners ranged from 
more than five years younger to more than 20 
years older. 

2 & 3. The height and weight of my part- 
ners again ran the gamut from shorter than 
myself to considerably taller, from slender to 
slightly stout. 

4 & 5. Except for a very few individuals, I 
doubt if we know what religion the people 
belong to and certainly know even less of their 
educational background. But it doesn’t seem 
to matter. 

What then makes a dancing partner impor- 
tant in square dancing? Perhaps lots of things. 
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Here’s just a few that come to mind. Can he 
hold up his part of the square? Does he enjoy 
dancing and show itP Does he make me feel 
like he enjoyed dancing with me? Is he happy? 
Is he courteous? Is he personally fastidious in 
his grooming? Does he swing well? Does he 
like the club and the people in it? 

Looking back, not one item had anything to 
do with how our partners looked, what their 
background was, or even what their present- 
day occupation is—except where that occupa- 
tion involves the avocation of square dancing. 

So down with computer guides and up with 
more happy, wonderful, all types and shapes 
of people to fill the squares! 


ANSWERS TO LAST MONTH’S 
SLURVIAN TRANSLATIONS 


. Rock-a-by baby on the tree top. 
Turn about is fair play. 
Rolling stone gathers no moss. 
Sing a song of six pence. 
London bridge is falling down. 
Time and tide waits for no man. 
. Put two and two together. 
. Mighty oaks from little acorns grow. 
. I pledge allegiance to the flag. 
. If at first you don’t succeed try again. 
. The early bird catches the worm. 
. Better late than never. 
. All's well that ends well. 
. A penny saved is a penny earned. 
. That’s the way the ball bounces. 
. In God we trust. 
. Keep a stiff upper lip. 
. There’s no fool like an old fool. 
. Old King Cole was a merry old soul. 
. Always be polite. 
. Rome wasn’t built in a day. 
. Roses are red and violets are blue. 
3. Half a loaf is better than none. 


GOD UR Oo fo 
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A controversy 
over 
an Award 


Bob Fulkerson, member of the Domino 
Square Dance Club of Westchester, California, 
writing in their monthly news sheet, the Domi- 
no Dateline of January 1971, has proposed for 
his club an award of merit, which he says (and 
he expected it) is turning out to be a bit 
controversial, 

Separating the idea from the club on hand, 
you may be interested to read about it and 
see how as is or with some changes, it might 
or might not, fit into your club scheme. 

Bob’s thinking behind the proposal is “to 
have a recognition entirely divorced from the 
usual ‘honorary’ and ‘charity-in-the-name-of 
type of thing. This award is to pay tribute to 
the couples who have been and are the back- 
bone of the club, and to reward them in a way 
that furthers the cause and knowledge of 
square dancing among Dominoes.” 

Here is his proposal: 

Definition: An award be created and _per- 
petuated recognizing a couple for their long- 
time service to the club. The award shall be 
known as the Domino Doers award. 

Description: There shall be a permanent 
plaque belonging to the club with places for 
names and dates of each award. A small me- 
mento trophy or plaque shall be given to each 
couple for their own. In addition to the me- 
mento, the chosen couple shall receive paid 
admission for two to the Square Dance Week- 
end at Asilomar, plus $50.00 cash for miscel- 
laneous expenses on the trip. If the couple does 
not choose to go to Asilomar, the awards re- 
main unchanged, but no alternate use of the 
money is allowed. Unused award money stays 
in the treasury and remains a part of the gen- 
eral fund. 

This award is to be made once a year. The 
award can be made to a couple only once. 

Eligibility: Any couples who have been paid- 
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up members of the Dominoes for six consecu- 
tive six-month intervals preceding the nomina- 
tion are eligible. 

Method of Selection: Nominations may be 
made by any member attending the first regu- 
lar board meeting after the Installation in 
August. No seconding or discussion is per- 
mitted. Eligible voters are all current board 
members present; one vote per person. Any 
campaigning done to and reported to any 
board member within three months prior to 
the meeting or at the meeting shall result in a 
disqualification of the names campaigned, for 
that particular year’s voting. 

Method of Balloting: Voting is by written 
secret ballot. Majority vote prevails. If no 
majority, the two highest (and ties) are run 
off. 

Financial Protection: The award is to be 
skipped whenever the total cash assets of the 
club are less than $500.00 on August Ist. 


INFORMATIVE BROCHURE 

The Palomar Square Dance Association in 
Southern California has put out an easily mail- 
able, three-fold brochure which gives a history 
of the association and its purpose. Member- 
clubs and their dance-nights are listed, with 
telephone numbers to call for further informa- 
tion. Andy and Lillian Andrews, last year’s 
association presidents, were responsible for 
putting out this useful brochure. 





Square Dance DIARY by a square dancer 


Square dancing is a drama con- 
on, stantly being played on the stages 
CALLERS ED cee of square dance clubs throughout 

ss eae iim ben the world. Each act is a slice of 
square dance life that may be re- 
flected in your household as well 
as in the household of all square 
dancers. This month let’s take a 
candid look at 





















THE CALLER’S SCHOOL 


"ALL RIGHT, ALL TOGETHER (VOW 
_.. TESTING. ONE, TWO, 
THREE, FOUR ... ONE MORE 
COUPLE OVER THERE..." 












“. WTH A LITTLE 
PRACTICE YOU CAI GET 
IT ALL /V OVE LOAD” 


: E 
\ ae” 





THANKS TO 


Herb Sanders 
Dallas, Texas 


We invite you to send in 
your suggestion for a scene 
| in the Square Dance Diary. | 
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A Guide to Better Dancing 


LU kee: FREQUENTLY A PERSON WILL SAY that 
a Slide Thru is simply a Star Thru with- 
out hands. This is, of course, misleading. Under 
conditions where one man and one lady face 
each other, the end result would be the same 
whether they were to do a Star Thru or a 
Slide Thru. However, this is where the possi- 
bilities for Star Thru end. The Slide Thru on 
the other hand is built on flexibility. Because 
no hands are used, two facing men may Slide 
Thru, or two facing ladies may become involved 
in the movement. Here, as a reminder, is the 
definition: 


Slide Thru: Two facing dancers will move 
past each other and pass right shoulders. Each 
will then immediately turn one quarter. The 
man always turns right and the lady always 
turns left. 


This facing direction is all-important. This 
is one movement where “a man is always a 
man and a lady is always a lady.” There is no 
Arky situation where a man does the lady's 
part or vice versa. 

Here again, dancing with the music is neces- 
sary for a comfortable completion of the ma- 
neuver. Taking one step for each beat of the 
music, avoiding quick spins or awkward turns, 
the movement takes four steps. 


DRILL MATERIAL: Try this movement 
under different circumstances with two facing 
couples. First do it with a regular set-up, each 
lady on her partner’s right side. Next try it 
with one of the two couples in half sashayed 
position so that two men are facing and two 
ladies are facing. Next try it with both facing 


couples in half sashayed position. Be sure and 
follow the facing rule carefully and you'll have 
no trouble, but you'll find it interesting to see 
what set-ups this basic puts you into. 


CONSIDERATE SQUARES 
SLIDE THRU 





Two facing dancers start to move past each 
other (right shoulder to right shoulder). 





The man (always) faces to his right while 
the lady (always) faces to her left. 
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SCRAMBLED BASICS 


O ALL THE SQUARE DANCE COMMANDS seem 

the same to you? Well, join the club. 
Here’s a good opportunity to help sort out ten 
common basic commands. They're all part of 
the basic list of 75, some are single words, 
others are a combination of two or three. 
Youll get your clue by noticing how many 
units these scrambled combinations are broken 
into. Hint: you won't find the same number of 
letters in each combination as you will find in 
the actual two-word splits themselves. For in- 
stance, in the first example the proper basic is 


Swing Thru. Now see how well you can do. 
You'll find the correct answers on page 71. 


(1) GITURN-WHS 

(2) GT PRSEL NHITI 
(3) LEDAMANAL 

(4) NW LALADEED HE 


NE HPTT ISPO 
UNG QDASARRE 
NN NI DUSTER 
TSRPEEAA 

WVTR NI HGEEEA 


) 
| 

(5) DMPNEEORA 
) 


Tips for the Round Dance ; 
Instructor at Dance Vacations ~ —— 


and Festivals 


N INVITATION TO BE ROUND DANCE INSTRUC- 
A TORS at a dance vacation is a tribute to the 
good impression you have made on dance 
associates and a vote of confidence in your 
ability as a dancer and teacher. 

With these assets in the record case, prep- 
aration for the first plunge into staff work is 
reflection. Chances are you were a_ guest 
dancer or even a volunteer instructor at one of 
these vacations. You had good teachers. How 
did they work? How did they inspire you for 
greater improvement? 

Remember the “little extras” they gave to 
make them stand out, the quiet understanding 
and patience, the efficient preparation of ma- 
terialP All of these took them out of the so-so 
class. You won’t copy their “bag of tricks”, 
you couldn’t. Many of their ways of making 
dancing easy and a delight can be picked up 
and redone in your own way. 

The old adage “Ask and ye shall receive” is 
still good advice these days. Contact well- 
known. instructors who have maintained their 
staff status for a number of years at recognized 
vacation spots. Request advice on program- 
ming. Unity is one of the aims of round danc- 
ing. Duplication of good material at dance 
vacations in various locales is a wise step in 
the right direction. 

Dance publications and contacts with 
dancers are an added insurance to the “in” 
thing—the routines and trends most popular 
today. Base material selection on good flowing 
choreography, change of pace in tempo and 
musical rhythms. Test your material at home 
before offering it to strangers. 

At the week-long square and round dance 
vacation, a list of registered guests is usually 
made available. The roster will include callers, 
teachers and dancers, new and experienced. If 
possible, contact them by card as to what thev 
are dancing. Experience has shown that a good 
rousing, peppy mixer is an excellent blast-off 
at any affair—week-end festival or full week. 
Be sure to use one the first night at a full week 
as a pleasant method of getting acquainted. 


ROUNDANCER | 
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by Gene ’n Edna Arnfield, Skokie, Illinois 


The Full Week Program 

Let’s take the full week vacation first. Your 
time schedule usually gives a round dance 
workshop period in both morning and after- 
noon, Start off with the easier rounds. Include 
“styling” or good dancing along with instruc- 
tion. Suggestions for more comfortable danc- 
ing are in good taste. Keep building up mo- 
memtum. The tolerance point will be evident 
when the mid-week “droop” appears. This 
saturation index indicates the time to slack off 
a little. This is the time to re-teach a classic, 
review or give that fun-type, relaxing routine 
you have quietly held in reserve. This will 
start the “extra steam” for the remainder of the 
week. 

Program and cue the material taught at the 
evening dance. If possible, have a 15-20 min- 
ute impromptu dance session before the even- 
ing program. Go through the routines taught 
to refresh the memory of the dancers. 

Down’t neglect the square dancer who thinks 
he has no interest in rounds. Join him in the 
squares. Let him guide you around—whether 
you need help or not. Next year, like as not, 
you ll find him in the circle for the mixer and 
easy round, Let him know you believe in both 
square and round dancing as allied activities. 

The question arises—how many routines for 
a week-long vacation? This varies each year 
with the dancers making the final decision. 
Anywhere from 6 to 11 dances can be used. 
A happier number seems to be 7 or 8, includ- 
ing the mixer, 

This ratio does not apply to the week-long 
round dance vacation. These are directed to 
the round dance enthusiast, instructors and 
future instructors. The teaching program here 
averages 12 to 14 routines emphasizing the 
more challenging figures. 

The Weekend Festival 

Another phase is the weekend festival, 
usually starting on Friday night and conclud- 
ing Sunday noon. It is amazing to note the 
number of routines taught or exposed during 
this brief period of time. Requests are made 


to teach 4-5 dances and as many as seven 
sometimes during a weekend. The majority of 
instructors keep a basis of four routines as a 
standard, consisting mostly of new material. 

Again, contact with teachers and dancers in 
the festival area, keeping on top of what is 
being danced through reading various publica- 
tions, is imperative. Levels of dancing are 
easily misinterpreted. With all of this insur- 
ance, it is still desirable to have an alternate 
program, should original communications 
prove faulty. 

It is apparent that week-long and weekend 
square and round dance vacations, week-long 
round dance vacations, and the weekend festi- 
vals fall into different categories. Proper selec- 
tion and pacing of material for maximum par- 
ticipation and enjoyment is the keynote for 
success. 

In general, be long on patience, understand- 
ing and, above all, enthusiasm. Nothing takes 
the place of a ready sense of humor, A calm 
appearance of serenity—no matter what 
is a jewel of great price. 

Now that you have done your best, your 
reward will be the new friends you have made. 
You will look forward to seeing them again 
with more enthusiasm than ever. 








Lou and Pat Barbee, Columbus, Ohio 


MUSICAL BACKGROUND played a large part 
in the Barbee’s love for square and 
round dancing. Lou played sax and clarinet 
in school bands and in dance bands around 
Columbus; Pat studied dancing for 10 years. 
Upon graduation from a beginner class, they 
joined a square dance club and soon discovered 
rounds. Before long the rounds became their 
first love. Receiving inspiration from the beau- 
tiful dancing of Frank and Carolyn Hamilton 
they traveled many miles to attend their work- 
shops and institutes, as well as those of other 
leaders. 
In 1960 the Barbees started teaching rounds 


ROUND DANCE STYLING 


LEFT-OPEN 
POSITION 


Partners are facing the same direction 
with M’s L and W’s R sides adjacent. 
Inside hands are joined at W’s shoulder 
level, with M’s hand palm up, W’s palm 
down. Their free hands with palms turned 
in are held loosely at their sides. 


(Sources include American Round Danc- 
ing by Frank Hamilton, published Sep- 
tember 1966, Sets in Order.) 
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and have at least one basic cleass each year. 
They also have an intermediate club called 
Happy Pairs, and share teaching responsi- 
bilities with George and Eileen Eberhart for 
a club which dances only classic and challenge 
rounds. 

Over the years they have done much teach- 
ing and cueing of rounds at square dances and 
share the belief of many that squares and 
rounds belong together, At the present time 
they perform this duty for two square dance 
clubs, and as a result of their efforts at least 
80% of the membership participates in the 
round dancing. Some have become interested 
enough to attend round dance classes. 

Lou and Pat have taught at seven Ohio 
State conventions; three National conventions; 
and have been on the staff of numerous festi- 
vals in Ohio, Indiana, Kentucky, Pennsylvania 
and Canada. 

They have three sons, all of whom play 
musical instruments and are active in school 
bands. “Dale (the youngest) is an excellent 
round dancer,” writes Pat, “and when Lou is 
unable to attend class because of his schedule 
I fill in as teacher with Dale’s help.” 

Among their choreographic contributions to 
the activity are Dixieland Two-Step, Are You 
Lonesome, My Best to You, Star Dust, Dream 
With Me, Speakeasy, Feelin’, and So In Love. 


The View 
from Here 





Jim Schnabel, Alexandria, Virginia 


Y NON-SQUARE DANCING FRIENDS tell me 
that they don’t consider square dancing 
much of a “spectator sport”. Without getting 
into the issue of whether or not square dancing 
is a sport, I will agree that most non-dancers 
get fidgety after sitting by and watching an 
hour or so of square dancing, even at large 
festivals. After the effect of the swirling, color- 
ful square dance dresses, the lilt of the music, 
and the temporary fascination of the intricate 
figures wears off, most spectators tend to be- 
come restless. Why? Because they can't tell 
who’s winning, that’s why. In fact, they can’t 
even tell one team from the other. Some have 
said they would even be satisfied if they could 
just tell who the best individual dancers were. 
So far as I know, square dancing is unique 
among our popular recreational pastimes in 
that we have no quick and easy method of 
signifying whether a “player” is good, bad, or 
simply indifferent. If you are a golfer, your 
handicap quickly establishes your place in the 
pecking order. If you are a bowler, your aver- 
age tells the story just as fast. But in square 
dancing we have no simple, finite standard by 
which dancers can be categorized. Since we 
eschew the competitive in square dancing that 
is as it should be. 

About the best we can do when we want to 
praise another dancer is to say that he (she) 
is a “good” dancer. Even this is imprecise, 
since there is no such critter as a “bad” dancer 
to balance the scale. But let’s face it. Some are 
better than others. Most of us are average. 
regular old salt-of-the-earth, run-of-the-mill 
dancers, whether we recognize it or not. But 
every once in a while we encounter a couple 
of whom it may be said truthfully, without res- 
ervation, “They are good dancers.” Among 
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dancers this is high praise and not bestowed 
lightly. The term means different things to 
different people, of course. For what it’s worth 
let me ruminate a bit on the qualities I look for 
in a “good” dancer. 

First, but not necessarily foremost, the good 
dancer is technically proficient. He has learned 
the basic movements well, either in class or 
through experience, and he responds. This is 
not to say that he need be completely up on all 
the latest choreographic creations hot off the 
drawing board. The point is that a good dancer 
is completely at home in his environment, the 
square dance hall, and if a movement can be 
done he will do it with a minimum of strain on 
himself and his fellow dancers—as soon as he 
finds out what the caller is talking about. He 
can work his way nimbly through unfamiliar 
material, provided it makes some semblance of 
sense, because he is interested, he listens, and 
he has been trained to think as he moves. 

Good dancers come in all shapes and sizes. 
tall) short, stout and lean. They are found 
among the young, the in-betweens, and the 
older. But they have a common characteristic 
—the ability to move lightly and in time with 
the beat of the music. He who plods or clomps 
his way through a dance can never make the 
good dancer list regardless of how well he 
knows the mechanics. 

It goes without saying that the good dancer 
understands, and appreciates, the music. He 
listens to it. The beat is born in him and when 
he moves it is always with the beat, regardless 
of tempo or type of rhythm. He adapts quickly 
and easily from the most traditional fiddle hoe- 
down to the most moder of the “mod” 

(Please turn to page 71) 
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continued Sound 
By Roland T. Onffroy, Boise, Idaho 





To this point Roland Onffroy from Boise, Idaho, has discussed the various 
elements that go into today’s modern public address system. In this over-simpli- 
fied section on what could be an overly complicated subject we next want to 
cover some of the very basic bits of information every caller should know in 
preparing his hall for square dance sound. Some of the comments in this section 
are by Onffroy, others by John Kaltenthaler, and other authorities in the field. 


A Formula for ‘‘Sounding”’ a Hall 
@ There is no single pat solution to all square dance sound problems. Each 
hall is a new adventure, each caller’s requirements are different. Each public 
address system, even when considering several “identical” sets made by the same 
manufacturer, is not “exactly” alike in every respect. For that reason your answer, 
usually coming through experimenting and use of good judgment, must involve 
all of the following ingredients. 


YOU: We must start someplace, and because your voice, style of calling, 
audible personality, etc., are unique, what you do with your sound system 
must take you into consideration. 


P.A.: Add the type of amplifier, its tone controls, the amount of volume you 
can get from it, and its ability to reproduce your voice and the music 
satisfactorily. 


HALL: Large or small, high ceiling or low; hardwood floor or concrete; 
domed ceiling or low and flat, untreated or acoustically prepared; the walls 
flat and hard and resilient or broken by windows, covered by drapes that 
tend to absorb the sound; the shape of the hall and your relationship to it 
are all important. A square hall must be considered differently than a long 
and narrow rectangular hall. Youll need to make a choice of standing at a 
far end or in the center of the greatest length. And there are occasionally 
circular or odd shaped halls that present their own special brand of “sound 
challenge.” 


DANCERS: People themselves absorb the sound, so the size of your crowd 
will have a bearing on the total picture. 


SPEAKERS: The type and quality of the speaker(s) you possess must be 
considered. Even the RECORDS you use might have a bearing on the total 
picture. Worn and scratchy records must be reckoned with differently than 
fresh, clean copies with no noticeable surface noise. 


Put all of these elements together plus a few additional ones that you may 
dream up for yourself and you will see how many items must be fully con- 
sidered and compensated for when achieving as nearly a perfect sound situation 
as possible. 
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Setting Up the Sound for an Evening of Calling 


When you call in the same hall frequently, the job of setting up may be quite 
simple. You may find it wise to make written notes of speaker placement, ampli- 
fier settings, etc., so that for each particular hall the setting-up procedure will be 
shortened. The first time around when calling in a new hall, arrange to get into 
the hall well ahead of the starting time. If there is no one around all the better. 
This will allow you uninterrupted time to check everything out carefully. 

The longer you call the more automatic will become your setup procedure. 
Youll start by getting your “furniture” set the way you want it to be on the stage 
or the spot that you have chosen for your calling area. A sturdy table, strong 
enough to hold PA system, records, monitor, etc., is the foundation for your setup. 
You have a choice in relationship with your equipment. You may want the table 
with your PA, records, etc. directly behind you, or if you feel more comfortable, 
you may want it on one side or the other. If you tend to hold the microphone in 
your right hand, by placing the table on your left you can use the left hand to 
adjust the various knobs and settings as necessary while youre calling. On the 
other hand if you would prefer to turn the dials with your right hand and hold 
the microphone in your left, simply place the table so that you will have it on 
your right as you face your dancers. Occasionally a caller will place the table 
across the front of the stage and work behind it. While this may serve as a 
handy workbench, it has the effect of a curtain cutting off the caller from his 
dancers. This sometimes creates an undesirable barrier between the caller and 
the people he wants to please. Once you've decided upon the table placement, 
check for electrical connections, the best place for your speakers, etc., then 
unpack your gear. 

Starting with your amplifier (we're treating all of this as though you've never 
done it before) place it on your table in the spot most convenient to you. If the 
electric cord with your system is not long enough to reach the electrical socket, 
bring out the 25-foot extension cord (something you'll want to add to your “to 
take” list) and plug it in, making sure that the cable is stretched across the floor 
and not suspended in the air where it could serve to trip some unsuspecting 
individual who walks between table and wall connection and possibly spilling 
PA system and all connected with it on the floor. 

Next comes the microphone, then your monitor and other speaker(s). De- 
pending on the height of the stage, or the area from which you will be calling, 
you may want to start out by placing the speaker(s) on the floor. Then, after all 
elements are hooked up with the equipment on the table, unpack the records 
and placing a hoedown on the turntable, loosen the control bar over your tone 
arm and get ready to check out the music. 


Speaker Placement 

Each caller has his own time-tested formula for speaker placement, and in 
seeking advice from several you're likely to get a different solution from each one 
you contact. Remember that no one has the absolute answer to your problems. 

One thing common sense will tell you is that no two halls are exactly alike, so 
experimentation is your best answer. Your “formula” for sound, as discussed 
earlier, should indicate to you that there’s more than one single element to be 
considered. The combination of your personal characteristics, the type of ampli- 
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fier you have, the “personality” of your microphone, amplifier, turntable, and 
speaker(s )—all together—makes each “setup” a challenge. 

If you work with one speaker, a single-source-of-sound, of course you will want 
it at the head of the hall, not too far away from the source of calling—you. The 
further away the house speaker, the more you need a “monitor” to tell you what 
is going out to the floor and also provide you with the musical accompaniment 
you need. 


TYPES OF SPEAKERS 
Various types of speakers are available, each type having advantages and dis- 
advantages. The type you choose to purchase will depend on your own personal 
requirements. Let's consider three of the most widely used by square dance 
callers, 


Open Back: (Sometimes called split case.) Very portable, convenient but with 
some limitations in certain halls. This type tends to lose sound from the back. 
Fairly inexpensive. 

Closed Back: Bulkier than the Open Back but better sound and fidelity. Three 
types available are the Folded Horn and Dual Labyrinth (which are similar and 
most popular), and Bass Reflex (heavy bass). Means one extra box to transport 
and has no internal storage. Provides greater versatility than the Open Back. 
Moderately priced. 

Column: Also bulky and separately boxed. Provides narrow tunnel of sound 
for use in highly reflective halls. Fidelity in general not as true as the other two 


because speakers are smaller. Cost is moderate. 


There are those who firmly believe that one speaker is always enough and 
with their particular equipment this may be so. Two speakers at the head of the 
hall, raised high enough and aimed for the hall’s center or diagonally across to 
the far comers of the hall is a setup you should consider. But if this doesn’t work 
out you may go along with those who advocate any of the following formulae: 
speakers placed on the floor at the head of the hall; two speakers placed at the 
head of the hall, angled slightly down to the center of the dancers; speakers 
along one side of the hall; speakers alternating in location along both sides of the 
hall; speakers arranged from the ceiling at different intervals over the dancers, 
aiming down and slightly at an angle towards them, etc. 

Your speaker height may need to be no higher than the stage, or perhaps on a 
chair placed on the stage, but here you have to experiment. If you find that the 
speaker needs to be elevated more to get over the heads of the dancers, you may 
find it desirable to equip yourself with a speaker extension post which is simply 
a tripod device designed to raise the speaker to any height and aim it out on the 
floor. In lieu of this, a spot on the wall may contain a place for a temporary 
mounting. You may want to include in your supplies a metal hook of sufficient 
strength to hold a speaker when suspended from the wall. Be sure that the 
speakers, if they are to be behind you, are high enough or far enough to the 
side to insure against feedback. 

If you test out your set in an empty hall don't expect the same results when 
the hall is full. The human body absorbs sound like a blanket or like acoustical 
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tile and a hall full of dancers requires considerable adjusting. Also the same hall 
will react to “sounding” quite differently when it is crowded with happy, moving, 
noise-generating dancers. Learn to interpret the comments from your dancers. 
“Too much music” may simply mean “more voice.” You have to experiment, and 
youll want to rely on your partner or some friend among the dancers to give 
you his reaction from the floor. Remember that a person simply standing out in 
the middle of the floor and listening is not quite the same as a person who is 
actually concentrating on his dancing and trying to listen to the calls at the same 
time, so your best bet may be to get the reaction from a dancer — in action. Your 
method of communicating with him may be through hand signals of some type. 

Don’t ask the group, “Can you hear me?” It always is amazing to hear people 
who have just heard the question reply with a loud “NO.” It’s interesting to note 
how good the sound is on calls like “Bow to your partner” or “Circle to the left,” 
etc. and how poor the sound becomes when the caller calls, “Spin star chain thru 
on the double track.” 


Obtaining a Good Balance of Voice and Music 


Both the voice and music are of great importance to a dancer. Without music 
a dancer is not “dancing.” Without the voice commands or calls, however, the 
individual may be doing nothing but standing. A caller must be able to amplify 
his voice and the music in a comfortable “mix” that will allow the dancers to 
understand as well as hear his calls and instructions. 

To start your testing be sure that your volume controls are down on both 
your voice and the music. Then increase the sound controls a bit until you get 
the desired volume and balance. 

Set your music volume first, making it just loud enough to that it may be 
clearly heard. Next, adjust your voice so that it can be heard over the music. 
The voice should not drown out the music, but the calls should be heard clearly 
and distinctly over the sound of the accompaniment. After you have adjusted the 
music and voice volume, then adjust your treble and bass controls. Too much 
bass tends to make the caller’s voice sound “mushy.” Too much treble has a 
tendency to make the voice nasal and sometimes harsh. Occasionally, in order to 
override the sounds of the dancing, which in themselves produce “highs,” simply 
increase the treble control until the voice can be heard over the sound. 

An experienced caller will sometimes effectively utilize volume controls, raising 
and lowering his voice to emphasize movements and to add a dramatic effect. 
However, in unskilled hands over-use of volume controls can jeopardize the 
pleasure that dancers derive from the calling. Indiscriminately making the music 
first loud and then soft tends to draw unnecessary attention to the music and 
sometimes drowns out the call. Sound experts also familiar with the requirements 
of good square dance sound will be the first to suggest that an adequate music- 
sound level be established and then be left at that spot during the course of any 
given accompaniment record. It should be noted here that quite frequently 
recording companies will record at different volume levels. This unfortunate fact 
necessitates the checking out of records prior to calling to be sure that the same 
level is maintained on each selection. 


The subject of ‘‘sound’’ in square dancing contin- 
ues next month as we conclude this vital chapter. 
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: YOU HAVENT CHECKED YOUR VACATION 
SCHEDULES or made your plans to attend 
the 20th National in New Orleans, now is a 
good time to make the move. Most recent fig- 
ures show the pre-registration figures standing 
close to the 8,000 mark. There’s still room, but 
don’t wait! 

According to reports from all of the various 
Chairmen for the 20th National Square Dance 
Convention down New Orleans way, all sys- 
tems are “go.” 

Well over three hundred callers have regis- 
tered, representing 37 states. Deadline for 
program assignments was March 1. 

Fashion Show 

Plans for the fashion show are progressing 
very well and response from models through- 
out the United States has been tremendous. 
The local dancers are toiling like beavers to 
make this show colorful, entertaining and suc- 
cessful. 





Additional Housing 
The housing committee has obtained the 
use of dormitory facilities at St. Mary’s Domin- 
ican College in the fabulous Garden District 


ON THE COVER 


‘HAT COULD BE worsE than to arrive at the club dance 
only to discover that no one had made arrangements 






JUNE 24-25 - 26, 1971 


NATIONAL SQUARE DANCE CONVENTION © 


BOX 2071 


- NEW ORLEANS, LA. 70116 


in the University section on St. Charles. Street- 
car transportation to the Rivergate is available 
at a fare of 15 cents for the 20 minute ride. 
These facilities will be made available to teen 
and sub-teen exhibition groups with chaper- 
ones, as well as teen groups traveling together 
with chaperones, and adult exhibition groups. 
All rooms are air conditioned and in adjoining 
dormitory buildings. Linens are furnished and 
occupancy is from June 23 to June 27, with 
two persons to a room on a four to eight unit 
basis. 


The City of Fun in ’71 is waiting to welcome 
you, so get your reservations in now and join 
the IN crowd June 24-26, 1971. For additional 
information write 20th National Square Dance 
Convention, Box 2071, New Orleans, La. 
7TOLI6. 


DON’T WAIT TO REGISTER 


Be sure to sign up Now for the 20th and 
avoid disappointment. Use the handy Ad- 
vance-registration form bound into the center 
of the January issue of SQUARE DANCING 
magazine. 


for a caller? Perhaps we can suggest at the risk of causing a 
few nightmares an even greater tragedy. The scene: your 
dance hall twenty minutes before the start of the evening 
program. The front door opens and in walks your caller for 
the evening. No, wait a minute, who’s this coming in the 
door now? Oh, no, not another caller! Obviously somebody’s 
goofed. The result: two fine callers, two public address sys- 
tems, two programs, two collections of records, two callers’ 
wives, and (gulp) two fees. Oh well, let each one set up at 
a different end of the hall, then set a new world’s record and 
have two square dances going on in the same hall simultan- 


eously, APRIL FOOL! 
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THE SPIN CHAIN THRU 


HERE IS SOMETIMES A FINE LINE DRAWN 

between a basic movement (a pattern 
called by a “key” name rather than being 
called descriptively with other existing basics) 
and a “gimmick” movement which is in effect 
a combination of movements that blend into 
a traffic pattern and can, to some degree, be 
called descriptively. 

A good borderline example is the Spin 
Chain Thru. If done in a relaxed manner and 
to the rhythm of the musical accompaniment 
the entire pattern takes 16 steps to complete. 
For some this is a rather long period without 
hearing the caller’s reassuring voice. For 
others, however, who have the pattern down 
pat this becomes a very pleasurable interlude. 
And so, with the idea that this can be called 
and cued or simply called without advantage 
of additional help from the caller, Jet’s take 


another look at Spin Chain Thru. 

Starting from two similar Ocean Wave for- 
mations with the men on the outside and the 
ladies holding left hands in the center, the 
action starts with each man turning the per- 
son beside him by the right, halfway around 
(1). 
The ladies who have reached the outside 
stay in position without turning while the two 
men (in each of the formations) turn by the 
left hand 270° (2), to momentarily form an 
Ocean Wave formation across the set (3), 
forming the cross bar of an “H.” In these 
movements, as in most Ocean Wave figures, 
we suggest a hand-to-hand hold. Hands up, 
elbows down (a modified pigeon wing). 
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Without hesitating, the two in the center 
turn by the right (4) halfway around; giving 
a left to the one on the outside, they turn 3/4 
(270°) in a counter-clockwise direction (5) 
until they complete the pattern in two Ocean 
Wave formations once again (6). 

Few combinations in today’s square dancing 
lend themselves better to continual flow of 
movement. To be effective the Spin Chain 
Thru should blend from one movement direct- 
ly into the next without stop and start or 
jerky movement. Turns should be made equal- 
ly by each dancer involved, moving around 
the center hub formed by the two joined 
hands. An Ocean Wave Balance at the end 
of the movement, if called for, is another 


natural and flowing follow-up move. 


Those who call may find that the following 
descriptive patter will help greatly, particu- 
larly when the dancers are being introduced 
or are in the early stages of learning Spin 


Chain Thru. 


Do a spin chain thru 

Turn half by the right 

Turn by the left three quarters 
Turn half by the right 

Turn by the left three quarters 


You may come up with a more descriptive 
call but this rather simple one tells the story. 
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Those with items of special interest 
should send them to NEWS EDITOR, . 
Sets in Order, 462 North Robertson 
Boulevard, Los Angeles, Calif. 90048. 
Letters will be read and appreciated 
although time may not allow the per- 
sonal acknowledgement of each one. 






Washington 

Washington State Square Dance Federation 
will hold its 21st Annual State Festival “Fun 
in 71” in Olympia on June 18 and 19 at the 
Capitol Pavilion of St. Martins College. The 
event is sponsored by the Sou’Wester Council 
and Ernie Kinney will be the featured caller 
Saturday night. 

For information write P. O. Box 1907, 
Olympia, Wash. 98501. 


Manitoba 

Saturday, March 27 was the date for the 
Annual Up ’n Atoms Allemande in Pinawa. 
The affair began with a tour of the Atomic 
Research Centre at 10 A.M., followed by an 
afternoon workshop and dance, dinner for all, 
and the evening dance. 

Lynn Voigt of Grand Rapids, Minn. was at 
the mike for the evening dance which was held 
in the Pinawa Community Centre Auditorium. 

—Howard and Gail Gilmour 


Florida 
The Charlotte Promenaders are settled in 
new quarters at the Port Charlotte Yacht Club. 
Intermediate dances are held every Thursday 
to the calling of Marty Winter. 
An intermediate class is held each dance 
night prior to the evening dance. 
—Anna R. Fry 
Englewood Recreation Center has been 
bouncing on Tuesday nights during the be- 
ginner session from 7 to 9 P.M. Marty Winter 
is the instructor and another class is in the 
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planning stages for the near future. 


Maryland 

New Pres. of Square Dance Leaders of 
Baltimore is Bob Harrison. Assisting him are 
Ray Sears, V. Pres.; Pat Valiska, Sec’ty; and 
Bill Mills, Treas. First endeavor of the new 
team was a caller’s clinic on Jan. 31st con- 
ducted by Al Brundage. The Association 
sponsors class leve] dances on 2nd and 4th 
Saturdays and reports much success with this 
project. —Pat Valiska 

Massachusetts 

The largest square dance convention ever 
held in New England is reaching a reality 
according to reports from Asher Nesin, Chair- 
man. The dates are April 23-24. The hub of 
activity will be Butova Gym at A.I.C. College 
in Springfield. 

Arizona 

24th Annual Valley of the Sun Square 
Dance Festival will be held April 16-17 at the 
Tempe Union High School. Write Pres. Paul 
Worsham, 2249 W. Orangewood Ave., Phoe- 
nix, 85021. 

Blue Water Swingers of Lake Havasu City 
held a bang-up dance featuring the calling of 
Johnny LeClair and Dale Cassidy. Many dan- 
cers from Montana and Utah attended the 
dance. Ron Vizard of England and Morris 
Sevada of Parker, Ariz. will share the calling 
for the London Bridge Dances to be held on 
Oct. 22, 23, and 24. Although dancing will 
not be permitted on the bridge, arrangements 
have been made for dancing under the bridge 
on a wood floor skating rink to be erected for 
this purpose. —Paul Ames 


linois 

George Behl was honored in December at 
a dance celebrating his 80th birthday. George 
and his wife are members of the Pike Prome- 
naders and seldom miss a dance, although 
they drive 75 miles to attend. 

Chicago Area Callers Assn. recently re- 
elected Gene Tidwell as president. Serving 
with Gene are Bob Poyner, V. Pres.; John 
May, Sec’ty; and Warren Bucholz as Treas. 
Committee Chairmen include Paul and Lor- 
raine Thompson, Doc and Garnett Adams, 
Gus and Anne Homann, Chuck Jaworski, 
Edna and Gene Arnfield, George and Jayne 
Sheldon and Ralph and Val Wakefield. 

April 23-24 are the dates for the 23rd 
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Annual Greater St. Louis Festival of Hearts 
in Belleclair Exposition Hall, Belleville. Don 
and Pete Hickman will teach the rounds and 
Louis Calhoun will call for square dancing. 
Campers welcome. Write Jim Vinyard, 887 
Gustave St., St. Louis, Mo. 63147. 
Mississippi 
16th Central Mississippi Square Dance Fes- 
tival will be held April 2-3 at the Downtown 
YWCA in Jackson. Scheduled to call the 
squares are Jim Coppinger and Bob Van 
Antwerp. Rounds by Stan and Wilt Spurlock. 
For details contact Roy Starnes, Rte. 2 Box 
156, Raymond, Miss. 39154. 


Alabama 
18th Alabama Jubilee will be held at the 
Birmingham Municipal Auditorium on April 
2 and 3. Bob Page of California and Frank 
Lane of Colorado will call the tips, Carl and 
Clare Bruning will handle rounds. Write Alma 
Peters, P.O. Box 6161, Birmingham 35209. 


Nova Scotia 
7th Atlantic Jamboree is slated for April 10 
at the Bicentennial Junior Hi in Dartmouth. 
Dick Jones of New York will handle the after- 


noon workshop and evening dance. 


Guam 

Members of the Tradewind Squares and 
Flying Squares had the honor of dancing at 
the Inaugural Reception for Guam’s first 
elected governor, Carlos G. Camache on 
January 4, Since Guam is the place “where 
America’s day begins” it was most appropriate 
to entertain the Governor and the people of 
Guam with America’s dancing. 

Tennessee 

Officers chosen by the Chattanooga Area 
Square Dance Association are John Hughes, 
Pres.; J. C. Bennett, V. Pres.; Ann Mize, 
Sec’ty; and Cecil Snyder, Treas. Term of of- 
fice started February 1. 

Michigan 

SOO-Z-Q’s are hosting a dance on July 31 
at the National Guard Armory of Sault Ste. 
Marie. Dancing to area callers will be held 
from 2 to 4 in the aftemoon. Johnny David- 
son of Canada will take over the mike for the 
evening program. 

12th Ann. Tulip Time Festival will be held 
on May 15th at the West Ottawa Hi School 
Gym in Holland. Tommy Stoye is scheduled 
for mike duties with Sam and Thelma Nay in 
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charge of rounds. The “Wooden Shoe Klom- 
pen Dancers” will entertain with an exhibition. 
Spectators are welcome, Write Holland Tulip 
Time Festival, 150 W. 8th, Holland 49423. 

Quadrille Club of Battle Creek celebrated 
30 years of square dancing on March 27. The 
club was organized in 1941, using records, 
and made the transition to Western style in 
1955 with the hiring of a caller. It has the 
distinction of being the oldest club in the area. 
Dick Kenyon is club caller and Alaine Ratliff 
cues the rounds. 

Utah 

A Spring Dance Festival will be held April 
10 to raise funds to cover pre-convention ex- 
penses for the 22nd National which will be 
held in Salt Lake City in 1972. Fred Brown 
and Rennie Mann will call to the “live” music 
of the Schroeder Playboys of Phoenix, Ariz. 
For further info write Bill Ashby, 4303 So. 
950 E, Ogden, Utah 84403. 

Louisiana 

A “Trail In” dance is scheduled for June 22, 
1971 at the Capitol House Hotel in Baton 
Rouge. Callers include Billy Lewis of Rowlett, 
Texas; Lem Gravelle of Jennings, Louisiana; 
Andy Petrere of Baton Rouge; and Ralph 
Silvius of Modesto, California. In charge of 
rounds will be John and Wanda Winter of 
Dallas, Tex. 

May lst is the date chosen for the 1971 
Holiday in Dixie Square Dance to be held at 
the New Civic Center Convention Hall in 
Shreveport. At the mike for the workshops and 
evening dances will be James Jetter, Texas, 
Lem Gravelle, Louisiana and Ray Wheeling- 
ton. Jay and Sybil Fuller will handle the 
round dance portion of the program. 

—Harrison Vance 
California 

A highlight of the “Lucky Seventh” Inter- 
national Square Dance Festival in Long Beach 
will be the choosing of an “International 
Queen.” The event takes place July 23 and 
24 at the Long Beach Arena. 

The square dance program is under the 
direction of Ron Russell; Bunny and Nello 
Bondi will direct the round dance portion of 
the program. Registrations may be made by 
writing Lib Wynn, 1958 Dawson Avenue, 
Signal Hill 90806. 

March 26-28 the Shasta Cascade Square 
Dancers and Callers Association held their 
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ROUNRPW eaRLD? SQUARE 
THE \ DANCING 
3rd Square and Round Dance Jamboree at 
the Shasta High School in Redding. Roger 
Morris, Les Roberts and Bud Grass were on 
hand to do the calling with Betty and Bob 
Dean teaching and cueing rounds. 

—Ernie Sanford 

West Virginia 

Huntington will celebrate its 100th birthday 
with the Huntington Centennial Square and 
Round Dance Festival July 30 through Aug- 
ust 1, 1971. Callers include Ken Bower, Allen 
Tipton, and Sonny Bess with the Lehnerts on 
the rounds. 

A Camp-O-Rama will be held in conjunction 
with the event. For information contact Sonny 
and Mary Bess, 646 Adams Ave., Huntington 
25701. 

Kentucky 

A pleasant stop-over on the way home from 
the National will be the 3rd Annual Gold 
Brick Dance at Fort Knox. June 28 is the date, 
and in addition to dancing to the calling of 
Ray Bohn, tours to the Fort are planned. A 
trip to the gold vault is an added feature— 
only—no samples. Dancing will be from six 
to ten and Tank Town Twirlers are the hosts. 

—Gordon Jenkins 


North Carolina 

Interlocken Squares dance every 2nd and 
4th Saturday at the North Augusta Recreation 
Center, with workshops held twice monthly. 
Dancers are “boning” up on the latest figures 
to be ready for the coming 20th National at 
New Orleans. New classes have started with 
a goodly number of participants. Club callers 
are Bill Wilson and Bill Prather. 

On January 21 all area dancers enjoyed 
dancing to Frank Lane at the Julian Smith 
Casino in Augusta, Georgia. 

Club offiecrs for Interlocken Squares are 
James Black, Pres.; Bill and Betty Vickers, 
Vice Pres.; Jimmy and Ann Benton, 2nd Vice 
Pres.; Jack and Linda Johnson, Sec’ty; George 
and Martha Yates, Treas. 

—Ettie and Charlie DuPuis 

Whirlaway Square Dance Club of Roanoke 
Rapids participated in the annual Christmas 
parade. The club decorated a tractor trailer 
complete with bales of hay, country music, a 
caller, pretty girls and a Christmas tree. They 
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finished off the evening with refreshments at 
the home of club presidents Betty and Alton 
Dickens. —Millie Collier 
New York 

9th Annual Spring Tonic dance was held 
March 14 at Treadway Inn, Niagara Falls. 
Callers were Dan Dedo and Bud Redman. 
Laverne and Doris Reilly conducted the 
round dance portion of the program. 


Texas 

In conjunction with the celebration of the 
inauguration of Governor Preston Smith of 
Texas, a Square Dance Inaugural Ball was 
held January 19, 1971 at Gregory Gym on the 
University of Texas campus. Invitations were 
issued to all square dancers, and they came 
from all parts of Texas by car and chartered 
buses. Nearly 200 squares were present to take 
part in the festivities. 

The Grand March was led by John and 
Vivian McCannon, President of the Texas 
State Federation of Square and round dancers. 
The dance was called by Marshall Flippo and 
Gary Shoemake, with John and Wanda Win- 
ter handling the rounds. Max Henson of Fun 
Valley, Colorado was M.C. 

The dancers were honored with a visit by 
the Governor and Mrs. Smith, their son and 
daughter-in-law, Lt. Governor Ben Barnes, 
Jeannie C. Riley of Harper Valley P.T.A. fame 
and Belinda Myrick who is Miss Texas. 

The 9th Annual Texas State Square and 
Round Dance Festival will be held June 4th 
and 5th. The place is the San Antonio Con- 
vention Center. In addition to square and 
round dancing there will be featured panels, 
workshops, a fashion show, teen program and 
a Grand March. State President and Festival 
Chairman are John and Vivian McCannon, in 
charge of publicity Roy and Dee Long. In- 
formation may be obtained by writing to the 
Longs at 915 Valencia Street, Dallas 75223. 


Kansas 

Manhattan City Auditorium was the scene 
for the 7th Annual Kansas Square Dance Asso- 
ciation Jubilee on March 13th. Don Ashworth 
handled the squares, with Tom and Kay Pell 
on rounds. 

Kansas State Square Dance Convention will 
take place May 7 & 8 at the Exhibition Hall in 
Wichita. Featured caller will be Dick Jones 
of Long Island, New York. Saturday afternoon 
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Here's how to celebrate an 80th birthday when one 
comes up in your club, The Pike Promenaders of 
Pittsfield, Hlinois, held a giant birthday party in honor 
of one of their club members, George Behl, who started 
his square dancing when 15 years old. George (black 
shirt—in foreground) is a true enthusiast and he and his 
wife Gladys travel 75 miles each way from Springfield 


to attend the dances with their square dancing friends. 


is the time for the round dance workshop. 

The 21st Annual Southwest Kansas Square 
Dance Festival is slated for April 2-3 at the 
Municipal Auditorium in Dodge City. Chair- 
man Grant and Bonnie Powers have lined up 
Ken Bower of Iowa for the calling chores 
both evenings, with Phil and Barbara Sterker 
of Colorado in charge of rounds. 

Virginia 

The Roanoke area has four active clubs at 
the present time. In addition, two callers are 
conducting beginner classes and each month 
the Federation sponsors a dance with callers 
from outside the local area, plus a workshop 
session conducted by Harry Lackey, of Greens- 
boro, North Carolina. 

Ray and Bea Dowdy from West Virginia 
have conducted two weekend workshops fea- 
turing the teaching of round dance basics. As 
a result, a new round dance club, Roam-A- 
Rounds has been formed and interest in round 
dancing has increased considerably. 

Roanoke Valley Square Dancers, Inc. are 
planning a quarterly publication soon—a first 
for the federation. —W. Keith Wuerthner 


Colorado 
A recent dance held by the Prairie Dusters 
of Pueblo was attended by many couples from 
Colorado Springs. Thirty one squares danced 
to Al Horn with live music provided by Al 
and his Prairie Hornets. 





New Jersey 
Roundaliers round dance club of Pleasant- 
ville held their 10th Anniversary dance on 
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February 18th at the Vienna Inn, The club is 
under the leadership of Walt and Else Blyth 
and dances are held every Wednesday even- 


ing at Nepia Hall. —Mrs. Roy Stone 

Northern New Jersey Square Dancers Asso- 
ciation now numbers 31 clubs with the recent 
addition of Cross Trail Squares. Plans are 
underway for the third annual Graduate’s Ball 
on April 25 at West Essex Hi School in Cald- 
well for graduates of the 26 classes run by 
member clubs. —Don and Jo Braly 

Guest callers at the Havloft in Asbury Park 
will be Al Brundage, April 3; Tommy Stoye, 
April 17. —Sylvia Keleigh 

Saskatchewan 

Saskatchewan Homecoming ‘71 Jamboree 
will be held on July 15-17. Activities being 
planned include an outdoor breakfast, street 
dances, tours, a wine and cheese party and an 
outdoor picnic. Information may be obtained 
by writing W. A. Bailey, Box 400, Yorkton. 


British Columbia 

A newly formed club is the Tamitik (Kiti- 
mat spelled backwards) Squares. They dance 
every Friday night at the Kitimat YWCA with 
Adrian De Boer from Terrace doing the call- 
ing. Plans include a “Swing Thru” dance on 
May I. Officers for the new club are Clifford 
and Eileen Louttit, Pres.; Norman and Ethel 
Parham, Sec’ty-Treas.; and Colin and Grace 
Cameron, Committee-at-Large. Visitors are 
asked to phone any of the above and a dance 
will be arranged if there is none scheduled. 
—Ethel Parham 
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NEWEST 
MIXER 


NEWEST 
FLIP 
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NEWEST 
HOEDOWNS 


ROUND 
DANCE 
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NEW 
CARDIOID 
MIKES 





Electro-Voice 621 $20.00 





GRENN 


P.O. BOX 216 
GR 301 BATH, OHIO 44210 
PLASTIC 
SLEEVES 


List Price 10¢ ea. 


GRENN 


| “ESPRITE D’TANGO” by Jack and Rita LaPlante 
GR 14145 “SAYS MY HEART” by Charlie and Nina Ward 
“‘MERRY WIDOW WALTZ MIXER” by Leon 
GR 10511 and Anne Trainer 


‘“MANNING’S MIXER” (old favorite} 
by Manning & Nita Smith 


TOP 


“DOWN TO NEW ORLEANS” 


TOP 25230 by Emanuel Duming, Jackson, Miss. 
““BRACKEN” 
TOP 25231 instrumental only 
“DORSET” 
(Dealers Only) 


DECCA 1901 ‘‘Folsom Prison Blues’’/“Birth of The Blues” 
RANWOOD 842/100 ‘'Gentle Samba’’/‘Calcutta” 


Electro-Voice 670V with built-in mike volume control and carrying 
case $54.30 








GR 101 — RECORD AND MIKE CARRYING CASE... List Price $21.50 





C+ an@rder 


FOR LEADERS IN THE FIELD OF 
SQUARE AND ROUND DANCING 


COTO: 





April, 1971 


Pater MANY AREAS vie for the 
title of the “home” of the revival of 
contemporary square dancing. Foremost among 
the contenders is the State of Colorado. As one 
old-timer put it, “We never started dancing in 
Colorado; we just never stopped.” This month 
we invite you to join us as we drive through 
some of the most beautiful country in the na- 
tion, and after passing through Denver arrive 
in one of the suburb communities of Aurora. 
Tonight we'll be dancing in one of the several 
clubs and workshops called for by Bery! Main. 
Here is a sample of the type of patter calling 
youll enjoy. Remember, these calls are not 
necessarily original with Beryl, but they are 
ones that he enjoys calling and that his dancers 
enjoy dancing to. 


Heads half square thru 
Circle four to a line 
Right and left thru 
Pass thru 

Wheel and deal 
Double pass thru 
Centers in 

Cast off three quarters 
Pass thru 

Wheel and deal 

Double pass thru 
Boys trade to a 

Right hand star 

Girls trade to a 

Left allemande 


Allemande left allemande thar 
Right and left form a star 
Shoot the star 
Promenade the next 
Heads wheel around 
Right and left thru 

Star thru 

Dive thru 

Pass thru 

Split two 

Line up four 

Move forward 

Back out 

Arch in the middle 

Ends duck out 

Allemande left 
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Heads square thru 
Split two 

Line up four 

Pass thru 

Arch in the middle 
Ends turn in 

Turn thru 

Left turn thru 

Centers pass thru 
Centers in 

Cast off three quarters 
Pass thru 

Arch in the middle 
Ends turn in 

Turn thru 

Left turn thru 

Centers pass thru 
Centers in 

Cast off three quarters 
Allemande left 


Heads right and left thru 
Rollaway half sashay 
Star thru 

Split two 

Line up four 

Pass thru 

Arch in the middle 
Ends turn in 

Centers do sa do and 
Spin the top 

Others divide and 
Star thru 

Centers turn thru 
Split two 

Round one 

Make lines of four 
Pass thru 

Arch in the middle 
Ends turn in 

Centers do sa do and 
Spin the top 

Others divide and 
Star thru 

Centers turn thru 
Allemande left 


Two and four square thru 
Slide thru 

Spin the top 

Spin chain thru 

Right and left thru 

Slide thru 

Spin the top 

Spin chain thru 

Right and left thru 
Allemande left 
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One and three square thru 
Spin chain thru 
Ends circulate twice 
Spin the top and 
Pass thru 

Bend the line 

Star thru 

Spin chain thru 
Ends circulate twice 
Spin the top and 
Pass thru 

Bend the line 

Slide thru 
Allemande left 


BERYL 
MAIN 





hy 


An active caller for more than a decade, 
Beryl started his avocation in 1960 and today 
is well known for his personal visits to virtually 
every part of the country and to many areas 
in Canada. Among his prize memories are 
calling assignments at many state federation 
and festival dances. He’s also served at many 
of the well-known vacation institutes, sharing 
staff responsibilities with an outstanding array 
of the country’s fine calling talent. Beryl re- 
cords regularly on the Wagon Wheel label. His 
latest release, “Long Lonesome Highway” is a 
good sample of his creative ability. In 1973 
Beryl, accompanied by his wife, Kerrie, will 
be part of the Wagon Wheel tour to Hawait. 
The Mains, incidentally, have six children. 
Beryl calls regularly for a number of clubs in 
the Denver area and also conducts new dancer 
classes and a number of workshops. He puts 
considerable emphasis on variety and original- 
ity in his patter. This, Beryl feels, is what keeps 
the business of square dance calling fresh and 
exciting. To quote Beryl, “There is a new 
excellence in the profession today. I meet 
many fine callers with their own unique style 
and talent; it’s getting better all the time.” 
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Four ladies chain three quarters 
Sides right and left thru 

Heads rollaway 

Heads turn thru 

Cloverleaf 

Sides slide thru 

Turn thru 

Cloverleaf 

Allemande left 


Promenade partner 
Heads wheel around 
Spin the top 

Turn thru 

Centers left turn thru 
Centers in 

Cast off three quarters 
Spin the top 

Turn thru 

Allemande left 


Men star left 

Promenade opposite lady 
One and three wheel around 
Pass thru 

Wheel and deal 

Centers star thru 

Right and left thru full turn 
Promenade to the left 
Outside three quarters 
Other four right and left thru 
Fuil turn 

Allemande left 


Four ladies chain across 
Heads pass thru around one 
Line up four 

Bend the line 

Pass thru 

Wheel and deal 

Double pass thru 

Girls trade to a 

Right hand star 

Boys trade to a 

Left allemande 


Two and four right and left thru 
Rollaway half sashay 
Heads cross trail 
Round behind the sides 
Star thru 

Double pass thru 
Centers in 

Centers run 

New centers fold 

New centers turn back 
Allemande left 
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Heads lead right 
Circle to a line 

Pass thru 

Ends fold 

Centers turn back 
Double pass thru 
Centers in 

Cast off three quarters 
Pass thru 

Ends fold 

Centers turn back 
Double pass thru 
Centers in 

Cast off three quarters 
Right and left thru 
Pass thru 

Ends fold 

Centers turn back 
Allemande left 


Promenade partner 
One and three wheel around 
Right and left thru 
Two ladies chain 
Pass thru 

Wheel and deal 
Turn thru 

Left turn thru 

Turn thru 

Centers in 

Cast off three quarters 
Pass thru 

Wheel and deal! 
Boys swing thru 
Boys spin the top 
Boys swing thru 
Boys spin the top 
End boys trade 
Shake right hands 
Pull by 

Allemande left 


WITH A CROSS TRAIL #2 
By Bruce Welsh, New Orleans, Louisiana 


Four ladies chain 

Heads right and left thru 

Pass thru separate around two 
Line up four 

Cross trail 

U turn back 

Lady on the left 

Left allemande 


TAG THE LINE 


By Bud Brugman, Coquitlam, B.C., Canada 
Sides lead right circle to a line 
Tag the line first face right 
Next face left make an ocean wave 
Swing thru ends turn back 
Wheel and deal star thru 
Couples circulate wheei and deal 
Circle four side men break to a line 
Right and left thru cross trail 
Left allemande 
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SWING THRU #2 
By Chuck Jordan, Burnaby, B.C., Canada 


Four ladies chain 

Head ladies chain right 

Heads star thru swing thru 
Sides divide right and left thru 
Cross trail 

Left allemande 


MOSTLY HALF 
By Gene Pearson, Groves, Texas 


Heads half square thru 
Star thru right and left thru 
Just the ends star thru 
Center two half square thru 
Split two go round one 
Make a line of four 
Two ladies half sashay 
Two men half sashay 
Couple in the middle half sashay* 
Everybody star thru dive thru 
Square thru three quarters 
Left allemande 
( * or) 
Ends star thru centers square thru 
Square thru the outside two 
U turn back star thru 
Cloverleaf centers pass thru 
Right and left thru 
Left allemande 


BYE BYE BLUES 
By Bill Sweet, Neenah, Wisconsin, Called by 
Bruce Johnson, Santa Barbara, California. 


Record: Pulse #1003, Flip Instrumental 
with Bruce Johnson 


OPENER, MIDDLE BREAK, ENDING 

Walk all around your corner 

Turn the partner by the left 

Men star ladies promenade outside the set 

Everybody reverse pass ’em once and then 

When you meet that same girl 

Swing the lady swing and whirl 

Left allemande grand ole’ right and left 

Hand over hand ’til you meet across the set 

Promenade that lady go walkin’ home in twos 

Bye bye blues 

FIGURE: 

All four ladies chain across and 

Couples one and three 

Promenade outside the ring 

Halfway round you see 

Pass thru and cloverleaf 

Sides square thru three quarters 

Left allemande and then 

Get home and do sa do corner you can swing 

Swing that pretty gal promenade the ring 

Promenade that lady 

Go walkin’ home in twos bye bye blues 

SEQUENCE: Opener, Figure twice for heads, 
Middle break, Figure twice for sides, Ending. 


ROUND DANCES 


A TWIST OF LEMON — Hi-Hat 884 
Choreographers: Roy and Phyllis Stier 
Comment: Good danceable music and a con- 
temporary routine that offers a novel treat- 
ment of the “‘fishtail.’’ For experienced 
dancers. 
INTRODUCTION 
1-4 BUTTERFLY M facing WALL Wait; Wait; 
Rock Swd, —, Recov to OPEN facing 
LOD, —; Dip Back, —, Recov, —; 
PART A 
1-4 Walk Fwd, —, 2, —; Pickup to CLOSED, 
2, 3, —; Rock Fwd, —, Recov, —; Back- 
up, 2, 3, —} 
5-8 Rock Back, —, Recov to SEMI-CLOSED, 
—; Change Sides, 2, 3, end LEFT-OPEN, 
—; Walk Fwd, —, 2, —; Change Sides, 2, 
3, end BUTTERFLY M facing WALL, —; 
Side, —, Behind to REV-SEMI-CLOSED, 
—; Back, Cut, Back, —; Back, —, 
Turn/Face, — end in SEMI-CLOSED 
facing LOD; Fwd Two-Step; 
Repeat action meas 9-12: 
PART B 
Fwd, 2, 3, Flare, —; Face/Check to 
BUTTERFLY M facing WALL, —, Rock 
Swd, —; Recov, Close, Thru to OPEN 
facing LOD, —; Rock Apart, —, Recov to 
BANJO M facing LOD, —; 
Fwd, —, Check, —; Cross, Side, Fwd, 
Lock; Step Fwd, —, Fwd, —; Side, Close, 
Cross end in SIDECAR, —; 
Fwd, —, Check, —; Cross, Side, Fwd, 
Lock; Step Fwd, —, Fwd, —; Cut, Back, 
Cut, Back; 
Rock Back, —, Recov to BUTTERFLY 
M facing COH, —; Side, Touch, Side, 
Touch end LEFT-OPEN facing LOD; Step 
Fwd, —, Point, —; Roll Across, 2, 3 to 
OPEN facing LOD, Step in Place; 
SEQUENCE: Dance goes thru twice except last 
time on meas 32, Roll Across, 2, Apart, Point. 


21-24 


25-28 


29-32 


MOON WALTZ — Hi-Hat 884 

Choreographers: Louis and Lela Leon 

Comment: Well played music to the tune ‘“‘When 

The Moon Comes Over The Mountain.” The 
routine flows nicely and is quite easy. Eight 
measures are repeats. 

INTRODUCTION 

1-4 OPEN-FACING Wait; Wait; Apart, Point, 
—; Together to BUTTERFLY, Touch, —; 

DANCE 

1-4 Waltz Away, 2, 3; Together to BUTTER- 
FLY, Point, —; Waltz Away, 2, 3; (Spot 
spin) Manuv, 2, 3 end M facing RLOD 
in CLOSED; 

5-8 (R) 14 Waltz Turn M facing LOD; Fwd 
Waltz; (L) Waltz Turn; (L) Waltz Turn 
end BUTTERFLY M facing WALL; 

9-12 Repeat action meas 1-4: 

13-16 Repeat action meas 5-8 except to end 
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in CLOSED M facing WALL: 

Waltz Balance L, 2, 3; Side, Draw, —; 

Dip, —, —; (R) % Waltz Turn 

end M facing COH; 

Twinkle, 2, 3 end in BANJO; Fwd/Face 

to CLOSED, Side, Close; Dip, —-,— 

14, R Waltz Turn end M facing WALL; 

Side, Behind, Side; Manuv, 2, 3 end M 

facing RLOD; (R) Waltz Turn; (R) Waltz 

Turn end M facing WALL; 

Side, Behind, Side; Pickup to CLOSED, 

2, 3 M facing LOD; Fwd Waltz, 2, 3; 

Fwd, 14 R Turn to Face, Close end in 

BUTTERFLY M facing WALL; 

SEQUENCE: Dance goes thru twice plus Ending. 

Ending: 

1-4 Waltz Away, 2, 3; Together to BUTTER- 
FLY, 2, 3; (Twirl) Side, Behind, Side; 
Point, Ack, —. 


17-20 


21-24 


25-28 


29-32 


LUCKY ME POLKA — Jay-Bar-Kay 503 
Choreographers: Chet and Barbara Smith 
Comment: A good recording and a fast polka 
routine with lots of action. Dance is not 
difficult. 
INTRODUCTION 

1-2 OPEN-FACING Wait; Apart, Touch, 

Together to CLOSED, Touch; 
DANCE 

1-4 Turn Two-Step/Turn Two-Step; Turn 
Two-Step/Turn Two-Step end M facing 
LOD; Fwd Two-Step/Fwd Two-Step; L 
Turn Two-Step/L Turn Two-Step end 
facing LOD SEMI-CLOSED; 

5-8 Heel, Toe, Heel, Toe/Turn facing RLOD 
in REV SEMI-CLOSED; Heel, Toe, Heel, 
Toe/Turn end facing LOD in SEMI- 
CLOSED; Heel, Toe, Heel, Toe; Fwd 
Two-Step/Fwd Two-Step; 


9-12 Side, Behind, Side, Brush; Side, Behind, 
Face, Brush; Back into Center, 2, 3, 
Hop; Walk Fwd Out, 2, 3, Hop end 
facing LOD in OPEN; 

13-16 Fwd Two-Step/Fwd Two-Step; Strut Fwd, 


2, 3, 4; Fwd Two-Step/Fwd Two-Step; 
Strut Fwd, 2, 3, 4; 
SEQUENCE: Dance goes thru three times plus 
Ending. 
Ending: 
1-2 Turn Two-Step/Turn Two-Step; (Twirl) 
Fwd, 2, Apart, Point. 


CAROLINA — Jay-Bar-Kay 503 
Choreographers: Chet and Barbara Smith 
Comment: Well played music and an easy 
novelty dance for dancers with some exper- 
ience but perhaps a bit of a challenge for the 
novice. Eight measures are repeats. 
INTRODUCTION 
1-4 OPEN-FACING Wait; Wait; Back Away, 
2, 3, Clap; Together, 2, 3 (join hands 
forearms upright), —; 
DANCE 
1-4 Heel, Stand, Heel, Stand; Heels Out, 
Heels In, Heels Out, Heels In; Side, 


SQUARE DANCING, April, '71 


9-8 


9-12 


13-16 


17-20 
21-24 
25-28 


29-32 


Behind, Side, Behind end facing LOD 
in OPEN; Fwd, Brush, Fwd end FACING 
M WALL, —; 

Repeat action meas 1-4 except to end 
facing LOD in OPEN; 

Fwd Two-Step; Turn In Two-Step end 
facing RLOD in LEFT-OPEN; Bwd Two- 
Step; Turn In Two-Step end facing LOD 
in OPEN; 

Fwd Two-Step; Fwd Two-Step; Cut, 
Back, Cut, Back; Dip Back, —, Recov, 
Repeat action meas 1-4: 

Repeat action meas 5-8: 

Fwd Two-Step; (Roll XIF) Fwd Two-Step; 
(Fwd Two-Step) Roll X!IF, 2, 3 end 
facing LOD in OPEN, —; Fwd Two-Step; 
Side, Behind, Side, —; Side, Behind, 
Side, —; Cut, Back, Cut, Back; Dip 
Back, —, Recov, —; 


SEQUENCE: Dance goes thru twice plus Ending. 


Ending: 


1-4 


Heel, Stand, Heel, Stand; Heels Out, 
Heels In, Heels Out, Heels In; Side, 
Behind, Side, Behind end facing LOD 
in OPEN; Fwd, Brush, Fwd, Ack. 


PEEK A BOO — Grenn 14142 

Choreographers: Kenn Reid and Ruth Montijo 

Comment: Excellent music and a two-step 
routine that is not difficult. Music has a 
Rumba flavor. Eight of the twelve measures 
are repeats. 


1-4 


1-4 


9-8 


9-12 


13-16 


17-20 


21-24 
25-28 


29-32 


INTRODUCTION 
OPEN-FACING Wait; Wait; (Twirl) Side, 
Behind, Side, —; (Rev Twirl end in 
BANJO facing RLOD) Side, Behind, 
Side, —; 

PART A 
Fwd Two-Step; Step, Close, Spot Turn 
end in SIDECAR M facing RLOD; Rock 
Back, —, Recov, —; Fwd, Close, Back, 


Back, Side, Thru end in CLOSED M 
facing WALL, —; Turn Two-Step; Turn 
Two-Step; (Twirl) Fwd, —, 2 end in 
BANJO M facing LOD, —; 
Repeat action meas 1-4: 
Repeat action meas 5-8 except to end in 
BUTTERFLY M facing LOD: 

PART B 
Step, Close, Step, Flare; Step, Close, 
Step, Flare end SIDECAR; Rock Fwd, 
—, Recov, —; (W Under) 14 L Turn end 
facing RLOD, Fwd to BUTTERFLY SIDE- 
CAR: 
Repeat action meas 17-20 in RLOD end 
in BUTTERFLY M facing WALL: 
Face to Face Two-Step; Back to Back 
Two-Step; Circle Away Two-Step; To- 
gether Two-Step end in CLOSED M 
facing WALL; 
Side, Clase, Fwd, —; Side, Close, Back, 
—; Dip Back, —, Recov, —; (Twirl) Fwd, 
—, 2 end in BANJO M facing LOD, —; 
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SEQUENCE: Dance goes thru twice, Second time 
thru on meas 32 Step Apart and Point. 


CHERRY TIME — Grenn 14142 
Choreographers: Glen and Beth McLeod 
Comment: Good music to the tune ‘‘Cherry 
Blossom Lane’”’ and a routine in the easy 
intermediate class. Eight of the thirty-two 
measures are repeats. 
INTRODUCTION 
1-4 OPEN-FACING Wait; Wait; Apart, —, 
Point, —; Together to SEMI-CLOSED, 
—, Touch, —; 
DANCE 
1-4 Fwd Two-Step; Fwd/Face, —, Side, Close 
M facing WALL; (Twirl) Side, Behind, 
Side, Touch end in LOOSE-CLOSED; 
Side, Close, Cross end in BANJO M 
facing LOD, —; 
5-8 Fwd Two-Step; Rock Fwd, —, Recov to 
Face in CLOSED M facing WALL, —; 
Side, Close, Fwd, —; Pivot, —, 2, — end 
in SEMI-CLOSED facing LOD; 
Repeat action meas 1-4: 
Repeat action meas 5-8 except to end 
in LOOSE-CLOSED M facing WALL: 
Twisty Vine, 2, 3, 4; 5, 6, 7, 8 end in 
BANJO M facing LOD; Fwd, Close, Back, 
—; Back, Close, Fwd to end in LOOSE- 
CLOSED M facing WALL, —; 
Twisty Vine, 2, 3, 4; 5, 6, 7, 8 end in 
BANJO M facing LOD; Fwd, Close, Back, 
—; (Side, Close, Thru, —;) Back, Close, 
Fwd end in BUTTERFLY M facing WALL, 


9-12 
13-16 


17-20 


21-24 


Face to Face Two-Step; Back to Back 
Two-Step; Side, Close, Cross end in 
OPEN facing LOD, —; 14 R Turn M 
facing WALL, —, On Arnd to Back to 
Back, —; 
Back to Back Two-Step; Face to Face 
Two-Step; Side, Close, Cross, — end in 
CLOSED; Pivot, —, 2 end in SEMI- 
CLOSED, —; 
SEQUENCE: Dance goes thru twice then Step 
Apart and ACK. 


25-28 


29-32 


OUR RED HEAD — Blue Star 1889 
Choreographers: Cliff and Lorraine Hendricks 
Comment: Danceable music with a fox-trot 
flavor and an intermediate level routine that 
offers something a bit different. Eight meas- 
ures are repeated. 
CLOSED M facing LOD Wait 3 pickup 
notes 
PART A 
1-4 Fwd Two-Step; Fwd Two-Step end in 
BANJO; Fwd, Lock, Fwd end in CLOSED, 
—; Side, Close, Back, —; 
5-8 Back up Two-Step; Back up Two-Step 
end in BANJO; Back, Lock, Back end in 
CLOSED, —; Side, Close, Fwd, —; 
Repeat action meas 1-4: 
Repeat action meas 5-8 except to end 


9-12 
13-16 


4] 


in BUTTERFLY M facing WALL: 
PART B 

1-4 Step, Kick, Face/Step, Step; Step, Kick, 
Face/Step, Step; Side, Behind, Side/ 
Close, Side; Side, Behind, Side/Close, 
Side; 

5-8 Rock Apart, Recov, Change Sides/Step, 
Step; Rock Apart, Recov, Together to 
CLOSED/Step, Step; Dip Back, —, 
Recov, —; Pivot, —, 2 end M facing 
WALL, —; 

PART C 

1-4 Side, Close, Turn to (Bk to Bk), —; 
Lunge LOD, —, Draw, —; Side, Close, 
Turn end M facing WALL in LOOSE- 
CLOSED; Lunge RLOD, —, Draw, —; 

5-8 Side, Close, Fwd, —; Side, Close, 

Cross to CLOSED, —; Turn Two-Step; 
Turn Two-Step end M facing LOD; 

SEQUENCE: Dance goes thru twice second time 

end M facing WALL in BUTTERFLY. 

Ending: 

1-4 Step, Kick, Face/Step, Step; Step, Kick, 
Face/Step, Step; Back Away, 2, Back/ 
Close, Back; Together, 2, Fwd/Step, 
Step; Apart/Point. 


VIOLIN WALTZ — Blue Star 1889 
Choreographers: Oscar and Fran Schwartz 
Comments Good waltz music and a routine that 
is not difficult for those with some waltz 
experience. Half of the measures are repeats. 
INTRODUCTION 
1-4 DIAG OPEN Wait; Wait; Apart, Point, 
—; Together to CLOSED M facing LOD, 
Touch, —; 
PART A 
1-4 (L) 14 Turn Waltz end facing RLOD; 
Bwd Waltz; (R) 14 Turn Waltz end 
facing LOD; Side, 14 Turn to LEFT- 
OPEN, Back; 
5-8 Wheel, 2, 3; On Arnd, 2, 3 end facing 
LOD; (Roll XIF end in HALF-OPEN) In 
Place, 2, 3; Pickup to CLOSED, 2, 3 end 
M facing LOD; 


9-12 Repeat action meas 1-4: 

13-16 Repeat action meas 5-8 except to end 
in BUTTERFLY M facing LOD: 

PART B 

17-20 Cross, Touch, —; Twinkle, 2, 3 to SIDE- 
CAR; Twinkle, 2, 3 to BANJO; Fwd to 
CLOSED, Touch, —; 

21-24 (Twirl) 14 L Turn, 2, 3 end M facing 
COH in CLOSED; Side, Behind, Side; 
Thru, Side, Close; 14 L Turn, 2, 3 end 
M facing RLOD in BUTTERFLY; 

25-28 Traveling RLOD Repeat action meas 
17-20: 

29-32 Repeat action meas 21-24 end in 


CLOSED M facing LOD: 
SEQUENCE: Dance goes thru three times, Step 
Apart and ACK. 


Additional R/D records are reviewed in the 
On the Record section, page 62. 
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INTERRUPTED RIGHT AND LEFT GRAND 
By Jeanne Moody, Salinas, California 
Allemande left go right and left grand 
Up that river and past that slough 
Heads keep going sides turn thru 
It’s a crazy grand we’re gonna do 
Sides keep going heads turn thru 
Wrong way grand go bout a mile 
Meet your honey walk on by 
Allemande left with the corner maid 
Come back one and promenade 


SPIN CHAIN THAR 
By Bill Armstrong, Los Angeles, California 
One face two 
Three face four 
Bend the line right and left thru 
Slide thru do sa do 
Ocean wave spin chain thru 
Don’t be late meet that girl 
Catch all eight 
First by the right hand 
Half way round 
Back by the left like 
Allemande thar 
Men swing in right where you are 
Shoot that star 
Grand right and left etc 


SNOWBIRD 
By Danny Robinson, Winter Park, Florida. 
Called by Bob Dubree, Knoxville, Tennessee. 
Record: Square Tunes #130, Flip Instrumental 
with Bob Dubree 
OPENER, MIDDLE BREAK, ENDING 
Circle left beneath this 
Snowy mantle cold and clean 
The unborn grass lies 
Waiting for its coat to turn to green 
Well you walk around your corner 
Then do a do paso it’s partner left 
Corner right and partner left you know 
Men star by the right around to corner maid 
Left allemande that lady 
Do sa do and promenade 
The one | love forever is untrue 
And if | could you know that 
| would fly away with you 
FIGURE: 
One and three promenade three quarters 
Around you know 
Two and four square thru 
Count four hands and go then cloverleaf 
New centers pass thru slide thru spin the top 
Let it flow and then you turn thru 
Left allemande the corner 
Go home with a do sa do 
Swing the corner lady and we’ll all promeno 
So little snowbird take me with you 
When you go to the land of 
Gentle breezes where the peaceful waters flow 
SEQUENCE: Opener, Figure twice for heads, 
Middle break, Figure twice for sides, Ending. 
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TAKE A GOOD LOOK 


Here are some of the drills to illustrate 
Boomerang, described on page 16. The first 
fiwe examples are by the originator of the 
movement, Vince Spillane who hails from 
Australia (which explains the name). The sixth 
example is by Will Orlich, while Larry Jack 
Marconette authored the last one. 


Head couples star thru 
Boomerang 

Right and left thru 
Left allemande 


Head couples star thru 
Double pass thru 
Boomerang 

Left allemande 


Number one couple promenade half way 
Stand behind number three 

Forward four and four fall back 

Forward again 

Boomerang 


Head couples star thru 

Pass thru circle four 

Head gents break and line up four 
Pass thru wheel and deal 

Double pass thru 

Boomerang 

Dive thru, pass thru 

Left allemande 


Couple three face couple four 
Go forward and back 

Forward again California twirl 
Boomerang 

Right and left thru 

Spin the top 

Swing thru 

Square thru three quarters 
Left allemande 


POW 
Head couples swing thru 
Box the gnat 
Right and left thru 
Same couples lead to the right 
Circle four 
Head gents break to a line of four 
Bend the line pass thru 
Wheel and deal substitute 
Boomerang 
Left allemande 


BOOMERANG VARIATION 
By Larry Jack Marconette 

One and three star thru 

Double pass thru boomerang 

Dive thru 

Double pass thru boomerang 

Right and left thru 

Allemande left 
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TRICKY QUICKIE 
By Buford Evans, Prairie Village, Kansas 
Heads pass thru and 
Partner trade with a quarter more 
Do sa do and without a stop 
Spin the top 
Now swing thru and slide thru 
Left allemande 
From notes of Northern California 
Callers Association. 
Ladies chain three quarters 
One and three promenade half 
Lead right circle to a line 
Right and left thru double swing thru 
All swing right three quarters 
In single file circulate 
Circulate again 
Men run girls slide 
Star thru right and left thru 
Pass thru bend the line 
Right and left thru 
Right and left thru 
Pass thru bend the line 
Right and left thru 
Double swing thru 
All swing right three quarters 
In single file circulate 
Circulate again 
Circulate again 
Boys run girls slide 
California twirl 
Allemande left 





| GET THE BLUES 
By Ted Wegener, Gardena, California 
Record: Scope #541, Flip Instrumental 
with Ted Wegener 
OPENER, MIDDLE BREAK, ENDING 
Four ladies chain across the ring 
Turn the girl and circle left | sing 
Circle left around 
Ladies center men sashay 
Circle left ladies center 
Men sashay I say 
Allemande left weave around the ring 
Promenade your pretty little thing 
It rained when | found you 
It rained when | lost you 
That’s why I’m so blue when it rains. 
FIGURE: 
Heads right and left thru across you go 
Sides star thru pass thru you know 
Sashay thru the outside two 
Bend the line and then 
Two ladies chain straight across 
Turn that girl my friend 
Slide thru corners allemande 
Do sa do and corner promenade 
It rained when | found you 
it rained when | lost you 
That’s why I’m so blue when it rains. 
SEQUENCE: Opener, Figure twice for heads, 
Middle break, Figure twice for sides, Ending. 
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AUSTRALIAN VARIATION 
By Chuck Besson, Alexandria, Louisiana 

Head ladies chain 
Couples one and two right and left thru 
Now same two rollaway 
Sides pass thru separate and 
Round one to squeeze in and 
Circle up eight to the left 
One couple rollaway and circle left 
Two couples rollaway and circle left 
Three couples rollaway and circle left 
Four couples rollaway and 
Left allemande 


WALK WALK 

By Bill Barton, Cornish Flats, New Hampshire 
Head ladies chain 
Sides right and left thru 
Heads promenade three quarters 
Sides star thru pass thru 
Promenade three quarters 
Others star thru pass thru 
Promenade three quarters 
Others star thru pass thru 
Promenade halfway 
Others star thru pass thru 
Left allemande 


Here are a couple of dances from Thor 
Sigurdson, Emerson, Manitoba, Canada. He 
calls them Turn and Cloverleaf. 
Heads pass thru and separate 
Go around one into the middle 
Heads turn thru 
Left turn thru with outside two 
Back to the middle and turn thru 
All eight cloverleaf 
Centers square thru four hands 
When you're there cioverleaf 
New centers square thru two hands 
And now you cloverleaf 
Original centers square thru two hands 
And then cloverleaf now the other two 
Square thru four hands 
And then cloverleaf 
Center four turn thru 
Left turn thru with outside two 
Back to middle and turn thru 
All eight cloverleaf 
Center four slide thru and cross trail 
Allemande left 


Heads slide thru and 

Square thru three quarters 
Left square thru three quarters 
With the outside two 

Those in the middle turn thru 
All eight cloverleaf 

Those in the middle 

Square thru three quarters 
Left turn thru with outside two 
Back to middle and turn thru 
All eight cloverleaf 

Those in middle pass thru 
Left allemande 
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Here are three breaks sent in by Ed Fraiden- 
burg, Midland, Michigan. 
Heads square thru centers in and 
Cast off three quarters 
All eight circulate 
Cast off three quarters 
All eight circulate 
Men run 
Left allemande 


Heads square thru and centers in 
Cast off three quarters 

All eight circulate 

Cast off three quarters 

Ends trade centers Frontier whirl 
Cast off three quarters 

All eight circulate 

Cast off three quarters 

Centers square thru three quarters 
Ends trade 

Left allemande 


Heads square thru 

Do sa do the outside two 
Make an ocean wave and 
Cast off three quarters 
All eight circulate 
Centers run 

All eight circulate 

Bend the line 

Men pass thru 

Girls cross fold 

Men turn back 

Left allemande 


I'M A LOVER NOT A FIGHTER 
By Dick Hoffman, Westminister, California 
Record: Windsor £4960, Flip Instrumental 
with Dick Hoffman 
OPENER, MIDDLE BREAK, ENDING 
Sides face grand square 
I’m a lover not a fighter 
| kind of like it that way reverse 
If you want a fighting partner 
Go live with Cassius Clay 
Join hands circle left round the ring you go 
Left allemande come back 
A do sa do promenade 
| never seem to please you lately 
Cause all you ever do is complain 
FIGURE: 
One and three lead to the right 
Circle four and make a line 
Move eight to the middle and 
Come on back with you star thru 
Do sa do all the way around make ocean wave 
Boys run around that girl 
Wheel and deal you do dive thru swing thru 
Turn thru and then swing that corner girl and 
Promenade your lady around that ring 
Get her back home and swing 
SEQUENCE: Opener, Figure twice for heads, 
Middle break, Figure twice for sides, Ending. 
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CALLERS REVENGE —— CAMPER DANCER 
STAGE COACH 
(Our hot new 50-mile trip badge) 
WRITE FOR OTHERS 
ALSO NAME BADGES FOR CLUBS 
FAST SERVICE! 


99-A Wilcox Ave. 
BEACON BADGE CO. pawtucket, R. |. 02860 


CHALLENGE 


AND ADVANCED 
CLUB DANCING 


CHALLENGE 


The currently popular calls for 

experienced club and high level dancers. 

“ by Jim Surock 

A pocket size (3144x414) 66 page reference book of the rules for 
the 150 most popular high level calls. Starts where the extended 75 
club basics end and contains the new ‘‘Experimental 50°’ and the 
next 100 most used calls of high level dancing. A must for club 
dancers; for these are the calls filtering down from challenge into 
club dancing. If it's called at a dance, you can bet it is one of the 
calls explained in this book or you already know it. The pocket size 
and hard gloss cover makes it perfect to take to the dance for that 


extra confidence. Price only $2.00 from: 


Write Dept. 2- “D” 
JIMCO, 6210 S. WEBSTER, FT. WAYNE, IND. 46807 








NEW 1971 CATALOGUE 


Patterns for 
Square Dance Apparel 


SEND 60c AIRMAIL 80c 
CANADA Send 10c extra 


APO, FPO oversea orders only 
(No Stamps or COD's} 


VEE GEE PATTERN CO. 
P. O. Box 1832, Dept. $ 
San Leandro, Calif. 94577 


VEE GEE 





or Vi \Kelcal co) es 
SQUARE DANCERS@# 


Square Dance Dresses, slippers, 
petticoats, belts, jewelry, ties, 
as well as Western shirts, boots 
and boots and clothing. 


Send for our colorful 
FREE 80-page catalog. 


MILLER STOCKMAN 


Box 5407, Dept. K61 


Denver, Colorado 80217 
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| CALLER 
of the 


MONTH 


| Bill Ruehle, Tacoma, Washington 





i TOOK FIVE YEARS to talk Bill into taking 
square dance lessons (no one was going to 
make a cowboy out of him), but when he 
finally took the plunge it was instant love. In 
1958, when the lessons were completed, the 
Ruehles joined six clubs. They soon learned 
that this involved too much committee work 
and left too little time for dancing, so they 
dropped their membership in some of the 
clubs and at present belong to two square and 
one round dance clubs. Those first three or 
four years they danced four nights each week. 

In 1960 Bill was asked to teach a class, and 
after much preparation he began with four 
squares. He found that he enjoyed teaching 
and the dancers discovered that he was a 
good teacher. He teaches classes in square 
and round dancing at the present time and 
also calls regularly for the Shuffles and Ruf- 
fles in Tacoma, Mt. Rainier Promenaders in 
Elbe, and Roundaliers in Seattle. 

Bill is Past President of the Rainier Teach- 
ers and Callers Group and is presently their 
representative to the Rainier Council of 
dancers. He served in the capacity of Hospi- 
tality Chairman for the National Square Dance 
Convention held in Seattle, has acted as M.C. 
and called at local festivals. In his spare time 
Bill enjoys playing golf. 

Bill's lovely wife, Peggy, is also very active 
in the square and round dance field, having 
served as secretary for the Teachers and 
Callers Group as well as for the Council. 
Peggy says, “We’ve served on more committees 
than we can remember.” 

The Ruehles attend all the square and 
round dance clinics and parties they can and 
still fulfill Bill’s outside calling commitments. 
They have attended five Winter Asilomar 
sessions and look forward to each one because 
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of the dancing, the friends they've made, and 
the material Bill brings home. 

Bill works as a printing pressman and the 
Ruehles have two married children and three 
grandchildren. Daughter Jolene is also a 
square dancer. 





Apr. 2-3—8th Ann. Forest City S/D Festival 
Centennial Hall, London, Ont., Canada 

Apr. 2-3—Alabama Jubilee, Munic. Audit., 
Birmingham, Ala. 

Apr. 2-3—21st Ann. S.W. Kansas S/D Festi- 
val, Munic. Audit., Dodge City, Ka. 

Apr. 2-3—16th Ann. Central Miss. S/D Festi- 
val, Downtown YWCA, Jackson, Miss. 

Apr. 3—Crippled Childrens Benefit Sq. Dance 
Nat'l Guard Armory, Sidney, Nebr. 

Apr. 3—16th Ann. Jamboree, Y.M.C.A., 
Decatur, Il. 

Apr. 3—17th Va. S/D Festival, Memorial 
Gym, U. of Va., Charlottesville, Virginia 

Apr. 3—24th Ann, N.E, Okla. S/D Assn. 
Festival, Assembly Center, Tulsa, Okla. 

Apr. 3-4—Chiefs & Squaws 3rd Ann. Fest. 

St. Marys H.S., Paducah, Ky. 

Apr. 4—Chicago Area Callers Assn., Ist New 
Dancers Jamboree “Spring Cotillion,” N.W. 
area Boy Scout Bldg., Arlington Hgts, Ill. 

Apr. 10—7th Ann. Atlantic Jamboree, Bicen- 
tennial Jr. High, Dartsmouth, N.S., Canada 

Apr. 10—Spring Dance Festival, Salt Lake 
City, Utah 

Apr. 16-17—24th Ann. Valley of Sun S/D 
Festival, Tempe Union High School, Tempe, 
Ariz. 

Apr. 16-17—No. Dakota S/ & R/D Convention 
and Jamboree, New Williston Armory, Wil- 
liston, N.D. 

Apr. 16-17—2nd Ann. No. Ont. S/D Assn. 
Convention, Pinewood Park Motor Hotel, 
North Bay, Ont., Can. 
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READ THIS BADGE ACROSS THE SET! 


BUCKS & DOES 


FAYETTE 
MO 


SUZY JOHNSON 


Outstanding engraved plastic badges 
with raised cut-outs — Only $2.00 





Plastic available in various colors. 
Thin plastic for glue-ons—MANY COLORS 


CHARLES JONES 


DIXit CHAIN 





Special Shape 
or any State 


$2.00 


DESIGN BADGES $1.50 


SUZY 


4) $1.00 


JOHNSON fea 
TOWN OR CLUB 


ALL BADGES HAVE SAFETY CLASP PIN 
WE PAY POSTAGE 


Send for brochure ... FREE sample 
BLUE ENGRAVERS 


315 SEVENTH ST., SAN PEDRO, CALIF. 90733 


5% Sales Tax on Calif. orders 


AT 


FREE CATALOG 


Send for colorful 96-page catalog! 
Slippers, 
da i Western Wear. 


Boots, Dresses, Accessories. 


Dept. $ 
62 E. 2nd So. 
Salt Lake City, 
Utah 84111 


1919 


SINCE 
RANCHWEAR 


COMPLETE COURSE 
SQUARE DANCE 
FUNDAMENTALS & MOVEMENTS 


“Uncle Walt’’ Wentworth 


All the basic ‘la new movements and experimental 
figures, from the very first Allemande Left to the very latest 
ideas brought out up to 1970 are in this book. Leading 
callers and dancers say it is the most complete book on 
Square Dancing they have ever seen and that it should be 
a MUST fer all dancers and callers. 18 supplements have 
been issued throughout the years to keep the book up te 
date. Price including all 18 supplements, and with nearly 
500 basics and movements completely explained and in- 
dexed, $5.00 postpaid. Fla. residents must add 4% sales tax. 


WHITE’S PRINTING & PUBLISHING SERVICE 
5257-A Park Blvd., Pinellas Park, Fla. 33565 


ARMETA 


The Original Fun Club Badges 
Send for list 


ARMETA, Dept. M 


12505 N.E. Fremont St. 
Portland, Oregon 97230 


REFLECTIVE 


Square Dance Figures 


ONLY 60° 
«se 89° 


5 COLORS — RED, GREEN, 
BLUE, GOLD & SILVER 


At your dealers —or write 


LOCAL SQUARE PRINTERS 
976 Garnet, San Diego, Calif. 92109 
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Apr. 16-18—K.S.D.A. 12th Ann. Spring Fresti- 
val Cruise, Ky. Fair & Exposition Center, 
Louisville, Ky. 

Apr. 16-18—A-Square-D Spring Holiday Bus 
Trip, Las Vegas, Nevada 

Apr. 17—Humboldt Hoedowners 20th Anniv. 
Rhododendron S/D Fest., Munic. Audit., 
Eureka, Calif. 

Apr. 17—4th Lynchburg S/D Fed. Festival 
Holy Cross School, Lynchburg, Va. 

Apr. 17—Blue Ridge Twirlers 3rd Ann. Spring 
Festival, Lee Jackson Ballroom, Winchester, 
Va. 

Apr. 18—April Shower S/D, LaSalette Sem., 
Gym, Rte. 146, Altamont, N.Y. 

Apr. 18—8th Ann. Promenade Jamboree 
Toledo Sports Arena, Toledo, Ohio 

Apr. 18—4th Ann. Susquehanna Valley $/D 
Assn. Presidents Square-Up, Millerstown, Pa. 

Apr. 21—PSARDA Spring Dance, Bethel High, 
Hampton, Va. 

Apr. 23-24—1971 Spring Festival, Wichita, Ka. 

Apr. 23-24—Greater St. Louis Fed. Festival of 
Hearts, Belleclair Expo. Hall, Belleville, III. 

Apr. 23-24—12th Ann. New England S/D 
Conv., Butova Gym, Springfield, Mass. 

Apr. 23-25—10th Ann, Spring Fling 
La Crosse, Wisc. 

Apr. 24—9th Ann. Central N.Y. S/D Assn. 
Festival, Strough School & Rome Free 
Academy, Rome, N.Y. 

Apr. 24—Pisgah Promenaders, April Showers 
Dance, St. Joan of Arc School, Asheville, 
N.C. 

Apr. 24-25—Ann. Western Nebraska S/D 
Assn, Festival, Public School Audit., 
Ogallala, Nebr. 

Apr. 25—New Orleans R/D Festival 

Apr. 25—3rd Ann. Graduate’s Ball, West Essex 
High, Caldwell, N.]J. 





VELCO 
MEANS SAFETY 
NO DUST—NO PARAFFIN 
NO ABRASIVES 
16 O7. CAN SLO-BOWN 
or 
16 OZ. CAN SPEE-DUP 
$2.15 (USA only) Plus 
“$92.40 (in Canada) Postage 
_ DEALER INQUIRIES INVITED 







STOP 


DANCE FLOOR 
u SE 


SLO-DOWN 






Op ioe Johnny Volare Supply 
118 So. Lake St. 


mate Los Angeles, Calif. 90057 
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10th ANNUAL SPRING FLING 


LA CROSSE, WISCONSIN 
April 23, 24, 25, 1971 








"ROSEMARIE & 


A Unique Festival DICK JONES BRUCE JOHNSON 
ELMER ELIAS 


Featuring Parties, Funshops, After Parties, 
easy and advanced rounds — full staff at every session 


Sponsors: Happy Twirlers and La Crosse Chamber of Commerce 
“WE PAMPER OUR CAMPERS’ 


For information and registration write to: 


Milt and Jane Amsrud, 1212 So. 28th St., La Crosse, Wi. 54601 — (608) 788-4099 


Apr. 30-May 2—24th Silver State S/D Festi- 
val, Centennial Coliseum, Reno, Nev. 

Apr. 30-May 2—12th Ann. Buckeye S/D 
Convention, Ohio Expo. Center, 
Columbus, Ohio 

May 1—Holiday in Dixie, Civic Center Conv. 
Hall, Shreveport, La. 

May 1-2—TIllinois Fed. Ann. May Fest. 
YMCA, Decatur, III. 

May 2—Annual Round Dance Workshop 
Canterbury Comm, Centre, Ottawa, 
Ont., Can. 





SQUAARE DANCE 
ee eT 
of tite WORLD 








May 2—15th Ann. Spring Frolic, Country 
Maid Inn, Cudahy, Wis. 

May 2—Shufflin’ Shoes “Day In May,” Shera- 
ton Motor Inn, Binghamton, N.Y. 

May 7-8—Kansas S/D Conv., Exhibition Hall, 
Wichita, Ka. 

May 7-8—State Festival, Las Cruces, 
New Mexico 

May 8—Blossomtime $/D, Hi School Gym, 
Benton Harbor, Mich. 

May 8—8th Ann. S & R/D Festival 
Munic. Aud., Houma, Louisiana 





THE OTHER SIDE OF THE MIKE : 


The “HOW” Book of 
Square Dance Calling by Bill Peters the 


The first really complete guidebook 


slate im ale)aal-r-yeelehvamda-ilallalcamaat-lalet-) 


for new or student callers... =/ 
NEVER BEFORE A BOOK LIKE THIS! een | 


Here at last is a truly in-depth caller guidebook directed primarily to 
the needs and requirements of new or student callers—or to dancers 
who have sometimes wondered what it is like to be “On the Other 
Side of the Mike". Its 347 jam-packed pages have been described 





PARTIAL CONTENTS 


e How to analyze and develop square 


by many leaders as the most complete how-to-do-it manual ever written 
in the field of caller training. 


ACCLAIMED BY EXPERTS EVERYWHERE! 


| have been very impressed with your book ...1 would be happy to 
use if in my callers’ classes BOB VAN ANTWERP... | have nothing 
but praise for the organization and presentation. It represents a 
.monumental amount of labor. DAVE TAYLOR... 1 think your book 
is greatl | wouldn't hesitate to recommend it to a student caller BOB 
RUFF .. . Your book is the most comprehensive in the field... 
really a masterpiece. STAN BURDICK. 


A MUST FOR EVERY STUDENT CALLER 


A real bargain at only $12.50 per copy. Order postpaid by sending 
check or money order to BILL PETERS, 5046 Amondo Drive, San Jose, 
California 95129 

Canadians add current exchange; Californians add 5% sales tax. For 
air mail please add $2.50. 
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dance figures and movements « How to 
acquire successful timing techniques « 
How to memorize and refain square 
dance figures and patterns « How to de- 
yelop and use sight calling techniques 
e How to work with square dance music 
— And how to make it work for you 
« How to select and present singing calls 
{the most detailed outline of this subject 
ever presented) »« How to project em- 
phasis and command »« How to plan and 
present an effective square dance pro- 
gram e The art and science of square 
dance teaching « How te organize and 
conduct a beginners’ class # The tech- 
niques of square dance leadership « How 
to become an effective caller showman 
e The role of the Caller's Taw « Special 


‘instructions for female callers »« How to 


study and practice calling skills « Haw 
to get started as a caller. 
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as RED § NEW RELEASES 


BOOT RED BOOT 
¥, RECORDS RECORDS 
eh... PRESENT: 
RB 114 — “Looking Out My Back Door” 
Called by: Ted Frye 
RB 115 — “Daddy Is A Square Dance 
Calling Man’’ 
Called by: Bob Vinyard 
RB 116 — “Make The World Go Away” 


Called by: Don Williamson 


May 13-15—10th Ann. International $/D 
Conv., McMaster University 
Hamilton, Ont., Canada 

May 14-15—12th Tulip Time S/D Festival, 
West Ottawa High School Gym, Holland, 
Mich. 

May 14-16—Big U Festival 
Vernal, Utah 

May 21-23—-Square Dancing & Camping, Old 
Cedar Campground, Monroeville, N.J. 

May 22-23—16th Ann. S/D Festival, High 
School Gym, Traverse City, Mich. 


Don 
Williamson 


CAROLINA 
SUMMER FESTIVALS, 1971 


MONTREAT, N.C. JULY 1, 2, 3, 4 
FESTIVAL AND CALLERS COLLEGE 
Staff: Lovis Calhoun, Dave Taylor, Don Wil- 
liamson, Willard Orlich, Irv & Betty Easterday 
Ernie Kinney — Friday, July 2 Only 


CROSSNORE, N. C. TWO BIG WEEKS JULY 29, 30, 31 
Staff: Ken Anderson, Ted Frye, Don Williamson, Ted 
® Role Tne AUGUST 5, 6, 7 

Jack Lasry, Bill Peterson, Don Williamson, Ted & Lois 


Mack : 
Write: 
Don Williamson, Route 8, Greeneville, Tenn. 37743 


May 28-29—-Cowtown Hoedown 
Sheridan, Wyoming 

May 28-31—6th Annual Shin-Dig 
Americana Hotel, Miami Beach, Fla. 

May 29—Capital Dist. Callers Assn. 3rd Ann. 
Spring Fling, Jr. H.S., Guilderland, N.Y. 

May 29—Roll-A-Ways All-Night Square Dance 
Monticello, Kentucky 

May 29—5th Ann. Peach Blossom S/D 
Festival, Canajoharie, N.Y. 

May 29-30—18th Ann. Golden State Rd. Up, 
Oakland Munic. Audit., Oakland, Calif. 








Swing Into Spring 
Desert Fiower 
ORIGINALS 





3118 CENTRAL S. E. 
P.O. Box 4039 
ALBUQUERQUE 

NEW MEXICO 87106 

WRITE FOR 


OUR BROCHURE 


Include Zip Code 
with your address 


Quality Guaranteed 


LOOK YOUR BEST — WEAR A DESERT FLOWER ORIGINAL 
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The Caller’s 
Cue-Card System 


MAINSTREAM BASICS FILE 


A selection from the Caller’s Cue-Card System, for the caller who wants teaching 
sequences and dance material for the movements which are used the most frequently 
in today’s square dancing—in classes, clubs, and open dances everywhere. An 
excellent starter set for the newer caller, the MAINSTREAM BASICS FILE contains 
all of the most popular movements from the Caller’s Cue-Card System. 


Included is a complete beginnner course, plus teaching material and exploratory 
figures for the most popular movements in today’s dancing—more than three hundred 
different figures, in a file case, all completely indexed for instant reference and easy 
refiling. Includes all of the following movements: 


ALLEMANDE THAR PASS THRU 
BARGE THRU RIGHT & LEFT THRU 
BEND THE LINE RUN 

BOX THE FLEA SIDES/OUTSIDES DIVIDE 
BOX THE GNAT SLIDE THRU 

CAST OFF 3/4 ROUND SLIP THE CLUTCH 
CENTERS IN SPIN CHAIN THRU 
CIRCULATE SPIN THE TOP 
CLOVERLEAF SQUARE THRU 
CROSSTRAIL STAR 

DIVE THRU STAR PROMENADE 
DIXIE STYLE STAR THRU 

DOUBLE PASS THRU SWING THRU 

EIGHT CHAIN THRU TRADE 

FOLD TURN THRU 

GRAND SQUARE & VARIATIONS WHEEL & DEAL 
LADIES CHAINS WHEEL AROUND 
OCEAN WAVE 


lf you are not among the many callers now using the material in the Caller’s Cue- 
Card System, here’s how you can try it out on your own dancers, at our risk. The 
price of the MAINSTREAM BASICS FILE is $25.00, postpaid anywhere in the United 
States or Canada. (Californians please add 514% sales tax; Canadians add current 
exchange rate.) Please send payment with your order, or specify C.O.D. 


OUR MONEY-BACK GUARANTEE 


You have 30 days to examine the system, and use the material at your own classes and 
dances. If you aren’t completely satisfied, return the file for full refund of the purchase 
price. Send check or money order for MAINSTREAM BASICS FILE to: 


HILTON AUDIO PRODUCTS 


1009-A Shary Court 
Concord, Calif. 94520 
Phone (415) 682-8390 


LOCAL DEALERS 


Stores handling square dance records and 
books anywhere in the world are listed in 
these pages. For information regarding these 
special listings write SQUARE DANCING 
Advertising, 462 North Robertson Blvd., Los 
Angeles, California 90048. Our Telephone: 
(213) 652-7434, Attention: Marvin Franzen. 


% ARIZONA 


CLAY’S BARN 
P.O. Box 1863, Sierra Vista 85635 


ok CALIFORNIA 
MODERN RADIO 
424 Valencia St., San Francisco 94103 


PHIL MARON’S FOLK SHOP 
1531 Clay Street, Oakland 94612 
NANCY SEELEY’S RECORDS FOR DANCING 
706-B Nimitz, China Lake 93555 


ROBERTSON DANCE SUPPLIES 
3600—33rd Avenue, Sacramento 95824 


* CANADA 
DANCE CRAFT 
3584 E. Hastings, Vancouver 6, B.C. 
GERRY HAWLEY RECORDS 
34 Norman Crescent, Saskatoon, Sask. 


THE SQUARE DANCE POST 
833 Stafford Dr., Lethbridge, Alberta 


+ COLORADO 


S. D. RECORD ROUNDUP 
8575 W. Colfax, Denver 80215 


| + GEORGIA 


RECORD CENTER 
2581 Piedmont Rd. N.E., Atlanta 30324 


+ ILLINOIS 


ANDY’'S RECORD CENTER 
1614 N. Pulaski Road, Chicago 60639 


DELUXE MUSIC SQUARE DANCE SHOP 
4063 Milwaukee, Chicago 60641 


% KANSAS 


BETTY’S CALLER SUPPLY 
1020 W. MacArthur Rd., Wichita 67216 


te KENTUCKY 


PRESLAR’S WESTERN SHOP 
3111 South 4th St., Louisville 40214 





o2 


RECORD 


and — 





ry Tedh Lemier-18 & 


IF THE WORLD KEEPS ON TURNING — Lore 1123 
Key: C Tempo: 128 
Caller: Bill Schutz LC 
Synopsis: (Break) Four ladies chain — join hands 
circle left — walk around corner — turn 
partner by left — men back in right hand 
star — slip clutch — pass two — left allemande 
— right and left grand — promenade (Figure) 
Heads star thru — do sa do — same two spin 
the top — slide thru — circle four make a 
line — star the square — swing corner — left 
allemande — come back promenade. 
Comment: A popular country tune and a stan- 
dard dance pattern. Rating: srx¢ 


THE MAN IN THE MOON — Kalox 1113 
Key: A Flat Tempo: 124 Range: HD 
Caller: Vaughn Parrish LE 
Synopsis: (Break) Four ladies chain three 
quarters — turn ’em with arm around — 


HOW TO USE THE RECORD REPORT 


To get the best possible analysis all singing calls are 
checked and rated by two sources. First, a rating is 
made by a square of dancers that actually dances to 
each record. The records are then sent to another re- 
viewer who rates them on recording quality, instrumen- 
tation, clarity of commands, and body mechanics. The 
final “star” rating is based on a consensus of the re- 
ports from both, In all cases unless otherwise noted it 
may be assumed that singing calls are recorded in a 
medium range. In the case of hoedown the key will be 
included. 

Each report gives an analysis of the record 
and the dance. The shaded area in the 
chart indicates the voice range used by 
most recording companies. By comparing 
the voice range letters in each analysis 
with those on the chart, you should be 
able to determine the record’s suitability 
to your voice. Occasionally a report will 
be starred (*) in which case you will find 
the calls reproduced in the Workshop sec- 
tion of the same issue. 

Some of the square dance records reported will have 
rating symbols at the end of the “Comment section. 
These represent the opinion of the reviewing commiitee. 
Symbols used indicate as follows: ~yAverage,’svyAbove 


Average, 3vyryvExceptional, Y¢x¢sxk Outstanding. 
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heads (sides) lead to right circle four — head 
(side) men break make a line — up and back 
— right and left thru — turn once more — 
slide thru — swing thru — two boys trade — 
swing corner — promenade. 

Comment: Danceable music and a well timed 


standard dance routine. Rating: yrx¥ 
SNOWBIRD — Square Tunes 130* 
Key: C Tempo: 122 Range: HC 


Caller: Bob Dubree 

Synopsis: Complete call printed in Workshop. 

Comment: This is the fourth record to this tune, 
but like some of the others it is a good dance. 


Rating: sox¢-+ 
THE FIGHTIN’ SIDE OF ME — Windsor 4961 
Key: E Flat Tempo: 126 Range: HB 
Caller: Dave Abbott LB 


Synopsis: (Break) Do sa do corner — seesaw 
partner — men star right — star promenade 
— girls roll back — allemande — do sa do — 
promenade (Figure) Heads (sides) star thru 
— California twirl — do sa do — spin chain 
thru — girls circulate twice — turn thru — 
allemande — pass one — promenade. 

Comment: A country tune and a contemporary 


dance. Rating: x% 
BANJO PICKER — Grenn 12124 
Key: G Tempo: 128 Range: HB 
Caller: Earl Johnston LD 


Synopsis: (Break) Four ladies chain — turn ’em 
chain ’em back — join hands circle — 
allemande left — right and left grand — do sa 
do — men star left — go home and swing — 
promenade (Figure) One and three prome- 
nade halfway — down the middle — right 
and left thru — turn the girl — two and four 


CURRENT BEST SELLERS 


Fifty dealers and distributors of Square 
and Round Dance records in key cities 
throughout the United States and Canada 
were canvassed to find out just what rec- 
ords were selling in their individual area. 
The following lists were made up from that 
survey as tabulated in mid-March. 


SINGING CALLS 
The Grande Colonel Spin Kalox 1112 


Mississippi Wagon Wheel 603 
Snow Bird Hi-Hat 397 
Snowbird Jay-Bar-Kay 117 


New World In The Morning Wagon Wheel 209 
ROUND DANCES 


Be My Love Grenn 14139 
Norma Loves Me Belco 242 
Mammas Gone Hi-Hat 880 
Without You Belco 240 
High Society Hi-Hat 877 
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LOCAL DEALERS 


*k MAINE 


DON’S RECORDS & S/D ACCESSORIES 
18 Morgan St., Waterville 04901 


Jc MASSACHUSETTS 


PROMENADE SHOP 
Square Acres, Rte. 106, 
East Bridgewater 02333 


SUE'S SPECIALTY SHOP 
S. Main Street, Topsfield 01983 


% MICHIGAN 


B Bar B WESTERN SUPPLY 
315 Main Street, Rochester 48063 


SCOTT COLBURN SADDLERY 
33305 Grand River, Farmington 48024 


se MINNESOTA 


“AL” JOHNSON RECORDS 
4148 10th Ave. S, Minneapolis 55407 


yr MISSOURI 


DO-SAL SHOPPE 
1103 S. Crysler St., Independence 64052 


%& MONTANA 


CARL’S RECORDS 
Flaxville 59222 


tk NEW JERSEY 


DANCE RECORD CENTER 
1159 Broad Street, Newark 07114 


% NEW YORK 


BERLINER MUSIC SHOP 
154 4th Ave., New York 10003 


BOB MASON 
Box 205, Almond 14804 


% OHIO 


DART WESTERN SHOPPE 
1414 E. Market, Akron 44305 


F&S WESTERN SHOP 
1553 Western Avenue, Toledo 43609 


+ OREGON 


GATEWAY RECORD SHOP 
10013 N.E. Wasco Ave., Portland 97220 


More Dealers Follow 





53 


LOCAL DEALERS 


% SOUTH DAKOTA 
SCHLEUNING’S RECORD SERVICE 
Route 2, Box 15, Rapid City 57701 
* TEXAS 
CEE VEE SQUARE DANCE SHOP 
114 S. Western, Amarillo 79106 


EDDIE’S & BOBBIE’S RECORD SHOP 
8724 Tonawanda, Dallas 75217 


te WASHINGTON 


AQUA RECORD SHOP 
1230) Westlake Ave. N., Seattle 98109 


DECKER’S RECORDS 
FE. 12425 Trent Ave., Spokane 99206 


KAPPIE’S RECORD KORRAL 
10400 Renton Ave. So., Seattle 98178 


STORES handling square dance records are 
welcome to write Sets in Order for information 
regarding a listing on these pages. 





OFFERING YOU A DANCE EDUCATION 
IN A LITTLE BOX 


presents problems when the manufacturers 
stop making little boxes! .. . nevertheless 


THE LLOYD SHAW FOUNDATION 
RECREATIONAL DANCE PROGRAM 
is available .. .and it does work. 


We've tried it out all winter with a group of 
local teachers, all categories, from admin- 
istration to rehabilitation, and all inexperi- 
enced. 


You wouldn't believe what they did on 
their 7th lesson. 


We're having our own boxes made so we 
had to raise the price, but what we have is 
worth it. 


Write: 


The g ’ 
LLOYD SHAW OUNDATION, ING. 
P.O. Box 203, Colorado Springs, Colo. 80901 


o4 


pass thru separate around two — make a 
line — up and back — box the gnat — right 
and left thru — join hands circle left — 
allemande corner — right and left grand — 
promenade. 

Comment: An always popular tune and a good 
instrumental. A well timed standard routine. 


Rating: sosv-+ 
CAJUN BABY — Top 25227 
Key: C Tempo: 127 Range: HD 
Caller: Jim Stewart ic 


Synopsis: (Break) Join hands circle — walk 
around corner — see saw partner — alle- 
mande left — allemande thar — right and left 
and star — men back up in middle — slip the 
clutch — skip one girl — corners allemande 
— grand right and left — do sa do — prome- 
nade (Figure) Heads (sides) lead to right — 
circle to a line — pass thru — wheel and 
deal — center four do sa do — fan the top — 
step thru — partner trade — swing corner — 
left allemande — grand right and left — do sa 
do — promenade. 

Comment: Good music and a fast moving 


contemporary dance. Rating: yyxk 
NOBODYS SWEETHEART — Mac Gregor 2084 
Key: F Tempo: 128 Range: HD 
Caller: Mort Simpson LD 


Synopsis: (Break) Allemande — box the gnat — 
pull by — allemande — swing — circle half 
way — sides face grand square — allemande 
— promenade (Figure) Heads (sides) square 
thru — swing thru — boys run — bend the 
line — pass thru — wheel and deal — centers 
pass thru — eight chain five — allemande — 
swing — promenade. 

Comment: An old time favorite tune and a fast 


moving dance figure. Rating: s¢5% 
RING OF FIRE — Swinging Square 2354 
Key: B Flat Tempo: 126 Range: HC 
Caller: Harry Tucciarone Jr. LB 


Synopsis: (Break) Four ladies chain three 
quarters — rollaway — circle left — allemande 
left like allemande thar — go forward two — 
boys wheel in with backup star — shoot the 
star all way around — pull partner by — 


Flr NAME BADGES 
, uwsie 2 NAME ONLY, TOWN 80 
YouR *} Illinois Residents— AND/OR CLUB Cc 
NAME 







add 5% sales tax. 
Any state shape, with name and town $1.00 ea. 


WRITE FOR A NEW FULL LIST OF 
ACTIVITY BADGES AND NEW BROCHURES 


We make and design any shape badge. 
Enclose sketch and quantity of initial order 
for our prices. 


Write for brochure for full information 


A TO Z ENGRAVING CO. 


1150 Brown St., Wauconda, III. 60084 
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JOHNNY 
LECLAIR 


BERYL 
MAIN 


24th ANNUAL 


Rocky Mountatn 
Sguare Dance Camp 


at the LIGHTED LANTERN 


atop Lookout Mountain in Cool Colorado 


JULY 18 - AUGUST 14, 1971 





PENNY & ROSS 
CRISPINO 


JERRY 
HAAG 


Four Separate Weeks of Fun and Dance Workshops 
Partial Staff: Bery| Main, Johnny LeClair, Jerry Haag, Vaughn Parrish, Ray Smith, Chuck Bryant, Glen 
Vowell, Francis Zeller, Johnny Hozdulick, Al Oksness, the Hickmans, Procters, Arnfields and Crispinos. 
Only $71.50 per person for a full week includes everything 


For further information write Paul J. Kermiet, Rte. #5, Golden, Colorado 84041 


allemande left corner — go home promenade 
her — promenade home (Figure) Heads 
promenade all way around — while sides 
square thru four hands — right and left thru 
— dive thru — square thru three hands — 
allemande corner — go home do sa do — 
corner promenade. 

Comment: A popular country tune and a 


standard dance pattern. Rating: yys% 
EARLY MORNING RAIN — Blue Star 1890 
Key: E Flat Tempo: 126 R - HB 
Caller: Bob Fisk Te 


Synopsis: (Break) Four ladies chain three 
quarters — rollaway — circle left — left 


“ABSOLUTELY FANTASTIC SOUND” 


allemande — weave the ring — do sa do — 
promenade (Figure) One and three (two and 
four) square thru — corner do sa do — swing 
thru — spin the top — slide thru — corner 
swing — left allemande — promenade. 
Comment: A smooth instrumental and a 


pleasant routine to dance. Rating: so3¢-+ 
ROCK ME BACK TO LITTLE ROCK — Top 25224 
Key: G Tempo: 129 Range: HB 
Caller: Ed Fraidenburg LC 


Synopsis: (Break) Four ladies chain three 
quarters — join hands circle left — four 
ladies rollaway — circle left again — left 
allemande — weave ring — do sa do — 


“AMAZING PERFORMANCE” 


“TERRIFIC RESULTS IN HARD-TO-SOUND HALLS” 


Cliatou ALL-TRANSISTOR EQUIPMENT 





= Light weight - only 23 Ibs! 

= 120 Peak watts output 

= Skip-proof “floating” turntable 
= Outstanding clarity 


f = Reserve Power for largest halls 


= Internal monitor, V.U. meter, Dual 
mike inputs, full tone controls, etc. 


IMPORTANT NOTICE: All remaining 1970 P-120M models will be 
closed out at $375.00. 1971 models, available May 1, will be priced 
at $395.00 with Monitor and V.U. meter, $375.00 with external moni- 
tor jack and tess V.U. meter. 

CLINTON INSTRUMENT CO., BOSTON POST ROAD, CLINTON, CONN. 06413 « Tel. (203) 669-7548 





SQUARE DANCING, April, ‘71 55 





MODERN ALBUMS FOR SCHOOL3 
“THE FUNDAMENTALS OF SQUARE DANCING” 


LP 6001, Level 1 LP 6002, Level 2. LP 6003, Level 3 
(created by Bob Ruff and Jack Murtha) 
Sets In Order Label 


Exceilent for schools, church and youth groups, or 
home practice. These long play albums contain 66 
movements of the Basic Program of Square Dancing. 
Each is complete with lesson plans, pictures, and de- 
scription of all moves. Send for descriptive literature. 
$5.95 each. (Calif. add 5% sales tax). 


BOB RUFF — 8459 Edmaru Avenue 
Whittier, Calif. 90605 


SQUARE AND ROUND DANCE 
RECORDS BY MAIL 


¢ in Business since 1949 at same location. 

« Immediate shipment. 

+ Catalog upon request. 

One of the largest stocks in the southwest. 
* Discounts for quantity purchases. 


MAIL ORDER RECORD SERVICE 
P.O. BOX 7176 - PHOENIX, ARIZONA 85011 


RED BATES 


TOURING 
NEW ENGLAND TO CALIFORNIA 
JULY 1971 
Will be in the following areas and have a few open 


dates: 

July 4-11 Trailing to Denver, Colorado 

July 12-18 Denver, Colorado to Los Angeles, Calif. 
July 19-24 Los Angeles, California to Washington 
July 24-31 Through Northwestern States 

Aug. 1-7. Home to Northeast via Michigan 


Contact RED BATES, 222 Glendale Road 
Hampden, Massachusetts 01036 


SQUARE DANCERS 
ENCYCLOPEDIA 


This booklet is the product of my own survey of the past 
10 years. It's purpose is to give callers and dancers the 
answers to their problems with movements, terms, rules, 
and the differences in some movements. The purpose of the 
survey has been for standardization and taken through phone 
calls, letters, and trom talking to dancers and callers in 
various sections. | have printed everything pertaining to 
square dancers not to encourage the use of so many move- 
ments but only to allow dancers a rapid reference to them. 
115 - 84x11 offset printed pages. 

The booklet is my hobby and is the product of countless 
hours of search and check out. In hopes that it will add to 
the pleasure of al! square dancers | am holding the price at 
$3.50 postpaid. For booklets and supplements write to BILL 
BURLESON, 2565 FOX AVE., S.E. MINERVA, OHIO 44657. 


promenade (Figure) One and three (two and 
four) square thru three quarters — separate 
walk around two — make a line — go up and 
back — box the gnat — right and Jeft thru — 
star thru — pass thru — left allemande — 
do sa do — promenade. 

Comment: A fast moving instrumental and a 
good tune. Dance patterns are standard. 


Rating: seyv-+ 
| GET THE BLUES — Scope 541* 
Key: E Flat Tempo: 128 Range: HC 
Caller: Ted Wegener LC 


Synopsis: Complete call printed in Workshop. 
Comment: Danceabie music and standard dance 


routine. Rating: 345¢-+ 
BIG BLUE EYES — Hi-Hat 401 
Key: F Tempo: 122 Range: HA 


Caller: Ernie Kinney LC 

Synopsis: (Break) Do sa do corner — see saw 
partner — head gents corner girl up and back 
— square thru four hands — do sa do own — 
left allemande — grand right and left — meet 
partner do sa do — promenade (Figure) One 
and three (two and four) promenade halfway 
— two and four (one and three) square thru 
four hands — right and left thru outside two 
— dive thru — star thru — back out and circle 
eight — left allemande — do sa do partner — 
swing corner — promenade. 

Comment: Danceable music and a well timed 
standard routine. Tune is one that was 
popular back in the “78” days. A slight 
increase in speed makes this one quite 
pleasant to dance. Rating: xys¥% 


WONDER COULD | LIVE THERE — Mustang 128 
Key: C Tempo: 126 Range: HC 
Caller: Bill Wright . LC 
Synopsis: (Break) Join hands circle — left 
allemande — partner do sa do — men star 
left — turn partner by right — corners 
allemande — do sa do — promenade (Figure) 
Heads (sides) bow to partner — lead right 
circle four — make a line — pass thru — 
wheel and deal — double pass thru — 
cloverleaf — centers do sa do — swing thru 
go two by two — box the gnat — pull by — 


1200 DESCRIPTIONS OF ALL MOVEMENTS. These go from 
the basics up to movements of April 197). 

3 PAGES OF TERMS. A term is very important in that it isn't 
a command and must be known, 

1 AND 1/2 PAGES OF RULES. Printed so everyone can do the 
same thing and not violate them. 

2 PAGES OF WHAT ARE THE DIFFERENCES? This is 9 break 
down of the differences in Crosstrail, Crosstrai] Thru, Criss 
Cross, All Eight Chain, Grand Chain Eight, Eight Chain 
Thru, and many more 

7 PAGE OF DIAGRAMS ON COMMON SET UPS. 

INDEX. All movements are set up from the number 1 to 1200 
and the title in the alphabetic index will give what number 
the movement is listed at. 

SUPPLEMENTS. Wil! be sent out three times per year, April, 
August, and December. The December supplemeni wil! in- 
clude a new index. In that this list is very large, supplements 
will cost $1.00 per year plus 3 — 4”x8Y,” self addressed 
envelopes with 6¢ postage on 2 and 12¢ on the other. It is 
very important to include the last number in your booklet and 
for you to remember when these are due. 
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The Perfect Gift 
for HIM 


$5.25 plus 25¢ handling 
charge 


Handsomely decorated 
TIES with hand-set 
rhinestones on metallic 
trimmed braid. Order 
in almost any color! 


Caty US9s 


$8.95 plus 60¢ mailing 


'“Made-to-measure’' pantalettes of cool, cot- 
ton batiste featuring row upon row of dainty 
















- 


Truly a dancer's petticoat — of luxurious nylon marquisette that gives 
your favorite dress the beautiful fullness it deserves — Up to 100 yards 
of ruffling, fashioned with four tiers plus a soft, cotton batiste 

top —- Custom-made to your measurements and proportioned te your 


figure! Destined to be your FAVORITE petticoat because it's made j late on the legs— the entire garment is 

for YOU! Available colors are: sewed with elasticized thread to give a close, 
neat fit — available in all the petticoat colors. 

ROSE PINK LIGHT BLUE BLACK 

MINT GREEN ROYAL BLUE WHITE 

TURQUOISE RED YELLOW = . 

‘*‘Newest Fashion Colors'' le 
LILAC BRITE ORANGE HOT PINK LIME GREEN 


JUST RITE WHITE 


$10.95 plus $1.15 handling charge 
Our answer to your need for a 
STIFF, permanent finish marquisette 


MULTI-COLOR — Made of any combination of your choice of the 
available colors. Example: mint green top with two bottom tiers of Y 
orange, yellow and green. $16.95 plus $1.15 handling charge. 


NEWEST WHITE PETTICOAT — ‘DOUBLE REVERSIBLE’... Two in one slip. PRICED RITE for that first 
—a Stiff and a Soft layer sewed to a single top. Stiff layer bouffant to wear to classes and 
remains bouffant . . . soft layer next to body does not scratch or clubs—OR, to ‘'lift’’ a tired petti- 
ruin hosiery. Reversible for proper look with summer dresses of light coat. 


weight material. $16.95 plus $1.00 handling. 


“A WORD ABOUT PETTICOATS” . . . Today's dance petticoats are made from the miracle synthetics of Dacron and Nylon thread. 
One type of fabric, called ‘’Net’’, is a knitted material of low thead count and a bias stretch which causes whatever finish is 
applied for stiffness to break down rather quickly . . . with the resulting “limp” petticoat that tears easily. Another type, 
called ‘’Marquisette’’, is a woven materia! of great strength and high thread count. It is far more expensive in initial cost 
(the best always is) but is cheaper in the long run and much more satisfactory. 

Three types of Finish are available in Marquisettes: 


STIFF — Permanent finish — retains bouffancy longer than any other — withstands heat and humidity and machine washing — 
is bulky on dance floor and may scratch and pick hosiery. 

SOFT — ‘'Curtain-like’’ finish — very soft and silky — dances beautifully. Requires much more material for bouffant appear- 
ance — most expensive of all — made only by special order. 

CRISP — Most popular of all petticoats — finish is resilient and springy — between stiff and soft. Dances well — remains bouffant 


with proper care. Avoid excessive heat and humidity. 


GROUP DISCOUNT PLAN FOR BEGINNING CLASS MEMBERS...WRITE FOR INFORMATION 





tar ST-132 
AZ ST- 130 “SNOWBIRD” 
ROBINSON Caller: Bob Dubree 


cy RECORDS <.. 


NEW RELEASES 


“SOMETHING TO BRAG ABOUT” 
Caller: Danny Robinson 


RECENT RELEASES 





ST-131 “THE FIRST DAY” 


. BOB 
Caller: Danny Robinson DUBREE 


2nd ANNUAL SQUARE TUNES JUBILEE April 2 & 3, 1971 
Civic Auditorium — Gatlenburg, Tennessee 


DANNY ROBINSON 
JACK LIVINGSTON 


TED FRYE 
BILL BRYAN 


ROY & DULCY BELZ 
BOB DUBREE 


lw P.O. BOX 6195, KNOXVILLE, TENNESSEE 37914 





swing — promenade. 
Comment: A country tune, and danceable 
music and a fast moving standard dance 


pattern. Rating: 55% 
YOUNG MAGGIE — Top 25226 
Key: E Flat Tempo: 128 Range: HD 
Caller: Joe Prystupa LB 


Synopsis: (Break) Four ladies chain — join 
hands circle left — allemande left — 
allemande thar forward two and star — men 
swing in — right hand in — shoot star — 
grand right and left — meet partner prome- 
nade (Figure) Heads square thru four hands 
— do sa do — ocean wave and balance — 


scoot back — walk in — turn thru — rejoin 

"em — men trade — men run — wheel and 

deal — swing — left allemande — promenade. 
Comment: An old tune in contemporary 

rhythm and a modern action packed dance. 


Rating: s5¢+- 
BILL BAILEY — Top 25225 
Key: F Tempo: 128 Range: HE 
Caller: Bruce Welsh LB 


Synopsis: (Break) Circle left — left allemande 
corner — turn partner right — men star left — 
turn partner by the right — left allemande — 
come back one — promenade home (Figure) 
First and third square thru four hands — 





MONEY-MAKING OPPORTUNITY FOR RECORD DEALERS 


———_———— 


i RECORDS 





MISSOURI 


ARIZONA 


OLD TIMER DISTRIBUTORS 
708 E. Weldon, Phoenix 85014 


CALIFORNIA NEW JERSEY 


CORSAIR-CONTINENTAL CORP. 
5528 N. Rosemead, Temple City 91780 


MICHIGAN OHIO 


SCOTT COLBURN SADDLERY 
33305 Grand River, Farmington 48024 


58 


WEBSTER RECORD DISTRIBUTORS 
124 W. Lockwood, St. Louis 63119 


DANCE RECORD DISTRIBUTORS 
1161 Broad St., Newark 07114 


TWELGRENN ENTERPRISES 
P.O. Box 16, Bath 44210 


You can become part of the booming square dance industry. 
| Earn big profits selling square and round dance records in 
your area. The specialist record distributors listed below will 
set you up in business if you can qualify. They carry all 
square and round dance labels and books and can offer 
fast efficient service. If you are already a dealer in square 
dance accessories and clothing, here’s your chance to add 
to your volume profitably. Contact distributor nearest you for 
complete details. No obligation. 


WRITE TODAY TO DISTRIBUTOR NEAREST YOU 


TEXAS 


MERRBACH RECORD SALES 
323 W. 14th St., Houston 77008 


UTAH 


VERN YATES DISTRIBUTORS 
436 E. 4th So., Salt Lake City 84111 


WASHINGTON 


WESTERN DANCE DISTRIBUTORS 
1230% Westlake Ave. N., Seattle 98109 
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CALLING ALL CALLERS 


Here’s what you have been waiting for... 
College’ conducted by Earl Johnston of Vernon, Conn. and Frank 
Lane, assisted by Beryl Main and Jerry Haag. The dates are July 
11 thru 15. We will work on teaching, timing choreography, music, 
voice and many other aspects of being a successful caller. 


a five day “Callers 


iz 


aw 


Write for complete details 
FRANK LANE — P.O. BOX 1382 — ESTES PARK, COLORADO 80517 





meet the sides make a right hand star — 
head two star left — meet the same two and 
right and left thru — rollaway and pass thru 
— turn back — swing — promenade. 
Comment: A good standard tune and a well 
played instrumental. Two levels of dances 
are offered and both are quite danceable. 
This tune goes slightly higher than average. 


Rating: xyxv++ 
ALONE WITH YOU — Belco 118 
Key: C Tempo: 122 Range: HC 
Caller: Walt McNeel LC 


Synopsis: (Break) Four men star by right — 
pick up partner arm around — spread the 


Wie Simbins 


VERY VERY FULL 


SHOW OFF THE BEAUTY OF 
YOUR BOUFFANT SKIRTS 


TRIPLE TIERED PETTICOAT 
ALL BOTTOMS BOUND 


Nylon Lace over two nylon net underskirts. 
White/White Binding 
White/Multi-Color Binding 
Black/Black Binding 
Cornflower Blue/Blue Binding 
Hot Pink/ Pink Binding 
Soft Pink/Soft Pink Binding 
Orange/Orange Binding 
Yellow/Yellow Binding 
Turquoise/ Turquoise Binding 
Red/Red Binding 
Mint/Mint Binding 
Orchid/Orchid Binding .......000............ $6.95 

NEW ... Rainbow Colored over two 
white nylon net underskirts. Vivid 
multi-colored binding on all skirts ...... $7.95 
NEW ... Silver Lurex Lace over two 


white nylon net underskirts .................... $9.95 
Gold Lurex Lace over two 
white nylon net underskirts ....................$9.95 


Meg Simbins 119 Allen Street, Hampden, Mass. 01036 
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star — girls duck under gents right side — 
left allemande — weave ring -—- do sa do — 
promenade (Figure) Four ladies chain three 
quarters — new head (side) ladies chain 
across — heads (sides) square thru four 
hands — meet corner do sa do — make a 
wave — balance — swing thru — girls trade — 
boys trade — swing — promenade. 

Comment: A good tune and danceable routine. 
Music is a bit slow. Rating: syx 


MEMORIES — Lightning S 5001 
Key: C Tempo: 122 
Caller: Dewayne Bridges 
Synopsis: (Break) Four ladies chain across — 


Range: HC 
LC 


Everything for the Square Dancer 





Order by Mail 
Add 60c for handling 


(Please send for our 
Free Catalog) 
Sizes: 
Petite-Small, Small, Medium, 
Large, X-Large and Tall-Large 


(Please give height, waist and hip 
measurements) 


oo 








DO YOU WANT TO 


Learn hash calling principles by listening 
and dancing? 


may never have taught before? 


Order Master the art of hash calling 
from: without memorizing? 

JAY KING . 

P.O. Box 462 Find interesting equivalents and 
Lexington, zero movements in seconds? 
Mass. 02173 (Mass. residents add 3% sales tax to base pr.) 


join hands circle left — allemande left — 
allemande thar — right and left — back up 
star — shoot star — turn thru — left 
allemande — promenade (Figure) Heads 
(sides) promenade half way — sides (heads) 
star thru — pass thru — circle four sides 
(heads) break make a line — up and back — 
do sa do — spin the top — turn thru — left 
allemande — promenade. 

Comment: A country tune and a standard 


dance pattern. Rating: sy+ 
BYE BYE BLUES — Pulse 1003* 
Key: E Flat and F Tempo: 127 Range: HA 
Caller: Bruce Johnson LB 


THE ROUNDANCE MANUAL 


By Frank Hamilton 


The “Roundance Manual” for Callers, Teachers, Club Committees 
and Dancers, by Frank Hamilton, is the most complete text on this 
specialized subject available today. For years, teachers, callers 
and leaders had depended upon its earlier editions for guidance in 
presenting this phase of the dance activity. Virtually everything is 
covered, from the business side of round dancing to programming, 
to leadership, body mechanics, selection of material, etc. A com- 
plete glossary of easy-to-understand round dance terms is also 
included and so is a list of all time favorite waltzs and two-steps. 
No one who enjoys round dancing will want to 'e without his copy 
of the Roundance Manual. The 1970 revision is up-to-the-minute 


$350 


In every respect. 


Californians add 5% Sales Tax 


You may order from your dealer or write directly to: 


THEN GET 


CALLER TRAINING TAPES... Nothing !ike these available 
» anywhere; 3°, ips, 4-track monaural on 7” reels; send for 
subject and price list. 


HASHING IT OVER...A monthly series; 2 new features: 
1) standard basics exploration and 2) caller training section; 

t plus experimental material, top tip, zeros and equivalents 
and challenge corner, $9.95 per year for 12 issues (U.S. and 
Canada) postpaid. 


HOW TO TEACH MODERN SQUARE DANCING... All new 
1971 edition: over 200 pages covering 45 complete lessons 

in detail. Teach 20 basics or 100. Everything in one pro- 
fessional manual. $8.95 postpaid (Canada $9.95; airmail 
U.S. $10.50; airmail Canada $12.50). 


THE FUNDAMENTALS OF CALLING... This one has every- 
thing! 275 pages, 39 chapters, hundreds of diagrams, patter, 

P timing, music, club, workshop and ‘challenge’ calling, 
plus much more. $8.95 postpaid (Canada $9.95; airmail U.S. 
$10.50; airmail Canada $12.50). 


Synopsis: Complete call printed in Workshop. 
Comment: An excellent instrumental. A stan- 
dard tune and an interesting dance pattern. 


Ratings + 


CALICO GIRL — Scope 540 
Key: G Tempo: 127 
Caller: ‘“‘“Mac’’ McCullar 
Synopsis: (Break) Do sa do corner ~- seesaw 
partner — gents star right allemande — pass 
one — right hand turn — partner left — do sa 
do corner — swing — promenade (Figure) 
Do sa do — right and left thru — cross trail 
— U turn back — right hand star — allemande 
— do sa do — swing corner — promenade. 


Range: HC 
LC 
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The Sets in Order AMERICAN SQUARE DANCE SOCIETY 
462 North Robertson Boulevard, Los Angeles, California 90048 
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NEWCOMB P.A. SYSTEMS for Every Purpose 
CAN BE PURCHASED WITHOUT A DOWN PAYMENT, WITH APPROVED CREDIT 


Write for Brochure 





TR 1640M-HF2 
$284.95 





BLUE STAR 


1894 — Because | Love You 
Caller: Marshall Flippo, Flip Inst. 


1893 — Nobody But a Fool 
Caller: Al Brownlee, Flip Inst. 


1892 — Alone With You 
Caller: Jim Brower, Flip Inst. 


1891 — Fortuosity 
Caller: Bob Fisk, Flip Inst. 


LP 1018 — Dave Taylor calling on Blue Star 


“‘Dances Taylored by Taylor’’ 


1890 — Early Morning Rain 
Caller: Bob Fisk, Flip Inst. 


1889 — Our Red Head 
by: Cliff & Lorraine Hendricks 


Flip Side: Violin Waltz 
by: Oscar & Fran Schwartz 
{Round Dances} 


LP ALBUMS: 


1019 — Blue Star Presents, Al Brownlee's 
Gold Record Album in Stereo 


1018 — Blue Star Presents, Dave Taylor, 
with Dances Taylored by Taylor 


P.A. SYSTEMS 
AVAILABLE 


MIKE COZY 


$5.95 Holds and protects 
any microphone up to 
10% inches long. 
Plus 20 feet of cable. 
Multiple seams finished 
with vinyl! welt. 
Durable, heavy- 
gauge Naugahyde 
exterior. 


VOLUME CONTROL 


To use with EV Microphone and 
Newcomb PA Systems. 
25-40-56 and 80 Watt. 


and 


Select Your Choice 


TERMS 
for 


Your Convenience 


USED 


All Prices 
F.0O.B, Houston 


$25.00 


BOGAN 


1236 — The Best Things in Life ore Free 
Caller: Red Donaghe, Flip Inst. 


1235 — El Cumbancheros 

Caller: Chuck Bryant, Flip Inst. 
1234 — Kansas City Song 

Caller: Lem Gravelle, Flip Inst. 
1233 — Good Deal Lucille 

Caller: Jerry Thole, Flip Inst. 
1232 — Honey 

Caller: Glenn Zeno, Flip Inst. 
1231 — Two Timin Blues 

Caller: Earl Wright, Flip Inst. 


ROCKIN: "A" 


1352 — | Get the Blues When it Rains 
Caller: Bill Wilson, Flip Inst. 
1351 — I'll Never Love Another 


Caller: Paul Childers, Flip Inst. 
1350 — Railroad Bum 

Caller: Bill Wilson, Flip Inst. 
1349 — My Love 

Calier; Earl Wright, Flip Inst. 
1348 — Let The Rest of The World Go By 

Caller: Paul Childers, Flip Inst. 
1347 — Deed | Do 

Caller: J. P. Jett, Flip Inst. 


$14.95 


plus $2.00 mailing 


NEWCOMB 
RECORD CASE 


Holds 120 of 45 rpm records. 





LATEST RELEASES on these OUTSTANDING LABELS 


LORE 


1125 — Everything a Man Could Ever Need 

Caller: Jack Cloe, Flip Inst. 
1124 — Maggie 

Caller: Johnny Creel, Flip Inst. 
1123 — If The World Keeps on Turning 

Caller: Bill Schutz, Flip Inst. 
1122 — Walk Right Back 

Caller; Don Whitaker, Flip Inst. 
1121 — You and I 

Caller: Bob Augustin, Flip Inst. 
1120 — When the Saints Go Marching In 

Caller: Johnny Creel, Flip Inst. 


SWINGING SQUARE 


2355 — Money Can’t Buy Love 
Caller: Jerry LeBlanc, Flip Inst. 
2354 — Ring of Fire 
Caller: Harry Tucciarone, Jr., 
Flip Inst. 
2353 — Pocket Full of Dreams 
Caller: Gene Pearson, Flip Inst. 
2352 — Four Leaf Clover 
Caller: Harry Tucciarone, Jr.,Flip Inst. 


We carry all square and round dance labels — Write us if your dealer cannot supply you. 


MERRBACH RECORD SERVICE, 323 W. 14th St., Houston, Tex. 77008 


Phone (713) 862-7077 


When a Boot 
won't do — 
Just try 
this Shoe! 


Gordon's PROMENADE Shoe 


IT’S SOFT—LIGHT— : 
FLEXIBLE 
IT'S CUSHIONED 
INSOLES 
IT’S SENSIBLY 
IT'S GOOD . 
LOOKING 


Widths A-B-C-D-E-EE-EEE 
Sizes 6-12 

Colors -— Black or Brown 
We pay postage anywhere 


GORDON BROTHERS 


BOX 841 - HIALEAH, FLORIDA 33011 
DEALERS WANTED — ALL STATES OPEN 








WAGON Wirllhidlb RECORDS 


“THE RECORD DESIGNED . .. WITH THE CALLER IN MIND 


NEW RELEASE 





WW 210 
“SINGING YOUR SONG” 
By JERRY HAAG 
and the Wagon Masters 


Jerry Haag 


WW 121 


“BILLY JOHN” 


AND 


“FREDDIES FANCY” 
HOEDOWNS 
By the Wagon Masters 





P.O. BOX 364 © ARVADA, COLORADO 80002 


$1595 





Comment: A busy instrumental and an inter- 
esting dance pattern. Rating: scx 


I’M A LOVER NOT A FIGHTER — Windsor 4960* 
Key: E Flat and F Tempo: 133 Range: HC 
Caller: Dick Hoffman LC 
Synopsis: Complete call printed in Workshop. 
Comment: A good tune. A fast moving, action 


packed dance figure. Rating: ssv+ 
CALICO — Scope 308 
Key: D Tempo: 134 


Music: Hoedowners — Bass, Drums 


ART’S MELODY -- Flip side to Calico. 

Key: F Tempo: 132 

Music: Hoedowners — Piano, Guitars, Vibes, 
Drums, Bass, Trumpet 

Comment: “Calico” is a rhythm track hoedown, 
with no melody instruments. ‘‘Art’s Melody’’ 
is a busy instrumental based on a standard 


chord pattern. 
Rating: sy+ 


ROUND DANCES 


RUMBA DE LINDA — Grenn 15010 

Choreographers: Buzz Glass 

Comment: A not too difficult rumba routine at 
a lively tempo. Eight measures of the twenty 
four measure routine are repeated and the 
dance goes thru three times plus eight 
measures. This can also be used as a rumba 
mixer. 


OHIO TWO-STEP — Flip side to Rumba De 
Linda 

Choreographers: Pat and Louise Kimbley 

Comment: Good danceable music and a stan- 
dard routine that is very easy. Two eight 
measure parts with Part A being used four 
times and Part B used twice. 


MIDNIGHT WALTZ — Hi-Hat 883 
Choreographers: Gordon and Betty Moss 


SQUARE AND ROUND DANCE 
RECORDS BY MAIL 


¢ 18 Years Continued Service 
e 24 Hour Service on Most Orders 


¢ 48 Hour Service on C.0.D. & Insured Mail 
e All Orders Prepaid or C.O.D. Only 
¢ Quantity Purchase Discounts 


MASTER RECORD SERVICE 
708 E. WELDON * PHOENIX, ARIZONA 85014 
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CERTAIN HITS in NEW R S 


No, 4964 ‘These Are The Words” 
“ Ye Called by: Bob Nipper 

noe tq No. 4965 ‘The Gandy Dancers’ Ball”’ 
-  s Called by: Larry Jack 


No. 4966 ‘“‘Wake Me Up Early” 
{In The Morning} a : 


BOB Re hae Called by: Nate Bliss LARRY NATE 
NIPPER Windsor Records ‘ JACK BLISS 
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Yt ron pane? “5530 N. Rosemead, Temple City, Calif. 91780 _-- 


ee 





Comment: Excellent waltz music and a routine DO’S AND DON’T’S OF SQUARE DANCING 


that should interest those dancers wanting 
something different. The use of ‘‘Slow,Quick/ 
Quick, Quick/Quick;” timing in a couple of 






These practical admonitions are from a 
presentation by Willard Orlich at Bangor 


places puts this dance in a level for exper- Lodge Institute: 
ienced dancers. Do... Be quiet and attentive to the caller dur- 
YOU TOOK ADVANTAGE OF ME — Flip side to pis) Sects. ere Rye yee Pre 
Midnight Waltz what he’s trying to explain. Perhaps some- 
Choreographers: Gordon and Betty Moss one else in your set needs to be briefed. 
Cinreieemy SN Ganapaits haat “4 an old Do... Wear proper square dance attire—long 
standard tune and a routine featuring ; 
rhythm patterns that are unusual, puts this sleeves for the men, full skirts for the 
in a class that should interest those dancers ladies. 
wanting a bit of challenge. Do... Wear a name badge at all times. It 
t | | | by 
Gl Bettina 
Thousands of happy dancers have bought 
our styles at hundreds of stores located 
. Coast to Coast. Your favorite dealer prob- 
") ably has a selection of our dresses in stock. 
If he doesn’t, ask him to contact us. We'll 
‘ue appreciate it and we think he will too. 
Dp | 
. of miami 
Style 118 
2110 NORTHWEST MIAMI COURT @ MIAMI, FLORIDA 33127 
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Faulknets SQUARE DANCE and WESTERN SHOP 


SISSIE PANTS 


Style N-20 — Nylon 
tricot sissy pants. 

Cut wide and shirred 
in with 7 rows 
matching lace. White, 
Black, Red, Pink, Blue, 
Yellow, Hot Pink, 
Apple Green, Orange. 


Sizes: $-M-L. $4.95 
Plus 50c postage. 
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NEWCOMB P. A. SYSTEM 2. 
TR 1640 M-HF 2 ' | 


One otf the most popular models in 
the Newcomb line. Hi-Fi speakers 
and 40 watts of power offer excel- 
lent coverage with perfect clarity. 


PRICE: $284.95 


(Easy payments if desired) 





F.O.B. Kansas City 


8916 Troost Ave., Kansas City, Mo. 64131 * Phone (816) 444-3110 © Open Thurs. Eves. 


might surprise some of the oldsters to 
learn that they are not as well known or 
important as they think they are to others. 

Don’t... Be a “competitive” dancer, i.e. selfish 
rather than cooperative. It takes eight 
people to make a good set. 

Don’t... Be over-exuberant. Your yells might 
drown out the caller’s next command for 
everyone around you. Learn to be “noisy” 
at the right moment, i.e. during a Right 
and Left Grand but not at the Allemande 
Left or at the change of command point. 


(LETTERS, continued from page 3) 
material, and very little interest from the base 
personnel, but through a sincere desire they 
managed to accomplish their goal. Our club 
will soon be two years old and a lot of the 
success goes to this couple. I would like to see 
SIOASDS cite this major accomplishment to 
the square dance community. 
M/Set. Bobby Lockeby 
APO San Francisco 
Dear Editor: 


The Tripoli Twirlers North Africa, 


THE SOUND WITH THE SOLID BEAT 
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NEWTONVILLE \ GS 


NEW YORK 12126 


JK 121 
“WHEN THERE’S A FIRE IN YOUR HEART” 


Caller: John Hendron 
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“NEw” 







rea) | 


BOX 54 
NEWTONVILLE 
NEW YORK 12128 







PIL 1005 
‘““MEDLEY”’ 
Caller: ‘‘Doc’’ Gray 


“RECENT” 


JK 120 
‘‘HEART-BREAK”’ 


Caller: Ken Anderson 


PIL 1004 
“BYE BYE BLUES” 
Callers: Sue Watson & Clint McLean 


“NEW ROUNDS” 


JK 504 
“SOMEBODY LOVES YOU” 
By: Ken and Carol Guyre 


JAR-BAR-KAY RECORDS 
Box 54 Newtonville, N.Y. 12128 
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JK 504 
“ROSE GARDEN” 
By: Mike & Nancy Hanhurst 


AT YOUR 
DEALERS NOW 
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recently graduated a new class. This brings 
our club membership back up. (We had lost 
so many members with the closing of Wheeler 
AFB.) Another class is to start in February; 
we are now dancing 8-10 squares. .. . 

We wish to invite anyone coming over this 
way to come “Square “Em Up” with us. We 
dance each Friday night at the Union Church 
and are happy to have as our caller Johnny 
Pierce of Texas. 

Louise Pierce 
Tripoli, Libya, North Africa 
Dear Editor: 

American square dancing is beautiful the 
way it is called and danced all over the United 
States and around the world as well. Why (??) 
do we have to see a bunch of corny gymnastics 
called “square dancing” on T.V. shows? Nine- 
ty per cent of America must think this is what 
goes on in our clubs. Why don’t we present a 
number of exhibition dances every year to let 
erate form of exercise, relaxing, entertaining 
erate form of exercise, relaxing, entertaining 
and good morally clean fun and fellowship? 

Carl R. Hansen 
Glasgow, Mont. 


Your letter goes right along with a number we 
have received in recent months, asking the same 
question. We quite agree that there should be 
some way to tell the story as it is. During the 
coming year we hope to come up with some 
answers and will have some articles on the sub- 
ject in the magazine.—Editor 


Dear Editor: 

There have been either letters or articles 
regarding friendliness of groups in square 
dancing in your magazine recently. My hus- 
band and I, like many others, joined this type 


SQUARE DANCE 
CLUB BADGES © 


FUN BADGES * 


NEW = DANGLE BADGES ® 
ATTRACTIVE — ENGRAVED — INEXPENSIVE 


Free cotalog_ 

L&A PLASTICS, Inc. 

(Badge Div.) 

1127 BELMONT, PUEBLO, COLO. 81004 


100 POLY FILM 100 
RECORD ENVELOPES 


TRANSPARENT — You can read the Titles 
NO DIE-CUT HOLE to snag 


EASILY entered and removed from Case 
STRONG, STURDY, LIGHT-WEIGHT, PROTECTIVE 
Package of 100 — $4.25 postpaid 


Send check to 
BILL JOHNSTON 
Lochwood Barn, Skippack, Penna. 19474 


SPARKLING TIES 


by Arlyn 


4055 W. 163rd STREET 
CLEVELAND, OHIO 44135 


New for the ladies—chokers to match his 
ties. Fancy jeweled western style bow ties 
of beautiful colored metallic trim braid 
with chokers to match. All carry an 
‘“‘arlyn’’ label. Available at your square 
dance shop or write. 








CAL GOLDEN WILL BE CALLING IN THE FOLLOWING AREAS 1971_ 


JUNE 
3 Norton, Kansas 
5 Colo. Springs, Colo. 
6 Denver, Colo. 

14 Clinton, N.Y. 7 Espyville Station, Pa. 8 Gillete, Wyoming 
10 
12 


APRIL 28 YWCA, Hot Springs, 
2 Kettering, Ohio Ark. 

4 Kent, Ohio (afternoon) 30 Fairfield, Conn. 

10 Jamesville, N.Y. MAY 


: 8 Workshop 2 to 4, Dance 
A ee lhl 8 to 11, Alexandria, Ind. 


M1 Bey Pein BRAD 11 Midland, Mich. 


Boylston, Mass. 


Great Falls, Montana 
Workshop 2 to 4, Dance 
8 to 11, Spokane, Wash. 






30 YWCA, Hot Springs, Ark.@ - 
JULY 
9-10 lst Annual Golden 
Island Sq. Dance Fun 
Festival, Jekll Island, Ga 
16 Ashland, Kentucky 
18 16th Annual Wabash 


touring 


i i Whirl, 2-10 p.m., Cai will be 
2 hoveon Mas, 14 Gare: Bane 33 Ran Waring») WF lOpm St willow 
21 YWCA, Hot Springs, 15 Muskegon, Mich. — 16 Seattle, Wash. 19 thru 24 Infantino’s See sand 1 had tee 
Ark. 16 Clinic and Workshop, 18 Trail, B.C., Canada Round-dez-Vous Lodge, Dakota, Minn., Mani- 
23 Blytheville Air Base, Callers Assn., Battle 21 Valentine, Neb. Asheville, N.C. toba, , ote Last 
Ark. 19 YWCA, Hot Springs, Ark. 24-25-26 20th Nat. Square 25 thru 31 Infantino’s oe er" . ‘ead 
24 U.S. Naval Air Station 22 New Iberia, La. Dance Conv., New Reund-dez-Vous Lodge, 4 ‘ ‘aa —* 
Memphis, Tenn. 26 YWCA, Hot Springs, Ark. Orleans, La. Asheville, N.C. ne Fv ag es oo at 


For open dates and information, write. 
300 ELMHURST, HOT SPRINGS, ARK. 71901 


SHARON GOLDEN 


alif., and Arizona. 


C 
PHONE: 501 - 624-7274 
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| NAT'L. SQ. DANCE 
ve COETON | ATTENDANCE BADGE 
PEgaa Colorful Red, White, & Blue Badge. 


Attendance Bars Available for 
Past Conventions. 


$2.00 for Badge & 1 Bar. Add. Bars $.70. 


DELRONS 
LEMON GROVE, CALIF. 92045 






WOOLDRIDGE 
SWRANGLERS ¢ 


eet 







: a. “ ee 
send Sketch of Idea 
for Free Sample of 
Club Badges 


BOX 364 





of recreation as it is good exercise as well as 
being an opportunity to meet other friendly 
couples, and it is a couple activity. 

Recently there was an article by Jim Schna- 
bel which is very good as to what is evidently 
happening in other areas also. In analyzing 
WHY DROPOUTS, has it ever occurred to 
many that somewhere we are all missing the 
boat? Square dancing is a fun thing, not a 
test to see how many can be stumped... 
causing those who are a little slower to feel 
very unwanted... . 


Why have we needed to make a rat race out 
of square dancing instead of the fun it used 
to ber 

Mrs. B. G. Carlton 
Ventura, California 

We’re in complete agreement and hope that 
within the next year folks will begin to put the 
emphasis back onto the real important features 
of square dancing.—Editor 


Dear Editor: 
I am writing to notify you that my five 
encore records were received in good condi- 





you Call 


2 == 





s a 
14 
a 
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a 
. 
. 


The Festivals 100 
Available in colors, $5.95 
Gold or Silver, $9.95 





The Promenade Pump 
Available in colors, $6.95 
Gold or Silver, $9.95 


When ordering, draw your right foot on white paper 
Include style, color and 50c for handling 


dance all night! 


That’s how comfortable Hinote 
Creations are. Made of fine kid 
leather, they’re the most comfort- 
able square dance shoe you can 
buy. Available in a full range of 
styles. and colors. You'll be glad 
you tried them. 


WRITE FOR A 
FREE CATALOG 


Mote 


3261 Flushing Road / Flint, Michigan 48504 


66 


SQUARE DANCING, April, '71 


tion and I would like to thank your Square 

Dance Society for making these records avail- 

able by premium certificate for members... 
Ray H. Mason 
Auckland, New Zealand 


So glad that you folks enjoyed the premium 
records. It appears that now we've started this 
project we’re not going to be able to let it go, 
because tt has become so popular.—Editor 


Dear Editor: 

At the time this letter is being written I am 
at home convalescing from major surgery. . 

I may be able to dance again, possibly as soon 
as April or May. 

The following is a message to all square 
dancers everywhere. Thank God we have such 
wonderful people in this world as square 
dancers. 

I have received cards of good wishes from 
people all over the State of Washington and 
visits from a great many Jocal dancers, which 
is helping my recovery so that I may get back 
and dance with these wonderful people. 

God Bless You All and Happy Dancing. 

“Tredd” Treddenbarger 
Kennewick, Washington 
Dear Editor: 

Our Hoedowners Club would like your 
readers to know what we are doing in the way 
of advertising. On first and third Saturdays we 
dance in our caller’s hall and some of the 
members had a large square dance flag made 
and put up on a flag pole. In December we 
had a “flag-raising’; to the tune of Jumpin’ 
Jacks, while approximately 90 dancers and 
guests watched, our flag was raised to fly day 
and night, inviting any square dance passersby 
to stop and dance with us. We also graduated 





Allow 2 weeks for delivery. 
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LESS THAN 100—25c EACH ? 
The decal has a white background, the dancers and outside 
lines are blue, the word square dance is red. The club name 
and city and state is in regular gold leaf. These are the only 
colors available at this time. 


“Send for free catalogue on badges, stickers, accessories, etc.” 


The MARES Co. Box 371, Champaign, Illinois 61820 





Triangle 
NEW RELEASES 


“Fighting Side Of Me” Caller: Don Stewart 
“Living In Lovenworth” Caller: Bob Baxter 
“Bed of Roses” Caller: Don Stewart 


TR-102 
TR-103 
TR-104 


Recent Release 
“Kwa-Liga” Caller: Don Stewart 


TRIANGLE RECORD COMPANY, INC. 
P.O. Box 368 — Lynwood, California 90262 


Mauna of H 
THE BUBBLE Lace © EXTRA-FULL 
trims the bottom of Ainich 
all 3 EXTRA to 
skirts, made 


NYLON BABY HORSE § >a 
HAIR. Sizes: pet, 


TR-101 





med, ig, Xlg. 
TN 
Colors: all... Styles 1560. . $24.95. 
SEMI-FULL Style 475A 


Nylon Baby Horsehair... 
$11.95 

LINED—nylon organdy 

ALL TIERS — taffeta bound 





FREE 
BROCHURES 


* 
WHOLESALE 
DEALERS 


+ Designed to HOLD YOU IN 


Style 103... Med length . . cotton $6,95 


C.0.D, ORDERS mail ¥%2 CASH OTHER STATES: 75¢ ship/handl. 
CALIF, ONLY: 5% sales tax, Out of USA: 1.00 ship/handl. 
Plus 50¢ ship/handl, chg. 
2932 ROWENA AVE. » PHONE: (213) 664-8845 
HOLLYWOOD. CALIFORNIA 90039 





NEW! your own ctius sTICKERS 


FOR EITHER SIDE OF GLASS 
THESE ARE DECAL TYPE STICKERS 
wet the decal and transfer to desired surface 


MINIMUM ORDER 10 
100 OR MORE 20c EACH 
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“DANCING SLIPPERS” 
Choerography by: 
Ray & Elizabeth Smith 
MGR #5018-A 


729 So. Western Ave. 





MIKE HULL | 
Mac Gregor Records 


a class of 2] students on that December night. 
Esther Adams 
Harker Heights, Texas 
Dear Editor: 

Have been enjoying Sets in Order for over 
two years now and look forward to receiving 
it each month. I find the record reviews very 
helpful as we have to buy our records by mail 
and without seeing the figures or hearing the 
music sometimes it is impossible to get any 
idea of what the record is like . . . the review 
helps to eliminate some of the guesswork. 


SQUARE DANCING 


NIGHTLY 
Except Sundays 


Maple Dance Floor 
Perfect Acoustics 


FOR BROCHURE LISTING 
ALL DANCES, WRITE: 
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NEW RELEASES 
Produced by Ralph Maxhimer 


“WHY WAIT” 


Called by Mike Hull 
MGR #2086 Flip 


NEW ROUNDS 


“TATTLE-TALE WALTZ” 
Choreography by: 
Eve Maxhimer 
MGR #5018-B 


Los Angeles, Calif. 90005 





(213) 384-4191 


I also enjoy the articles on calling and chor- 
eography as well. Every article is well done. 
Ralph Brown 
St. Hubert 3, Quebec 
Dear Editor: 

This is in reply to Mr. Abbs’ letter which 
was published in Square Dancing, November 
issue. I have been registration clerk at the 
Penn State Festival for the past five years and 
know for a fact that there were no dancers in 
attendance, from State College, who had not 
completed at least 30 weeks of instruction in 


June 7 thru Labor Day 


Featwring .. . 
FRANK LANE 
VAUGHN PARRISH 
RED BATES 

DALE CASSEDAY 
JERRY HAAG 
BERYL MAIN 


JOHNNY LeCLAIR 
BEN COLEMAN 
MARSHALL FLIPPO 
e BILL SCHULTZ 
e KEN BOWER 
DON TENNANT 


P. 0. BOX 1382, 
ESTES PARK, COLO. 80517 
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HEADQUARTERS FOR NEWCOMB 
P. A. SYSTEMS and ACCESSORIES 


OVER 70 SYSTEMS TO CHOOSE FROM "gum 


TR 1640 M-E2 


ONLY $259.95 
F.0.B. LOS ANGELES 


$87.00 DOWN 
$15.85 PER MONTH— 12 months 
Calif. Add 5% Sales Tax. 


WRITE FOR FREE BROCHURES 


NEWCOMB 
RECORD CASE 


Holds 120 of 45 rpm records. 
MODEL - RC - 7 


This case is made of laminated 
plywood, covered inside and out of 
high grade grey vinyl washable 
material and protected with metal 
corners and knees. Come-apart hinges 
eliminate strain at this point. This 
attractive record case matches all 
Newcomb PA systems. 


$14.95 












mike cozy 


¢ Holds and protects any microphone 
up to 101/2 inches long 
Plus 20 feet of cable 


Easy to store .. . handy to carry 
sturdy metal zipper 














¢ Handsome pebble-grained 
in rich mocha color 


Multiple seams finished 
with vinyl welt 


Durable, heavy-gauge 
Naugahyde exterior 


Extra-protection V4” 

foam inner pad on mike 
compartment exterior # e 
¢ Smooth plastic-lined 7 
mike compartment i@ 


® Separate cable 
compartment 


© Handy carry tab 


$5.95 


Plus 75c Postage 


Californians: Add 5% sales tax 


Phone (213)—652—7434 


Callers’ Supply Company 


P.O. BOX 48547, LOS ANGELES. CALIFORNIA 90048 


= _  SOU'WESTER FUN IN ’71 





= i) 


PAGEANT, CLINICS, 
TOURS, EXHIBITIONS, 
GOLF, WORKSHOPS, 
AFTER PARTIES 


General Chairmen: LeRoy & Ann Hoage 


Saturday evening: 


Friday evening: 


2ist ANNUAL WASHINGTON STATE SQUARE DANCE FESTIVAL 
CAPITAL PAVILION, ST. MARTINS COLLEGE, Olympia, Wash. 


June 18, 19, 1971 


ERNIE KINNEY, squares 
DICK & JEANNE CAMERON, Rounds 


Top State Callers 
Teenage Dance — Jim Hattrick, MC 


Vice Chairmen: Ken/Veneeta Enyeart; Stan/Velma Rice 


Pre-Registration: Pat/Ardell Feeney 
INFORMATION: Write Sou’Wester Fun in ’71, Box 1907, Olympia, Wa. 98501 


Modern Western Square Dancing. The caller- 
teacher in State College is one of the best in 
this area and Mr. Abbs’ statements were very 
unfair to him. It would be a good idea if 
people got all the facts before they had such 
letters published in a national magazine. 
SQUARE DANCE FOR FUN—NOT PER- 
FECTION. 
Mary J. Hastings 
Centre Hall, Pa. 
Dear Editor: 
We are sending our check for another year’s 


subscription to our favorite magazine, Square 
Dancing. Improve on it, if you must, but don’t 
leave out or drop any of the wonderful articles, 
etc., that endeared it to us in the first place. 
Ted Wojeski 
Newton Square, Pa. 
Dear Editor: 

I am a caller for one of the area clubs 
known as the Stone Gate Swingers and I can 
assure you that square dancing is on the up- 
swing around here. Our club was organized in 
February, 1970; we now have 21 couples as 





The Caller/Teacher Manual 


FOR 


The Basic Program of 


$59 


per 
copy 


Californians Add 5% sales tax 


American Square Dancing 








haat | 


For the first time the basic program of American Square Dancing is explained 
to the caller-teacher in detail. Here is the perfect callers’ manual, complete 
with background information, tips on teaching, styling drills, danger spots, etc. 
on each of the 50 basic movements that make up this important plateau of 
square dancing. 


More than 400 dances and drills, patter calls, singing calls, contras, round 
dances, mixers, are included in this 96 page manual. Everyone interested in 
introducing square dancing to newcomers will find tremendous value in this 


new textbook. 


ORDER FROM YOUR LOCAL DEALER OR: 


SQUARE DANCING °« 462 North Robertson Boulevard * Los Angeles, Calif. 90048 
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WESTERN POLYESTER TUE, AND THUR 
SHIRTS — NO IRON! , 
Plain Colors—White—Blue—Tan—Gold—Mint | WED. & FRI. 


‘TIL 9:30 
$9.98 (Add $1.00 postage) SAT. 11-6 


w—HioP STRETCH PANTS 
Medium Length Cotton $6.50 
Longer Length Cotton $6.98 






Also stripes and tweeds In Tan end Bive 
Sizes 14 thru 18 Sleeves 32-36 





$9.98 (Add $1.00 postage) White-Black-Red-Pink-Blue-Yellow 
Leather Triangular Badge Holders to snap a alien oe 
on Shirt Pocket — White, Black, Brown. | (HAVE MOBILE STORE 8 
35c each, Postpaid. WILL TRAVEL) Add 50c postage 
Heavy Leather Towel Holders — Black, Ruth E. deTurk Revel A. deTu rk 
White, Brown, $1.25 postpaid. 1606 Hopmeadow St., Simsbury, Conn. 06070 » Phone (203) 658-9417 





members and five squares of students who 


started lessons last September. PULSE 


Gareth Bishop Re a 
Lansing, Mich. = 
A BRUCE JOHNSON 
ANSWERS TO SCRAMBLED BASICS (PAGE 21) PRODUCTION 


If you managed to clear up all ten of the 
basics you're not only high level, but you’re 
super stratospherical high level. Seven to nine 
correct gives you “star” rating. From four to 
six you're just a pure genius. From one to five SDS 1004 
rates you with the average. 


NEW RELEASE 


(1) Swing Thru (6) Spin the Top 4d YT 

(2) Split the Ring (7) Grand Square EVER HING 

(3) Allemande (8) Ends Turn In 

(4) Wheel and Deal (9) Separate IS ROSY’”’ —_ 
(5) Promenade (10) Weave the Ring — 
(VIEW, continued from page 24) Called By 

rhythms now coming into vogue. If it has a 

beat he'll find it. 


BOB DAWSON 


A good dancer is graceful. He need not 
glide around the floor like a scene from Swan 
Lake, but he doesn’t step on people very often. 
He watches what he is doing. He is precise _ : 
and economical in his movements, and in AVAILABLE AT YOUR LOCAL RECORD DEALE 
being so, conserves his energy so that he can 


Ed Gilmore's Callers College 
CLEVELAND, OHIO 
— June 8th to June 13th 


GLENWOOD SPRINGS, COLORADO 
— June 20th to June 27th 
Write or Phone Dru Gilmore, 


11473 Pendleton Ave., Yucaipa, Calif. 92399 
Phone (714) 797-4015 
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NEWCOMB 


TR-1625 

25 Watt Amplifier 
Callers’ net $259.95 Callers’ net $169.95 
List Price $389.95 List Price $254.95 


Prepaid anywhere in U.S. if check in full accompanies order 
PENNA. ADD 6% SALES TAX 


TR-1640M-E2 
40 Watt Amplifier 





RECORDS 
We sell all round and 
square dance record 
labels postpaid. 


RD #2, MONTOURSVILLE, PA. 17754 


HARLAN’S RECORD CENTER Phone (717) 435-0460 





keep dancing longer than most. He is firm yet 
not rough in any movement involving arm 
turns, swings, and other physical contacts. He 
definitely does not push. If he sees someone 
going off in the wrong direction he doesn’t 
turn them around. He wishes them godspeed 
and lets them go on their way, confident that 
they'll be back eventually. 

The good dancer may or may not be given 
to frills and bric-a-brac in his dancing. He may 
or may not throw in a few extra twirls as a 
matter of individual styling. He may engage in 












KALOX- Gelco-Longhorn 


NEW ON KALOX 


a few unorthodox interpretations of standard 
basics as the whim strikes him. But you mav 
be sure that when he does so, he does not 
break up the flow of the dance. He does not 
confuse his fellow dancers and cause them to 
falter. And he ends up in the exact spot he is 
supposed to be at the time he is supposed to 
be there, in position to move smoothly into the 
next figure. As you may have noticed, there 
are not too many dancers who can keep that 
many balls in the air at once. 

Forgive my triteness, but a good dancer 











K-1115 ‘ROCKY TOP” Flip,’Inst. Caller: Allen Tipton 
LATEST RELEASES ON KALOX 
LOUIS K-1114 FLOWERS ON THE WALL Flip/Inst. Caller: Bob Yerington ~ ALLEN 
CALHOUN K-1113 ‘THE MAN IN THE MOON” Flip/Inst. Caller: Vaughn Parrish TIPTON 
K-1112 ‘‘THE GRANDE COLONEL SPIN’ Flip/Inst. Caller: Harper Smith 
K-1111 “SAD AND LONELY” Flip/Inst. Caller: John Saunders 
NEW ON LONGHORN 
LH-188 ‘‘TAKE TIME OUT” Flip/Inst. Caller: Louis Calhoun 
LATEST RELEASES ON LONGHORN 
ea a LH-187 ‘‘GEORGIA SUNSHINE” Flip/Inst. Caller: Bill Barnett ) 
HARPER LH-186 ‘‘GOODTIME CHARLIES’’ Flip/Inst. Caller: Bailey Campbell BOB 
SMITH YERINGTON 
i, NEW SQUARES ON BELCO - 
B-118 ‘ALONE WITH YOU” Flip/Inst. Caller: Walt McNell 
NEW ROUNDS ON BELCO 
B-243 ‘WHEN I TAKE MY SUGAR TO TEA” Two-Step By: Lu & Toni Delson 





“TAKE TIME OUT”’ 


Two-Step By: Art 'N Evelyn Johnson 








vf=™ ~~“ PRODUCED BY KALOX RECORD DISTRIBUTING CO. a 
parrisH 2832 LIVE OAK DRIVE » MESQUITE, TEXAS 75149 * Phone (214) 270-0616 = sarnerr 
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With these 
YOU 








These three records, incorporating the 
basic program of American Square Danc- 
ing, feature the calling skill of Bob Ruff. 
They represent many years of combined 
experience by teacher-callers Ruff and 
Jack Murtha and present the most com- 
prehensive, all-purpose teaching aid for 
schools and for groups not privileged to 
have their own trained teacher-callers. 

Starting with LP 6001, (Level One) the 
calls on the records start at the beginning 
with the very simplest drills and dances. 
LP 6002, (Level Two), continues where the 
first record leaves off, introducing each 
basic with clarity and confidence. New LP 
6003, (Level Three), has been released and 
continues the progression. 

Each of these three levels includes ex- 
tensive illustrated teacher-notes as a part 






ords 


ALMOST 


WOR 






of the attractive albums. Additional assist- 
ance for teachers with drills for each of the 
practice sessions is included in each 
album. 

If you're working with young people in 
the schools, or if you have a group inter- 
ested in learning to square dance in your 
recreation room or perhaps in learning to 
call, (you'll find that by studying the meth- 
ods used on the record, you’ll learn most 
rapidly), then this series will be your 
answer. 


Learning to square dance should never be 
work! The team of Ruff and Murtha have 
made the first steps in square dancing de- 
lightful experiences. You’re invited to send 
for an illustrated flyer or if you wish, order 
any one or all three of the albums. The price 
$5.95 each (Californians please add 5% 
Sales tax). 


AVAILABLE FROM YOUR RECORD DEALER OR: 


The Sets in Order AMERICAN SQUARE DANCE SOCIETY 
462 North Robertson Boulevard, Los Angeles, California 90048 








Stretch Pants - cotton - 
medium and knee length. 
8 rows of 1144” lace 
on knee length and 9 
rows on medium length. 
White, black, pink, yel- 
low, orange, blue, red 
and multicolor, 

Sizes: S-M-L-ExL 


50 yards Nylon = mar- 
quisette — stiff, cotton 
top, wide elastic band. 
Order 1” shorter than 
skirt. 4 tiers on 21” 
and longer and 3 tiers 
on 20” and shorter. 


Colors: white, black, $5.99 aa. 2 Pr. $11.00 
yellow, pink, blue, . , ' y 
forest green, red and Plus 35¢ postage 


multi-color. 
$12.95 plus 75¢€ postage 


Send for free catalog. 


INDIANA ADD 2% SALES TAX 





(Dealer Inquiries on Petti-Pants and Slips Welcome} 


B. & S$. SQUARE DANCE SHOP 


The shoe most square 


dancers wear. 1” heel 
with elastic binding 
around shoe. Strap 
acress instep. 

Black and White $7.95 
Yellow, Pink 

and Orange 8.95 
Silver and Gold 9.95 


Sizes 4 to 10 — Med. 
and Narrow. Add 35¢ 
postage 





Plastic badge tabs with alligator 
clio for ladies and pearl snap for 
men. $1.00 Plus 10¢ postage 





does not anticipate. Even if he is 99% certain 
that the next call is going to be “left alle- 
mande” he doesn’t jump the gun and end up 
with egg on his face when the caller trips up 
the vast majority by calling “swing”. The good 
dancer believes only his own ears when it 
comes to dancing, On the other hand, he does 
react promptly and not two or three beats late. 
All of this adds to the smoothness of his danc- 
ing and allows him to be where he is supposed 
to be, doing what he is supposed to do, when 
he is supposed to be doing it. 


But technical proficiency and dancing skills 
are not the be-all and end-all in square danc- 
ing. If this were the case, our scientists could 
undoubtedly construct a robot square that 
would put us humans to shame in the pro- 
ficiency department—a square of humanoids 
that could perform flawlessly, through pro- 
grammed tapes, every one of the hundreds of 
possible square dance movements, including 
some yet to be discovered. They could even 
simulate laughter and applause at the proper 
time. The thought is frightening, isn’t it? 





PROMOTION LEAFLET 


To get people interested in square dancing is 
just half the job. Answering their questions 
and hopefully getting them into a learner 


class is the ultimate aim. 


$2.00 per 100 


$15.00 per 1000 


POSTPAID 


Calif. add 5% Sales Tax. 





four-page New Dancer Flyer is designed 
to answer the most asked questions: Am 
I too old to square dance?, How does 
one learn?, How much does it cost to 
square dance? and How much time is 
involved in square dancing?. An ideal 
give-away, this well designed publicity 
piece has a box on the last page for the 
club, association or caller to add a name 
and phone number for the prospective 
dancer to contact. 


The Sets in Order AMERICAN SQUARE DANCE SOCIETY 
462 North Robertson Boulevard, Los Angeles, California 90048 
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As important to my mind as technical skills 
is the matter of attitudes. A good dancer stays 
constantly aware that the people with whom 
he is dancing (with whom, as opposed to 
against whom) are people, with all the human 
frailties, sensitive to mood and innuendo, and 
that they are at the dance for the same reason 
he is—to enjoy themselves in a cheerful and 
friendly atmosphere. He does not, therefore, 
get uptight over others’ mistakes—in fact, real- 
izing that square dancing is for relaxation as 
much as anything else, he doesn’t get uptight 
over anything. He avoids the negative ap- 
proach, secure in the knowledge that in square 
dancing, if you think everything is all right— 
it is all right. 

Enjoyment is the name of the game to a 
good dancer. He enjoys himself during the 
dance and during the breaks. He enjoys the 
drive of the music, the teamwork of a well- 
executed figure, the accomplishment of meet- 
ing a challenge, or just the smooth flowing 
movement of even the simplest figures. Nor 
does his enjoyment necessarily need be ad- 
vertised by grinning or other trappings. He 
enjoys being with other people and, as a result, 
they reciprocate, 

A dancer cannot possibly be a good dancer 
unless he is interested in square dancing in all 
its aspects, not only in his immediate square 
dance environment but in the well-being of the 
movement as a whole. Being interested he 
evinces that interest by educating himself. He 
reads about square dancing; he talks square 
dancing; he thinks square dancing. I won’t 
beat the drum about his support of his clubs 
or his services as an officer or committee mem- 
ber. But certainly these things are all within 
the pattern of the good dancers I know. He is 
interested in other ways. He supports pro- 
grams to bring new dancers into the movement: 
if called upon he will assist in training new 
dancers to the extent that he is able. He 
dances gladly with new dancers and con- 
sciously moves to give them confidence, to 
make them feel at ease, to help them become 
possibly, in a few years, “good dancers.” 


BIG EVENTS 1971 


Here are additional “Big Ones” for your 
calendar: 


Nov. 6—5th Ann. Flirts & Skirts Fall Festiva] 
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COMPLETELY 
TRANSISTORIZED 


The VP 25-A and 50-A Models feature: 
High Fidelity — Professional Construction — 
Unique Variable Speed Control — Automatic 


Cueing —A portable transcription player and 
sound system in one case. Designed with the 
modern caller in mind. 

No heat —full fidelity amplifier 

Continuously variable speed adjustments 
4,8, 16 Ohm speaker outputs 

Square Dance Monitor output 


Send for additional literature or order 
your set now. 





BONUS OFFER 


Act promptly and choose three FREE ALBUMS 
of your choice from our large selection of 
Square Dance or other Albums. A $15 Value. 


Caller’s net prices: 
196.90 


VP 25-A 
VP 50A-LS .. . 213.80 
VP 50A-DS .. . 273.45 \ 


Send check with order. 


| 1159 BROAD STREET / NEWARK /N.J./ 07114 


(201) 622-0024 
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“BACK POCKET MONEY’? 


By Dick Houlton — Hi-Hat 402 


“ONE MORE TIME’”’ 


By Ed Stephan — Blue Ribbon 201 


Ed Stephan 


(The first of a new series by Hi-Hat) 


Dick Houlten 


THE BEST ROUNDS ARE ON HI-HAT 


“SHEIK OF ARABY” 
By Phil & Norma Roberts 


Ranchland, Mechanicsburg, Pa. 
Nov. 12-13—N.E. Florida Square Dancers 
Assn, Fall Roundup, Jacksonville, Fla. 
Nov. 13—Horn of Plenty Square Dance 
Erie, Pa. 
Nov. 13-14—4th Ann, Ottawa S/D Leadership 
Conference, Ottawa, Ont., Canada 
Nov. 19-20—Manitoba S/R Dance Conv. 
Winnipeg, Man., Canada 
BILL BARNETT 
His scores of friends will be saddened to 
learn of the passing of Bill Barnett of Cedar 





ARKY SQUARE DANCING 


COMPLETE TEACHING MANUAL 
For the first time in square dance history, an Arky 
square dancing manual with full explanations, rules 
teaching patterns and figures. Also 
suggested choreography methods for using 


applied, 


normal figures arky 
style. Includes all of 
the Arky Thars, Stars, 








Alamo Styles, _ Illegiti- 

mate Chains and 

SPecisrty eee” 
Figures. ee” 









Order from: 


WILL ORLICH 
Bayshore Gardens 
P.O. Box 8577 
Bradenton, 
Florida 33505 


“SHORT AND SWEET” 
By Homer & Vera Todd 


HI-HAT 885 


Hill, Texas, February 1. An inspiration to 
many, Bill was awarded the President’s 
Award by the North Texas Square Dancers 
Association for his outstanding support and 
contribution to the activity, The September 
issue of SQUARE DANCING also saluted 
Bill and his taw Nell in the Spotlight a Dancer 
feature. 

A memorial fund has been established at 
First Bank and Trust Company, Cedar Hill, 
Texas, for his family. Our sympathy is ex- 
tended to the family and many friends. 


Postpaid es! 










new five 
times a year 
ENS Note Service for 
assy" = the Caller wanting 
new and fresh material 
to use at the 50 Basic 
and 75 Basic S/D Pro- 
grams without the use 
of the never-ending 








“New” Basics. Each issue also includes a 
“Spotlight’”’ Figure’ breakdown to show how end- 


“less variations may be created for use in either pro- 





gram today or ten years from now. If you as a caller don’t 


KS F nies the time to program your dances with new material this 
a” note service will prove invaluable. 
ZS CHOREO GUIDELINE note service per veor 
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A NEW RELEASE ON A NEW LABEL 


BE HAPPY GO LUCKY 
IT’S 
pas” = LUCKY RECORDS .Yz‘si2, 


Seen 






LR-003 


"San Francisco Bay Blues” 


CALLED BY BILL SNAILUM 





RECENT RELEASES 


LR-001 


“Thank You For The Sunshine” 


CALLED BY BOB VAN ANTWERP 





BOB VAN ANTWERP 


LR-002 


“Sheboygan” 


3 CALLED BY WAYNE WEST 
WAYNE WEST 


NOW AVAILABLE! 


DEALERS UNABLE TO OBTAIN RECORDS/MAIL DIRECT 


LUCKY RECORD CO. 
4416 West Silver Road 
Santa Ana, California 92703 
Phone (714) 531-2002 









eature 








*é 


Party-perfect is this pink 
pastel dance dress worn by 
Kathy Helt. The simple 
bodice gains elegance from 
the cotton brocade material 
while the pleated nylon skirt 
is trimmed with white lace 
and pink velvet, The under- 
skirt is of pink nylon taffeta. 





Let Your Square Dance Clothier Help You 


rose tot the Dance 


ALLEMANDE SHOP MADELYN FERRUCCI CREATIONS 
250 N. Main St. (Rt. 55), Crown Point, Ind. 46307 Brewster & Lake Rds., Newfield, N.J. 08344 
































AQUA BARN WESTERN SHOP GILBERT'S MEXICAN SHOP 

123014 Westlake Ave. No., Seattle, Wash. 98109 15 East Market Street, Akron, Ohio 44308 
ARIZONA FASHIONS HAPPY VALLEY | 

211 W. Southey Ave., Altoona, Pa. 16602 15113 Stanwood St. S.W., Dalton, Ohio 44618 
B-BAR-B SQUARE DANCE APPAREL: Fabric & Trim !RONDA SQUARE DANCE SHOPPE 

1538 Main (Speedway), Indianapolis, Ind. 46224 ia mening eae, Hushester, M1. LEG17 
BILL & VALS CARRIAGE HOUSE MARTY'S SQUARE DANCE FASHIONS 


404 Cherokee Dr., Greenville, S.C. 29607 
McCULLOCH COSTUME & DANCE OUTFITTERS 
1034 Dundas St., London 31, Ontario, Canada 


140 E. Butler Ave., Chalfont, Bucks Co., Pa. 18914 
THE BUCKBOARD WESTERN SHOP 














CALICO HOUSE 245 E. Market St., Kingsport, Tenn. 37660 
1166 Hooksett Rd., Manchester, N.H. 03104 PEARL’S WESTERN FASHIONS 
CHEZ BEA SQUARE DANCE CREATIONS Dawes Ave., Clinton, N.Y. 13323 
650 N.E. 128th St., North Miami, Fla. 33161 PEG’S SQUARE DANCE SHOP 
CIRCLE C WESTERN WEAR Rt. 143, Hinsdale, Mass. 01235 
262 Worcester St., No. Grafton, Mass. 01536 RACEWAY SADDLERY & WESTERN WEAR 
CIRCLE EIGHT WESTERN WEAR 406 Thomas Ave., Forest Park, Ill. 60130 
12146 California Street, Yucaipa, Calif. 92399 ROBERTSON DANCE SUPPLIES 
DANCE-RANCH 3600—33rd Avenue, Sacramento, Calif. 95824 
Carrollton Shopping Center, New Orleans, La. 70118 Sh Pinata 
THE DANCERS CORNER pb ree it Ye idle 
2228 Wealthy SE, Grand Rapids, Mich, 49506 SKY RANCH SADDLERY 
DANCE CRAFT 109-111 S. Main St., Central Square, N.Y. 13036 
354 F Hast THE SPORTSMAN SHOPS 

. Hastings, Vancouver 6, B.C., Canada 2658 F.C , 

. Garvey (Citrus & Freeway), W. Covina, Calif. 91790 

DART WESTERN SHOPPE SQUARE DANCE CORNER 
1414 E. Market, Akron, Ohio 44305 2435 N. Dixie Hwy., Wilton Manor, Fla. 33305 
DEE’S SQUARE DANCE SHOP SQUARE TOGS 
8551 N. Riverview Dr., Kalamazoo, Mich. 49004 11757 Hwy. 42, Sharonville, Ohio 45241 
DO-C-DO SHOPPE S.W.S. DUDS FOR DUDES 
39 Union Ave. (Hwy. 71), Manasquan, N.J. 08736 2241 N. 56th St., Mesa, Ariz. 85205 
DOUBLE 0 RANCH WEAR THE WESTERN SHOP 
1460 National Street, Memphis, Tennessee 38122 Rt. 119 South, New Alexandria, Pa. 15670 
DUDES & DOLLS SHOP THE WESTERN SHOP 
5628 E. Washington St., Indianapolis, Ind. 46219 112 N. Orange, Fredericksburg, Texas 78624 
E & D WESTERN WEAR THE WESTERN STORE 
14 Main St., So. Hadley Falls, Mass. 01075 33 S. Main St., Miamisburg, Ohio 45342 
ED & MAREA’S SQUARE DANCE SHOP TWIRLING FASHIONS S/D & WESTERN WEAR 
317 Peninsula Drive, Erie, Pa. 16505 1256 Evergreen Ave., Pittsburg (Millvale), Pa. 15209 
F & S WESTERN SHOP KAY WILSON 


1553 Western Ave., Toledo, Ohio 43609 5022 Nokomis Ave., Minneapolis, Minn. 55417 


SQUARE DANCING 


MAGAZINE 
MAY BE PURCHASED 
AT THESE STORES 








STORES handling square dance clothing are invited to write 
Sets in Order for information regarding a listing on this page. 


GRUNDEEN'S WORLD of SQUARE DANCING 








“Lets see... Twinkle, Twinkle, Manuv, 2, 3, Twd COH— No! No! 2, 3, Twl Twinkle Twd 
Twinkle COH, Twinkle? — Hm-m-m! 


sogoe CSCOCGS presivrs 


“GET ME TO 
THE DANCE” 


By: John Winton, 
Vancouver, B.C., Canada 
SC 542 















JOHN WINTON 









Recent Round: Side by Side Mixer .. SC 18 


Recent Hoedown: 
Art’s Melody/Calico ......... SC 303 


Recent Singing: 
| Get the Blues When It Rains. .SC 541 
Gamo Tee ek Fo i tw oes 













Write for Catalog 
P.O. BOX 1448, SAN LUIS OBISPO, CA 93401 






